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ALYS LORRAINE 
As Elsa in ‘“‘Lohengrin.’’ Paris Grand Opera, March 29, 1912 
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PEKE-SEELEY, 


HER OF SINGING 
Opera House 
Ave. Phone 3067 Tremont 


SCHOOL OF SINGING AND PIANO, 
Lamperti Met ! of Singing taught by an expert 
f Lamperti the elder 


Address Hall 


LAZAR S. SAMOILOFF, 


Mary W. Gilbert, 826 Carnegi« 


rTEACHER OF SINGING 
Highly recommended by Chaliapine, Sammarco, 
C a and other famous artists. 


134 Carnegie Hall 


J. W. PARSON PRICE, 

VOICE CULTURE AND ART OF SINGING 
; West z2sth St.,. New York 

nfidently state that Mr. Parson Price's 
both male and female, 
singing, entitlea him to a high 
aM anuet GARCIA, 


“I can cx 
knowledge of the 
and his style of 
rang among teachers 


voice, 


Music, 


Special course for teachers an rofessionals. 
Degrees granted Thorough course for beginners 
Ir. E,. Eberhard, Pres’t, 20 W. ost St New 
York (Thirty-fifth year 


GRAND CONSERVATORY O1 


ELIZABETH K. PATTERSON, 
SOPRANO SINGING 


Studio: 2s7 West sth Street 
"Phone, 8:01 Riverside 


TEACHER Of! 


JANET BULLOCK WILLIAMS, 


TEACHER Of! 


SINGING 


122 Carnegie Hall 





Sicnor FILOTEO GRECO, 
THE ART O1 


Studio: 6a East Thirty-fourth 
Telephone: 3747 Madison Square 


SINGING 
New York. 


Street 


LOUIS ARTHUR RUSSELL 

Metropolitan Schools of Musical Art. 

Carnegie Hall, New York. and Newark, N. J 
Tel 4778 Columbus. 


MORITZ E. SCHWARZ, 


Ass’t Organist, Trinity Church, New York 
RECITALS AND INSTRUCTION 
Address Trinity Church, New York 
ADOLF GLOSE, 
Concert Pianist, Pianu Instruction. Coach for 


professional and advanced singers 
Residence studio: & lorningside Ave., 
*Phone, 2193-] Morningside 


City 


HARRIET M. DWIGHT, 
INSTRUCTION 
VOICE AND PIANO 
11g Carnegie Hall, Fri. and Sat. 


HENRY SCHRADIECK, 


Formerly Prof. of Violin, Leipzig Conservatory 
Head of Violin Dept., Amer. Institute of Applied 
Music, .N ; and Combs Conservatory, Philadel- 
phia. Residence studio, 5:5 Wash'n Ave., Bklyn 





JOHN W. NICHOLS, 
TENOR 


68th “St... N. Y. ¢ Phone 14394 Columbus 


320 W 





DUDLEY BUCK, 


TEACHER OF SINGING 


810 Carnecre HALL, New YorxK 


WILBUR A. LUYSTER, 
SIGHT SINGING 
(Galin-Paris-Chevé Method.) 
Special preparations of church soloists. Normal 
course o schoo! music Vocal Instruction— 


Choral Direction : 
Address: Metropolitan Opera School, 1425 Bway 





Miss EMMA THURSBY, 
SOPRANO 


Will receive a limited number of pupils. 
Residence, 24 Gramercy Park ‘ 
*Phone, 318) Gramercy, New York City. 


BRUNO HUHN, 
TEACHER OF STYLE, DICTION AND 
ERTOIRE FOR VOCALISTS 


The Wollaston, 23: West o6th St.. New York 
(Subway express station.) "Phone 8833 Riverside. 


REP- 


ZIEGLER INSTITUTE OF NORMAL SINGING, 
Anna E. Ztectee, Director 


Met, Opera House Bidg., 1425 Bway, New York. 
Tel. 5468 Bryant. 


Mae 
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Concerts 


ALBERT WAYNE, 
PIANIST 


Instruction 


Hall 





FRANK HOWARD WARNER, 
OPERA COACH 
Piano Instruction 


st West a7th St Tel. 3630 Murray Hill 


GIUSEPPE CAMPANARI, 


For 12 years leading baritone of the Metropofitan 
Opera House, will take a limited mumber of pupils 
his winter Ap licants to be seen by appoint 
ment only 


668 West End Avenue, near o2d St., New York. 


CLAUDE MAITLAND GRIFFETH 
PIANO AND HARMONY INSTRUCTION 


Monday and Thursday afternoons, Pouch Gallery 
Brooklyr 


New York 


Send for circular 


133 Carnegie Ha 


RUTH L. TRUFANT, 

PRODUCTION 
P f Jean de Reszke, 

46 W. 83d St Tel. sogg Schuyler 


rON} 


Paris 


Mr. CHARLES LEE TRACY, 


PIANOFORTE INSTRUCTION 


Certificated Teacher of the Lescmetizky MetHop 


Studio: Carnegie Hal New York City 


Se 


JOSEPH PIZZARELLO, 


VOCAL INSTRUCTION, 
Voice Developed—Style, Opera 
&>s:-8s2 Carnegie Hall, New York 
HALLETT GILBERTE, 
rENOR—COMPOSER 
nas 7 » enace . n \ R ‘ ar a Drean oh 
I P s.”’ “Two Roses,” sung by Mme 
] < 
Hotel Flar I i7th St. 
Phor 1 t 








Mrs. REGINA WATSON, 
SPECIALTY with 

and the training of teachers. 

Chicago, Ill 


Repertoire work Concert 


Pianists, 


46 E. Indiana Street, 


ALICE GARRIGUE MOTT, 
ART OF SINGING 


i72 West zoth St.. New York 


ES 


ESPERANZA GARRIGUE, 


ART OF SINGING ‘ 
Heatheote Hall, 609 West 114th Sj.. New York 
Tel. 7814 Morningside 
Bet. Broadway and Riverside Drive.) 
JAMES P. DUNN, 
Composer ana Organist, St. Patrick’s Church, Jer 
sey City Inetriiction, Piano, Organ, Theory and 
Sight Singing (Specialty Gregorian Chant and 


Catholic Church Music.) Phone 2867-W Bergen. 





Mme. EMMA A, DAMBMANN, 


CONTRALTO 





Voice ( ture t Art of Singing Concert and 
Orator Resid nce Studi Hotel Calumet 
Phone: Columbus 1628 340 West s7th St 
THE NEW YORK INSTITUTE FOR 

VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 230 East 62d Street 
Com: lete musical education given to students 
from the beginning to the ighest perfection. 
F. & H. CARRI, Directors. 





ORRIN W. BASTEDO, 
BARITONE 


76 Gramercy Park, New York City 





Mr. AnD Mrs. THEO. \Q#OEDT, 


VOCAL INSTRUCTION 


New York. 


VON DOENHOFF, 


VOICE—HELEN PLANO—AL BERT 
1186 Madison Ave 
"Phone Lenox 


DANIEL VISANSKA, viocinist, 





Returned from Berlin after nine years’ successful 
concertizing and teaching, will avcept engagements 
and a limited numbe t pupils Address 

889 St. Nicholas Ave., N. Y.; Puone, 3050 Audubon 
Mondays and Thursdays, 10 So. 18th St.. Phila 





WILLIAM NELSON BURRITT, 
VOICE SPECIALIST 
AND REPERTOIRE BUILDER 


15 East 32d Street, near Madison Ave. 
"Phone 2187 Madison Square. 





WALTER L. BOGERT, 
BARITONE 
Teacher of Singing. Lectures and Recitals. 


i30 Claremont Ave., New York. Tel. 291 Morn’side 





F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY, 
ACCOMPANIST 








With’ the “Musical Courier”; Sec’y Manuscript 
Society; Organist Central” Baptist Church, New 
York,\ 430 Fifth Ave.; Tel. 4202 Murray Hill. 
Residence, Park Hill, Yonkers, N 
AMY GRANT, 
78 West ssth St.. New York. 
READINGS WITH MUSIC 
“Electra,” “Pelleas and Mélisande,” “Salome,’ 
“Enoch Arden,” “Parsifal,” ete. Instruction 
Tel. 724 Plaza 
CARL FIQUE, Piano 


KATHERINE NOACK-FIQUE, 
Dramatic Soprano 
FIOUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn 





Etinor Comstock Music ScHooL, 


Leschetizky method. 


A resident and day school : 
pupils. Vocal, Har- 


Piano teachers all Leschetizks 


mony, Sight Reading, Ensemble Playing, Lectures 
en current Operas. Classes Arranged in French 
Classic Dancing Literature and History of Art. 


Miss Etrwor Comstock, tooo Madison Ave., N. Y. 





Jean Paut KURsTerner, For 

“Morning,” “Of a’ the Airts,” “His Lullaby,” 
“Awake, My Love,” “The Betrothal “Invocation 
of Eros,” “My Sings as the Birds Sing,” 
“Canticle of Love Mr ursteiner will receive 
pupils at his residence studio, The Belnord, B’way 
and 86th St., New York, 


tenor or soprano. 


Dr. EDOUARD BLITZ, 


SIGHT 





SCHOOL Of SINGING 


808 Carnegie Hall 
Conductor Symphony Concerts 
Kursaal Blankenberg, Belgium 





ELLA MAY SMITH, 


INSTRUCTION — PIANO, SINGING, MUSIC, 
HISTORY 
HISTORICAL LECTURE RECITALS. 
Residence: Studio: 60 Jefferson Ave., Columbus, 


Chhio. Telephone, Automatic, 2294. 





JESSIE DAVIS, 
PIANIST, 


Concerts—Recitals— Lessons 


Studio: so3 Huntington Chambers, Boston 





EDYTHE SNOW HUNTINGTON 





Pianist. Teacher of Pianoforte Leschetizky 
method For booklet and terms and to engage 
lesson hours, address 47-Church St Montclair; 
*"Phene 824-3 Morning hours may be engaged 

" Other studios—go3 Carnegie Hall, 


for adults. 
N. Y "Phone 1350 
Plainfeld, N. J. “Phone 


Columbus; 322 E. Front St., 
sor-R Plainfield 





MILTONELLA BEARDSLEY, 
PIANIST 
Management. 


142< B'way, N.Y. Cit 
143 Carnegie Hall, New York. 


Antonia Sawyer, 





ANGEL AGNES CHOPOURIAN, 
DRAMATIC SOPRANO 
Oratorio—Concerts— Recitals—Instruction 
864 Carnegie Hall 


HERBERT WILBER GREENE, 


SCHOOL OF SINGING 


zor Carnegie Hall 
Caia Aaarup Greene, Pianist. 
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SUE HARVARD, Soprano 


Soloist Christ Methodist Episcopal Church 
914 St. James Street, Pittsburg, Pa. 


MAX HERZBERG 


Ac — i= WYatiine Artists. 
Advanced Piano Pupils accepted. Vocal Coach 
215 Manhattan Ave., New York PHONE RIVER, 10200 


x SHARP-HERDIEN 


SOPRANO 
L 5132 Kenmore Avenue - 


MIDDLETON 


BASS 
4073 Kenmore Avenue ° Chicago, Ill. 


¥, ee 
ILL ER s,m 
DALLMEYER RUSSELL 


PIANIST 
329 South Graham St., Pittsburgh, Pa. 


GRACE WELSH-PIPER 

















Chicago, ) i. 


* LEGLER «ms/é 




















VOICE 
Dri tic Se Oratorios, C t 
Metrpetta Qnara ewes Da. or era | A Br rm 
MARIE LOUISE TODD| KARLETON HACKETT 
PIANIST TEACHER OF SINGING 
TEACHER OF PIANO Kimball Hall, Chicago 
Residence, Hotel Grenoble Studio, Carnegie Hall, New York L 
ouise St. John WESTERVELT 
ARTHUR M. BURTON SOPRANO 
BARITONE 509 mach dae a Chicage 
Fine Arts Building - ° Chicago THE S RNBE RG 
MORTIMER WILSON Senccs. OF MUSIC, Inc. 
PHILADELPHIA Fuller Building, 10 South 18th St., Philadelphia 





Address, Balance of Season, Atlanta Philharmonic 





MARIE PARCELLO 


CONCERT SINGER 
Teacher of Singipg _ Carnegie Hall, New York 


MAUD MORGAN 


HARPIST 
13 Livingston Place, New York 


CLARENCE DICKINSON 


CONCERT ORGANIST 
Organist and Choirmaster Brick Presbyterian Church, Conductor 
Mendelssoba Giee Ciub. 412 FIFTH AVENUE, NEW YOR* CITY 


Mrs. THEODORE WORCESTER 
CONCERT PIANIST 


Address: 620 Orchestra Building, Chicago, Ill. 
STEINWAY PIANO USED 


&MOTLEY: 


C Soloist St. Patrick's Cathedral O 
I Hotel Bristol, 122 West 49th St. 
S&S Management, LeROY HETZEL 


114 West 72d Street - New York 


ONDRICEK ° STUDIO 


Piano, Violin, Harmony 


KAREL LEITNER, Pianist and Accompanist 


163 East 72d Street, New York. Phone, Lenox 4481 
PIANISTE 


ELSIE DE VOE tesz: 


Address, 609A WOODLAND PARK 
CHICAGO, ILL. 
TELEPHONE ROUGLAS, 


CAROLINE 


HUDSON - 
ALEXANDER 


SOPRANO 
Soloist Plymouth Church, Brooklyn 








i., 2267 Stuyvesant = 1.3 Livi 


Juanita Rogers -Penniman 


Representative of ELEANOR McLELLAN 
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Formerly of Boston 
Voice Culture and Repertoire 
4000 Deimar Boulevard 
St. Louis, Mo. 


Management : 
ANTONIA SAWYER 
1425 Broadway, New York 


Russian Trio 














TENOR 
Residence. 176 West Sist St 


ne 9984 Schuyler 
Mgt. HAENSEL & JONES 


Omrzpro 








STUDIO, 335 Blanchard Hall Los Angeles, California 
4 EDITH WATKINS 
SOPRANO 
Specialty Voice Placing and 
Italian Opera Coaching 
41 East 524 Street, New York 
"Phone, Plaza 3236 
Monaqomest: , eee SAWYER 
Mme, Hildegard Hoffmann 
Oratorio and Joint Recitals with 
Mr. HENRY HOLDEN ISS 
Recitals and Piano 
Instruction 
Soloist with New York Philharmonic 
and Boston Symphony Orchestra, &c 
STUDIO: Steinway Hall Management: WALTER &. ANDERSON, 5 West 38th St., Now York 
Address, 144 East 150th Street New York City "Phone, 349 Murray Hil! 
ANNE GRIFFITHS | 1. Car! WHITMER 
COMPOSITION - - ORGAN 
VOCAL INSTRUCTION 5429 WALNUT Srauer. < - MATTSpURON, PA. 
6536 Ell-worth Avenue, Pittsburgh, Pa. and Pennsylvania College for Women 
PIANIST and COACH 
| AF i SOPRANO 
Late Metropolitan Opera Co. 
Birection, Mere Lagen, 500 Fifth Ave., Rew York 
it. CIAPAREL I | | Private Address, 21 West 16th St. 
TENOR 
Exciusive of 
‘ FOSTER & DAVID 
Telephone. 2023 Bryant 
Kl ] © rt L ag , ist: RAENOEL & Jomms 
TENOR 
437 Piftth Ave., New York 
WONDERFUL Send for 
RESULTS Attractive 
SECURED Catalogue 








seks DOWNING Sextsr*" 


Song Recitals. Featuring Vocal Artists of Note 
Masic Art Shop. 608 Fine Arts Building, Chicago, Il! 


JOHN B. MILLER Tenor 


624 Michigan Avenue, Chicago, Ill. 


LEONTINE DE AHNA 


CONTRALTO, OF BERLIN 
Hotel Endicott, Sist St. and Columbus Ave.. New York 


© LUTIGER GANNON 


CONTRALTO 
E 715 Kimball Hall . : Chicago 


KATHERINE ALLAN LIVELY 


PIANIST 
$26 East 45th St.. Chicago 


PAUL GUNDLAGH |) HAN 


ACCOMPANIST FOR ARTISTS 
249 West 104th Street Phone, Riverside 5924 


ELLIS CLARK HAMMANN 
PIANIST 
1524 Chestnut Street, Philadelphia, Pa 








Tel., Drexel 7815 











ALTA MILLER Mezzo-Sopran 


Concerts, Recitals, Teaching 
1707 HINMAN AVE., EVANSTON, CHICAGO 


Telephone, Evanston 318 


THEODORA STURKOW 
Fe ES ER Pianist 


4715 Lake Avenue hica 


‘PLUMB 


E Address: 4173 Lake Ave., Chicago 
RR Exclusive Management: HAR 
Fine Arts Building. 








oor 
Oratorio, 
Recitais, 
Concerts 
Phone, Drexel 9339 
Y CULBERTSON 
Chicago, Il! 


FRANK LAIRD WALLER 


COACH-ACCOMPANIST 
BOSTON OPERA COMPANY 


THE BEETHOVEN TRIO 


M. Jennette Loudon Otte B.Roehrbora Carl Brueckner 
jano Violin 
For Date Address, M. J. LO 

629 Fine Arts Bullding. 








OUDON, 
CHICAGO, ILL. 


| = KLIBANSKY 


= BARITONE 
1 Concerts and Recitals 


me 


lastruction for Opera and Concert 
Old Italian Method 


f} 4212 West 59th Street New York 


LEON RICE, Tenor 


ORATORIO - CONCE - - RECITAL 
The Beinord, Broadway and 86th Street 
New York City 
Engagements may be made through any musical 
Agency 
Personal Representative: DIXIE HINES, 
1402 Broadway 


‘FRIEDBERG 











Exclusive representative Concert Dir 


> Leon 
E ard, Berlin, Mer distin gui ished artists 
1425 Bway "Phone, 74 Bryant 
BARITONE—TE ACHER OF SINGING 
“Benitez I consider eminently suited te impart 
the art of singing in all its branches Students 
who diligently work with him will find great bene 


fit therefrom.”—Emittio 
165 West 7ist Street 


pe ty RIA 


"Phone, 6621 Columbus 












BARONESS LITTA von ELSNER 


Vocal Instruction 
562 Park Avenue, New York Phone, 6792 Piaza 


S. WESLEY SE: ARS, 
St, James Chv 
aed and Walnut Sts., Ph adelphia 
ORG AN RECITALS INSTRUCTION 


N. V. PEAVEY 


Concert Pianist and Teacher and Coach 





09° Euclid Avenue, - - Greskive, N.Y. 
and 56 East 34th Street, ew York 
w ALTER 


KNODLE 


STUDIO OP MU sic 
1523 Chestnut Street 
351 W. 57th St. 


KRIENS = Phone, 6391 Col. 


GERMAN LIEDER SINGER 
Metropolitan Opera House Bidg.. 1425 Broadway. New York 


Antonio FROSOLONO 


Pupils accepted at Residence Studio 
1227 East 44th Place, Chicago. Il! Phen _ Drexel 5079 


ARTHUR DUNHAM 


CONDUCTOR LYRIC GLEE CLUB 
MILWAUKEE, WIHEIS. 


VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES 
Florence, Via del Conti 7, P 2 do 


MAX 


JACOBS 


VIOLINIST 

Concerts, Musicales, instruction 

The Max Jacobs String Quartet 

STUDIO: 15. W, Stet Street, Hew York 
Tel. 6144 River 


RARE OLD VIOLINS 


FROM 850. UP 


JOHN MARKERT & CO., 


33 VWest Sth St.,.N.Y. 


= BERGEY 


TENOR 


MRS. BERGEY,. 
1 Teachers of Singing and Plano 
™ 600-601-602 Steinway Hall, Chicago, I! 


5. PFEIFFER 


RARE OLD VIOLINS 


ROMANA TESTED STRING 
BEST IN THE WORLD 


E and A 15c. each; D I7e.; 
G 75e. Leather String 
Case Free with $1.00 pur 
chase. 


ST. CLARE 


Philadelphia, Pa. 


Composer 
Violinist 








Concert 
Violinist 























Pianist 


HICHICRADE REPAIRING 


1368 Broadway, near 37th St., New York 





wt MURPHY 





METROPOLITAN OPERA CO. 
For concert engagements apply 
to Walter 8. Anderson, Maer. 


5 W. 38th St., New York City 





VIGTOR HARRIS : 


OF SINGING IN ALL ITS 


TEACHER 


THE BEAUFORT 
140 West Sith Street 
3S3 Columbus 


BRANCHES 





Vocal 


RAGNA 


Kimball Hall 


LINNE 





Studios Chicago 
BARITONE 
Oratorio and Concert 
Recitals 


STUDIO: 917 CARNEGIE HALL 


A Few Advanced Puptis Accepted 














Meza HUSTON 


Speen Jaren aie See | SOPRANO 
Mrs. A. M. wenaehs masaetaih. oa weet 76th owen - New York ' 13 East 38th) Street - \= New York 





4 THE MUSICAL COURIER 


rhe H. P. NELSON ae 

e Piano that assures 

P IANO satisfaction is the most 

| economical to buy—the 
® Conover. 


The Highest Quality 
for the Money 




















| _amnnnean Send for Catalog 


The H.P.Nelson Company Me Cable Lom , 


CHICAGO hica 1 
“The neo 
GVERETT sonia = _—7T LOR 10 _— of 


of the World MAESTRO OF THE REAL “VOCE POSTATA sAtAS bb ny 



































PLACEMENT), the foundation 
of the whole oo) IN SINGIN without mh or correct sii is an impossibil- 
ity. VOCAL TRAINING FROM BEGINNING T' O ARTISTIC PERFECTIO 


'N, jonals pespoees 
and coached in grand opera repertory in all modern la accord: to the highest traditions 
in the leading werepeen houses and at the METROPOLITAN. in gacher of ANI. Toner. 


THE JO ey “CHURCH COMPANY || | iiss ese rege Sind? Sx Shit, SE 


CINCINNATI NEW YORK CHICAGO Studios, 104 West 79th Street,New York. cCanic Address: “FLORIEL.” ‘Phone, 7662 Schuyler. 











Owners of 
THE EVERETT PIANO CO., Boston 


oe ———|ViCTOR KU 201 posi 


¢ INNA | C ONSE ad N ORY of MU SIC ESTABLISHED 1867 Studio at New York Institute of Musie, S860 Wes End Avenue, New York 
ig ; Ree Miss Clara Baut Directre 


es Recital—(indian Mustie) 
structs, trains and educates after the best methods of an For Terms and Dates Address 
Foremost European Conservatories The faculty num OMPOSER 35: 































22-17th ihennee, Denver 
bers some of the \e eding Musicians and Artists of today. 


Elocutilo MUSIC t an 
} Location ide al with respect to home uel ead lux Brilli t 
urions surroundings The finest and most completely er r Young Pianist 


equipped buildings devoted to music in America Day 


im] resident atudents may enter at any time Illus Management: R. E. JOHNSTON, Commercial Trust Bldg., Broadway and 41st Street, New York City 


trated Catalogue FREE 
MISS CLARA BAUR CHAS.BL. WAGNER, Associate]Manager 


Highland Ave., Oak St. and Burnet Ave., CINCINNATI, OHIO + Teacher of George Fergusson, rt King 

— i] E. E. Clark, Paris; Dr. Carl Dufft, N. Y.; Geo. Dixon, 
= Toronto: Shannah Cumming. Katherine Blood: 
rs = Florence Mulford, Viola Gillette, Maude 
" $638 frontage. New York Reel, ee Fernandez, Edith Miller. 


Opera Mouse Building Tratniag (including Action) 
Kimball Hall, Wabash Ave. and Jackson Bivd., Chicago amodent. tame annie 


THE LEADING SCROOL OF MUSIC AND DRAMATIC ART IN THE WEST E VOGELS ANGitiase LESCHETIZKY Piano Playing 















































Among the seventy eminent instructors the following might be mentioned: fies iat —— es om, a. 
Piano—Jobn J. Hattstaedt, Vieter Garwood, | Violin—Herbert Butler, Adolf Weidig. A 731 Fine Arts Building, Chicago, Mm. sz eet + ell a 
Allen Spencer, Henlot Levy, Silvio Scioati. Theory—A. Weidig, Arthur Olaf Anderson E BASSO Soprano- 
Singing—Karleton Heckett, Ragna Linne, David Public School Music—O. E. Robinson. v mers ten 8 L Cc t 
D. Duggan, Jennie F. W. Johnson, John Dramatic Art—Maud A. Miner. MA. ae : Sent oncerts 
T. Read. JOHN J. HATTSTAEDT, President. | N a hd A ee 
Organ—Wilhelm Middeischulte. Catideeen ited: tae D Antietam Guiding = _Chteage, 
s 
mY 
M 
u B- 
Ee 
L 














KRANICH & BACH |i a 2 


VOCAL 
noouct PIANOS sontetnve | MEE eee 


KING CLARK STUDIOS OF BERLIN Oratorie and Orchestra! Engagements. Flee Arte Bidg., Chicage 


OF THE HIGHEST MUSICAL TYPE | €2_ 1. éme. | MIRGMET KEYES 























FACTORY A cunaiike aantaaes ton 
ND WAREROOMS: i SOPRANO i. CONCERT, ORATORIO and RECITALS 
223 to 245 Fast 22d Street NEW YORK Manarement. “WALTER ‘h: ANDERSON Management, THE WOLFSOHN MUSICAL BUREAU 
West 38th Street 1 West 34th Street, New York 














SOPRANO ‘ Personal Address, 469 Broadway "Phone, 4848 River 
® ADDRESS MAXIMILIAN 
‘cao PILZER HARRISON Concert 
. M. Organist 
A, Virgil Scheei of Music VIOLINIST 
48 Bast 224 St., New York 
Sorting Term Begins March 25th 
. Enroliment, March 23rd 
SEND FOR PROSPECTUS 


Concert Direction Antonia Sawyer | KIMBALL — eae CHICAGO 
ree seaeen tas Woh tate Ghent PIANO ORGAN 


Phone, Morningside 68% CONDUCTOR—. Musical Club Mendelssohn Club 











eat tn RR eR eR 























Jenaer ST. 21, } rk of the famous sculptor, Gustav Eberlein hi 
Bertux, W April 11, 1912 j adorns tl liergarten Strasse - Ist passe 1 away here 
One of the most remarkable, interesting and inex aged seventy-six. Leichner was a great Wag 
plicable figures in the musical life of our day is Erich ast and it was through his munificence that 
Korngold, the fourteen year old composer, of Vienna. seum, which was on the point of sine 
rhere have been in recent years so many striking illus 


trations of precocity on the violin and piano that it is av 
longer possible for a prodigy in the held 


repr ductive held 


really to cause a sensation. But in the entire history of 


music, there have been but few illustrations of producti 


genius manifesting itself to a noteworthy degree in child 


Erich W 
His musical inclinations revealed themselves at the age «f 


hood. ifgang Korngold was born May 29, 1897 


five and at seven he began to compose. Four years later 


when only eleven 


tion of the 


years old, the boy attracted the atte 





entire musical world with his “S eemann 


a pantomime that was produced by the Vienna Roya 


Opera and that has been performed by that famous in 


stitution no less than twenty-six times. It also has ‘ee 


given in Prague, Leipsic, Breslau, Dusseldorf, Freiburg 


th great and it ts 
} 


Brinn and Moscow vy 





success, reporte 
Kurfurs 
violi 


twelve 


that we shall soon hear it here in Berlin at the 


ten Opera. Korngold’s trio in D major for piano, 


and cello, which he composed at the age of and 


1 half, also is a remarkable work and has been performed 


important cities, including London, Vienna 


Munich. His sonata, No. 2, in | 


in twenty 


Berlin, New York and 


major, written one year later, has been played by Schna 
bel the past season in Berlin, Vienna, Fran\furt and Bu 
dapest, arousing the greatest interest in those cities An 
overture by the boy was performed by Arthur Nikisch at 


a Gewandhaus concert last December. That the compo 


sitions of a child should command such attention among 





yur greatest artists and musical institutions is without 
parallel in our times 
> Fr ® 
At a piano recital giv by Marta Malatesta at Bee 
thoven Hall on March 30 | heard Erich Korngold’ 
Marchenbilder,” a suite of seven short pieces for piano, 
this being their first pub performance in Berlin rhe 





most striking feature of Korngold’s compositions is the 


ter lack of anything childish in them. There is noth 
treat 
That 


henbilder.” The 


ing in the flow of his inspiration or in the technical 
child of thirteen 
“Marc 


marvel So far as his 


ment that could possibly suggest a 





was his age when he these 


wrote 
1 , 


oy is a psychok style ol 


hilt 


writing is concerned, he is a child of his time, for he 1s 


a modern among the moderns There seems to me, how 


ever, to be a much more natural flow of inspiration ‘a 





this suite for piano than in the trio, which I heard played 


last season by Rosé and Buxbaum, of Vienna, with th 


mposer himself at the piano rhe charming 


nusic 18 


interesting and thoroughly eristic of the short text 


that accompanies each number. The first episode of th 
suite is entitled “The Bewitched Princess.” The music 
to this has a touch of the mysterious I second num 





Pea.” It is a charm 
beauty. TI! 


ber is called “The Princess and the 


movement, replete with 


“Ruebezahl,” reveals a great deal of origina! 
difficult to realize that it was 


ity and it was written by 


so young a ymposer ‘Wichtelmannlein” is a sprightly 


characteristic bit, and the ball at the palace of the f 


that 


fairy 


king is in the form of a graceful, slow waltz pre 


rythmic interest 


Littl 


sents features of 


some The next num 


er, entitled “The Brave Tailor,” is more serious 


11 


and complicated and is musically perhaps the most im 





portant of the seven des. Korngold frequently ends 


eps 


a phrase in the most unexpected manner, but there ‘s 


esprit in everything he does and his mode of writing for 


that he 





the piano shows thoroughly understands the in 


and its nature The final number is entitled 
Spe aks 


ment, harmonically 


strument 


he Fairy an Epilogue.” It is a slow move 


nteresting, a bit Schumann, and 


weird There is an astonishing amount of logic in 
Korngold’s 


in tones. 


ften 


manner f thinking and expressing himsel! 
; . , , 
Taken all in a 





6 suite 


was a most miter 


esting novelty and Madame Malatesta deserves praise for 
present it. She played it in a artistic and tech 





very 





nically finished manner superior artist, 


combines an excellent mmard of the piano with refined 


musicianship, exquisite taste and temperament. Her pro 


gram was made up entirely of modern compositions, it 


pened with a suite by M. E. Bossi, the Italian composer 


This is ancient style and occasionally 





written in suggests 








Bach and others of id school, but it is interesting 
and grateful music A rhapsody by Schnalel and two 
etudes and a caprice by Busoni completed the program 
The artist received a warm welcome 


mre 


Commerzienrat Leichner, the Berlin millionaire who 


presented the city with the Richard Wagner monumenr, 

















LUDWIG LEICHNER 











was retained in Germany Ludwig Leichner was a self 
made man—a rare type in Germany. He beg is Career 
isa pera singer and for a tin ¢ was a member otf 

e Stages of Cologne, Stuttgart, K und Mazd 
urg. He was one of the first to sing the part of Han 
Sachs in the “Meistersinger He soon lett e stag 

»wever, and became a manufacturer He egan w.t 
ul apit in a very modest way ’ | nsifiess réw 
ind = in later years assumed nn ‘ pr rt ‘ 
Throughout his long life he remaine i staunch musica! 
enthusiast, and although Wagner alwa remaine 

leal, he had an open purse for any worthy object n 
nected with the art of music 

nne 

The Berlin Rova Ur est prese ed is trie ! 

feature of its tenth sympho y progran nale re 





Photo by 


A. Mocsigay, Hamburg, Ge 
ERICH KORNGOLD 


rmany 


The fourte n-vear corn er ‘Vie 
m of Richard Strauss, Beethoven's nint symphony 
' : y 
This has been its custom for years, a custom that was 

































itroduced by Felix Weingartner while he was at the 
head of the rchestra Coming so soon after Hauseg 
gers masterly ertorma the ninth symphony 
Strauss’ interpretation naturally called forth comparisons 
and the comparisons were in favor of Hausegger ugh 
Strauss had a superior orchestra and choir at his disposa! 
But Hauseeger mducted w ipparentiy greater love 
for the work, with greater temp nt and with greater 
nterest I reading was n e piast was of greater 
dynan ntrasts and the effect produced was a far 
nore werful one man that t nore famous col 
aw W such a superlative ind of musicians 
Strauss produced the ninth with greater technical finish 
with more i i eauty rut e it wrt of the 
, impression created by Hausegger Che lo quartet 
ved to be unstisfactory, the soprano being particular 
id; but the quartet always falls short of the mar 
n mine pert ances {i ten t the ninth symphony 
[he program was opened with an excellent performance 
f the overture, nocturne and scher from Mendelssohn's 
s to M yer Night's Drea 
Rene 
Ba s Pas According t St Matthew 
as iM ne a x e with the venerable Singakadem« 
proce lure y ¢ way, that ts ute as praiseworthy a 
¢ annual re rence of the nin symphony at the neg 
boring Royal Opera House Georg Schumann, with his 
Singakademie un the assistance f th Phi 
harmonic Orchestra and adequate soloists, pre ed ft 
Passion 1 gai n ty I i n r t the rest 
ertormance r As ¢ r given f the work H 
recently performs t at t Garnisonskirche ut the 
hoir does not id a ‘ n the , n the 1 
ikademie x possesses the " t ert | muS 
tic properties \ ynecert all in rl the violin 
»> mm the aria r mitrait Erbarme D wal ea 
I y pla ed \ \ neertmaster Th nberg Me ac 
ing the part ee rist with 7 5 | nastery 
The other s were Richard Fischer, Eva | smann 
ula M ( ner, Ca Kacl 1 | i 
Ree 
rhe press tf Germany is repeat lly warne youn 
nusicians not to choose the career f luct As 
things now stand there are ten appiicants for ever po 
on and the rank and hie ! luctors find it y tt 
ult to make a living, even whe they have engagements 
The work of an opera nductor on any of the pr ! al 
stage n Germany is exceedingly taxing and theult an 
the pay in most ase very poor When one consider 
‘ mditions it is difheu nderstand why a youn 
nat f the caliber f Pau! Ernst Haehner yuld ’ 
terlin to introduce himself as a irchestra conducto 
le gave a neert with the Bluthner Orchestra, pert ! 
w Beet Egmont werture and C minor sym 
phony and Tschaikowsky’s “Pathetiqu three of the best 
known compositions in the entire ) estra terature 
The Bluthner Orchestra would have played all of thes 
vot much better without any nductor at all than they 
1 under th maton of ing Haehnert He wuld n 
en beat the ¢ properly, and | idea f tempi are 
xceeding|ly ivy: but worst ta 1¢ was woetully iach 
i in temperamer [he result of ippearance wa 
‘ egative 
zs ee 
There vere mute us other rator pertormance 
s alwavs the ‘ : Faeter time lhe New Svwmt t 
Or estra P gether W } the New (br 
(horus, presented Ba s 1oe8tn antata, which wa vrit 
ten in commemoration of the deat f the Kurfurstin of 
Saxony Th new rus and orchestra wa nducted 
y Alexander Weinb n, WwW a tair g 1 leade 
The performance was passable \mong the ts, Pau 
Schmedes was nsatisfactory, w e Arthur n kweyk, 
with his masterly nging f the bass part ade a splen 
did impre n. Clara Sen Erler was a ‘ 
a Gra 
At a sacre cert given in peror W 
lemorial Chur Frances Rose t the le $v 
inos f the Berlin R ai (Opera Te mpres vely 
wo numbers by Beethoven and Schubert ‘ t ! 
pite of the unfavorable acoust t the if her 
unded remarka well and ¢ sang wit 1 great d 
{ feeling Her 1 Dehmlow and Anton Siste int 
ilso both ude an excelles pression wit eir 
Ing 
aS 
lhe progran of the se nd mncert tw 
tion gi nder the a es of e | 
rot is its m rtan ers three pos 
nee Adele A ' , ‘ ' f 10 
dy n and tw c titled “Eine Sag ’ Etude 
le Concert.” for ' playe tl ng e! 
composer-pia ersell the ma y er . 
ne has long ni een a stormed te when ¢ piay } 
it In the nata Fri. Aus der Ohe had st 
ice of Gabriele Wietrowetz, w rove t a worthy 
irtner Wietrowetz i ne of the most important and 
est known of the any violinists of the fair s wh 
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! Che program « mtained further 
P Louise zu Wied, Juanita von Hillera 
\ugusta Zuckermann (the only American on the 
i m Witt Frau Alexander-Kah and 
W vere well sung by Agnes Leydbecke- 
re nor, by Elizabeth KirSchner, pet 
Wietrowetz and associates, proved tu 
nRme 
it burstenwald near b 
‘ last week, are actually to take 
! y en determined upon 
( e- given on O er November 
é t 10. Ther can < y tour I 
e Weingartner is to make an Ame: 
with Lucille Marcel, during the sec 
nter it it is proposed to give a cycle 
I iwalde during tine season yi 
SS oe 
larriage with the old original 
German insla will be performed at the 
lay 
| nn And 
wing a great deal of interest 
ghteen mic operas to be given here 
d from Aj 30 to June 18 at the Royal 
nme 
Via in and his wife, Florence Easton, met 
nounced ess on their recent tour of Great 
i é Tristan and the latter as Elektra 
nee 
1) Viaxim n Mor 8 suffering trom mcussion 
f the brain, the result of an accident. He will be cot 
iW | for me weeks in all probability, but this 
way interfere with the running of the Opera 
nme 
ve festival f the Allgemeiner Deutscher 
ein 1 be held at Dantzic, this being the first 
ind f the society, fifty years ago, 
ka Pru i itv ha heen sele ed tor the an 
a RR 
| é lin premiere of Mahler's eighth symphon 
| participants, a special large organ is to 
( s Schumann 
g = & 
| esi ‘ ynposer-pianist, of Richmond, Va 


week for America to revisit his home after a 


GINSBURG 


AMERICAN VIGLINIST NOW IN FUROPE 


ARMONY and COUNTERPOINT 


IN) VIENNA 


LOLITA D. MASON 


Wien, Vill Buchfeldgasse 6, Tiir 11 
Short and cencise courses. Modulation and Analysis 
easily made clear and applicable 


‘s* HOLTERHOFF 


CONCERT SOPRANO 
im Europe Season 1911-12 
Address: Nassauische St. 24, Berlin W., Germany 


E, POTTER FRISSELL 


Leschetizky Method 


LUMP A 


Te 








en years a highly successful teacher of this famous 
Certificated and highly endorsed Pupils ap 

frequently in public recitals before a musical audi- 

el Special attention to Teacher's Course; also to piano, 
urmony and theory Apply, Eisenstuckstr. 16, Dresden, 


\ (;ermany 





four years. During this time Mr. Loth has 
been completing his musical education in Berlin, in piano 
under Alberto Jonas and in composition under Dr. Paul 
Ertel. Mr. Jonas pronounced the young man to be one 
of his most talented pupils, and he has been successfully 


ibsence of 


heard in concert in Berlin as well as other important 
music centers of Germany, as has already been reported 
n these columns. Several orchestra compositions of his 


Berlin, and his sonata for piano, of 
will probably be 


Loth is at present at work 


lave been given in 


wrote, introduced in 


season, Mr 


h I recently 


concert here next 


m his first symphony 
nee 
3usoni's 
at Ham! 


important 


opera, “Die 
April 13, 
event, A 
musicians 
is based 


The premiere of Ferruccio first 


Brautwahl,” which will occur wurg on 
interesting and 
number of prominent Berlin critics and 
attend Ihe libretto to the “Brautwahl” 
fantastic comedy of the same name by E. T. A. 


he scene is laid in Berlin in 1820 and deals 


promises to be an 
, 

large 
are to 
on the 


Hoffmann 


with a bourgeois subject, that is enlivened by fantastic 
demoniacal elements introduced by two of the characters. 
While there are many among the musically less cultured 
who do not take Busoni seriously as a composer, there 
is a large number of thorough connoisseurs who see i 


him a composer of great originality, force, and character, 


a composer who is at least ten years ahead of his time. 
Che opera has already been accepted not only by Ham- 
burg but also by Cologne and Mannheim, so it will be 


seen that the directors of some of the leading stages of 
Germany see in Busoni’s first opera a work of importance 
| shall attend the Hamburg premiere and will 
next week 


ArrHur M. 


and value 


send in a full account of the novelty 


ABELL. 


Halevy Society, of Newark, Plans Concert. 

The Halevy Newark, N. J., has 
planned Tuesday evening, May 7, at Wallace 
Hall, 107 Broad street, Leon M. Kra- 
mer is the The soloists engaged are 
and Sara Gurowitsch, cellist 
“Ballad of a Knight and 


Singing Society of 


a concert for 
Halsey 


street, near 


musical director 


Shanna Cumming, soprano, 


Parker's 


The society will sing 

His Daughter”; “Still as the - by Bohm; “Tom the 
Piper’s Son,” by Alfred Allen; “May Day,” by Macfarren 
Miss Gurowitsch’s numbers are, “Kol Nidrei,” by Bruch; 

nocturne by Chopin and “Elfen Tanz,” by Popper. Mad- 
me Cumming is to sing “Il Re Pastore,” by Mozart; 
\llah.” by the singer herself; “A Little Girl Milking” 


(old 
to be the accompanist 

Mr. Kramer, the 
director of the Cz 
Manhattan Colleze of 


Irish) and “Pastoral,” by Carey J. B. Heyman is 


musical director of the Halevy Singing 
sntor’s Association of 
Music 


society, 1s also 


\merica and the 


OVATION FOR NIKISCH IN CLEVELAND. 


Cievetanp, Ohio, A_ril 22, 1912 

A great ovation was that tendered Arthur Nikisch and 
his hundred London Symphony Orchestra men at their 
only Cleveland concert in the Hippodrome Sunday night 
of last week. When Nikisch made his way from the wings 
to the conductor’s stand through the ranks of his men, who 
stood up to greet him, not in perfunctory fashion but with 
genuine respect and admiration in their attitude, the audi- 
ence broke into a storm of applause that kept the dignified 
Hungarian bowing and bowing for several minutes. 

At the conclusion of. the four numbers which were 
played, and between the movements of the Tschaikowsky 
“Pathetique” symphony the same enthusiastic and sincere 
applause continued. It was an applause peculiar in this— 
that it did net begin immediately upon the conclusion of 
the number, but came after the 
for 
Nik- 


ex- 


as is so often the case, 


almost breathless wonaerment 
wher. 


noisily 


audience had sat in 
too, 


the 


several seconds. There were occasions, 
after recognizing with 
pressed delight of his auditors, called his 
their feet with him their 
And strangely enough for a Cleveland audience it kept to 
its seats at the conclusion of the program and recalled the 


isch, stately bows 


musicians to 


to acknowledge appreciation 


great director time after time 

The program included the Beethoven “Egmont” over- 
ture, the Tschaikowsky “Pathetique” symphony, the pre- 
lude and “Liebestod” from “Tristan,” the “Waldweben” 


and the “Meistersinger” overture. It cannot be said that 
one was better played or interpreted than the other. They 
an understanding and 
the 


was 


were all given with an individuality, 
that 

greatest that has been heard in local music halls. It 
Alfred Wands, 
sented 


an intellectual emotionalism made the concert 


concert manager of this city, who repre- 


Howard Pew, and to his management is due in 


large part the success of the concert 





Witels to Sail for Europe. 

Occupied with concert work and teaching until the last 
moment, Mr. and Mrs. Anton Witek will sail for Europe 
on the Koenigen May 9. They will be 
panied by seven of Mr. Witek’s pupils, who are to study 
with their master during the summer. Plans for this trip 
include leisure travel and a short stop at different points 
of interest in Austria, Switzerland, Denmark, Bavaria and 
Bohemia, while their return, October 5, will just give them 
time to adjust their working schedule to the heavy artist: 
demands of the coming season in Boston and elsewhere 


Luise, accom- 





Prof. 
of counterpoint and composition at the Hoch Conservatory 
in F ‘rank furt. 


\rnold Mendelssohn has been appointed instructor 
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‘DUTTLINGER 


Concert Violinist 


NOW TOURING IN EUROPE 


Season 1912-1913 
Management: J. E. FRANCKE, 1269 Broadway, 








Hew York 


VOCAL INSTRUCTION 
For four years the only assistant of the late G. B. LAMPERTI 
Authorized representative of his method 
BERLIN W., PRAGER ST., 11 
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MAESTRO FRANZ EMERICH 
and MADAME TERESA EMERICH 


PUPILS PREPARED FOR THE OPERATIC 
AND CONCERT STAGE 


Some Distinguished PUPILS of MAESTRO and MME. 


Metrop ‘ (pe { Cevent Gra 
' fl fes 
\ ‘ Met " Overa ( 
Ma nN, ter I nm Royal Op 
TAN R nl) Opera, Ka 
} ton | Roval Opera 
WW M < s mno, M ' an © 
I al Onc 
\I SAMMAR t Me 0 ! 


INSTRUCTION GIVEN 


thos f pupils W Emmerich 


IN ENGLISH, 
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VOCAL 
INSTRUCTION 


EMERICH: 


PurTxam Griswote, basse, Berlin Royal Opera; Metro- 


solitah Opera Co 


HEXt season, 


Mark ARerne Pr wesseMATZENAUER, mezzo-soprano, Munich Royal 
Opera 

*Hetena Port, soprano, Royal Opera, Prag; next se son, Dresden 
Royal Overa 

Davina Hess, soprano, Stockholm Royal Opera 

"Frances Rose, soprano, Berlin Royal O-era: next searon, Metro- 
oltan Oper ce 

Marcetta Lixnpm, the famous concert singer 


GERMAN, FRENCH AND ITALIAN 


BERLIN, W. W. Nicolsburgerplatz 
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Calvary Choir Concert. J. McKinley, Annette Oliver, R. Eugene Pauley, Brooks Louis Persinger in Cologne 
d ‘ 5 E. Pende ‘ “nnie / re , s otter : 
Che art choir of Calvary Baptist Church, New York, or . 44 dergrass, Jennie A. Pendergrass, H. A. L. Potter A remarkable succes vas that achieved I 
’ > » } > . ' ~— . uls ! 
i ut lips h oO ances Swee 7] 
ganized by Edward Morris Bowman, gave its sixth annual 1 J, Phillips, Lillian Radloff, Frances J. Sweet, Eliza Singer, tl Ame an ist 1 t n ‘ 
f . th Sullivan, \ se Stewa Schlecke los ; 7 as ; 
festival concert at the church on West Fifty-seventh ner llivan, M. Beryl Stewart, Harry Schlecker, Rosa logne The enthedienes which 3 fe eles 
s , Savartes, Orville Sh George F. Steven rj a rere = tee _ Ae wares 
street, Thursday evening of last week. The assisting solo ~ artes, Orville W. Shinn, George F. Stevens, Maria A hientitih tote Chie ante he < ARSE ase 
. iesenhausen, Edna FE f Zleano Ist ore 
ists included: Marie Stoddard, soprano; Bessie Bowman esenhausen, Edna E. Wardy, Eleanor J. Wilson vee 
Estey, contralto; John Young, tenor; C. Judson Bushnell, en 
basso; Lolita Gainsburg, pianist, and Edward Morris Bow ery eresting young 
g ut Sousa and His Band. 
man, organist. The beautiful singing of this choir has at , _ " troduced self : ‘i 
. Pea ” John Philip Sousa is at present taking a well earned . 
tracted notice among the most critical, and leading musi z ; . , . ; . ; 
: vacation in the South, where he is enjoyimmg the sp 
critics have written in praise of the artistic performances tas cs gg 
yi ; a: which he ts so fond, that of trap shooting. He has been 
The choral numbers last Thursday night were: “Tis Thy oe uy : \ 
: * ‘ . Lig shooting in fine torm at tournaments in different South 
Wedding Morning” (nuptial chorus), from Cowen's “Ros mi “3 Sig : : ° 
=. : Ap : ern cities, and ts lding up his reputation as one of the ‘ ‘Pp 
Maiden”; “Love Was Meant to Make Us Glad,” by Ed “Wee : , > ul eee ‘ ‘ h ‘ ‘ 
; ’ est amateur shots in the country ise 1 R \ P 
ward German; “Awakening,” by Webster, and “Hail Chi den toenail 
bd < ae ms outdoo orm of recreation is a great tonic t i ‘ 
Bright Abode,” from “Tannhauser,” Wagner : , , ’ M , 
M Bust 1 | * 2 I nan who 18 so active in his protessi al work as \ 
ir 1 ‘Il sang, by request, Schumanns “lwo Gren: , , - , t Ura i 
& »usnhne Ang y req - st ; chu I r ; i Sousa When the season for So isa and Band pers ~ 
diers”; Mrs. Bowman-Estey lent her fine voice in the ren- SS ar _ ' , : 
ai a : -" = ; next igust, he will be in splendid condition to resume 
dition of “O for a Burst of Song,” by Allitsen; Miss Stod ee eiietewe” weaihe ad a os noe 
. 7 nis I uous WOrkK ir tou im, and e ant nis 
dard sang the polonaise from “Mignon,” Thomas; Mr Reel ee te i a ae a : r . 
, and Wi , eicomed as sua 1@ many ties they 
Young’s sympathetic tenor was heard to advantage in three will visit . . 
it , 
ps . ’ : : R : i 
songs—"“My Lute,” by Liddle; “Last Night I Heard the Thee coming seneee will beaie near New Yotk. and will 
I comme § oO will beg nes ‘ x, and will sters ~ 
Nightingale,” by Salter; “Before the Dawn,” by Chadwick , , 
I ‘ine nage gayi : 5 . . Ene nclude several weeks at Willow Grove Park and the 
the r sO . unite n st > oO ~nglish me 1e ' , , : 
1e four solo voices united 1 some old 8! $ elodies Pittsburgh | xposition The band will go thr ugh the 2 
harmonized by Lane Wilson—“Come All Ye Lads and inte S open an far went Se Einsita thon orev thi . 
. tes as ‘ West as t AUIS, TCT ortin ti “ih ~ 
= wis “Gentle Dawn”: s Stoddard, } “ste 
Lassies” and “Gentle Dawn”; Mis toddard, Mrs E stey Minnesota and the coppet country in northern Michigan, a ; 
and Mr. Young sang a trio by Campana, and one of the sill Wie icin tila la Wiad Beeataad rh will ' . 
‘ tt iO is i here \ » . , - 
great treats of the night was the performance of Men ism -concerta in New Vori o<ee bi teacllnin a N M , 
i ee ork at e Hippodrome im 
delssohn’s piano concerto in G minor by Miss Gainsburg, vember and December. A tour for t spring of 1013 is ‘ ‘ 
ho . > . . . ’ he ra} . a me ‘ ‘ NK 
with her teacher, Mr. Bowman, playing the orchestral part being arranged 
on the organ. Miss Gainsburg ts a gifted young girl and Phe soloists who will be with the band are the th: 
; 4 Visi muy ' il " Al al ne : ec = > 
she has been thoroughly trained. Not only is her technic artists who were so well received everywh« n tl 
y tists oO l rec d ey \ re 1 the re 
remarkable, but she has those endowments from the gods— = cent tour of the world: Virginia Root. s meena: Nicoline N e 
; gini: t, soprano; ‘ é 
temperament and musical sens¢ Of course, Miss Gains Fadeles violinist and Herbert L. Clark winatled t t t ger w é x t wit rhe 
. oli 1 d t i cornetist 
burg was recalled and encored. nlreaae - , ate e Hung 


Mr. Bowman played all the accompaniments and in ad ; : sions wie a4 , 
“Could you sing a ragtime song asked Mr. Lowbrow : ; . . . 


dition performed Batiste’s offertory in E flat as a solo , HW 
organ number “Why, sir!” spluttered the musician who takes himseli atta éatra me 
The officers and members of Calvary choir are: Presi seriously, “C-c-confound your b-b-boneheaded impu ece bew e 
. ‘ srice |” ¢ 
dent, I. Newton Williams; first vice-president, Rev. Rob dence : ; 


ert Stuart MacArthur, D. D.; second vice-president, Wil That's a good start,” was the complacent rejoinder 
liam P. Fall; registrar, S. Raymond Estey; assistant regis “You have a fine idea of the words. Now see if you can fs 

a . ’ - ‘lod te 
trar, J. Griffin Daughtry, Jr.; treasurer, Frank R. Capouil put a melody to them Washington Star 


liez: secretaries, Bessie Bowman-Estey, Marguerite C 

White; conductor, Edward Morris Bowman, A. ( oO. o SO PRANO 
Lond., F. C. M., ete board of directors, |. Newton Wil 

liams, Rev. Robert Stuart MacArthur, D. D., Wendell ¢ E Recital Programs 
Phillips, M. D., Edward Morris Bowman, Leon L. Buell, Manag ement: 
William P. Fall; committee on membership, Leon L. Buell N ANTONIA SAWYER 
(chairman), Charlotte Menstell, Ida Smelt, Lucille M E senannenwas 


Bowker, Emma Schindler; choir marshals, S. Raymond 
Estey, C. Judson Bushnell; division librarians, A. Warren 











Spalding, chief librarian; Division I, Leopold Leer, Robert Leading Opera and Musical Agency of Italy. Under the Management of 


G. McKinley; Division I], Robert J. Benadereth, Joseph 
D. Anglin; Division Ill, George F. Stevens, Gordon ¢ 
King; Division IV, Otto P. Brinke, R. Eugene Pauley 
Name’ of Calvary Choir—Soloists: Bessie Bowman 
2 Estey, contralto, C. Judson Bushnell, bass Solo and e 


Senior Grade: May W. Brenz, Frederick Bopp, Mrs. Henry 
R. Capouilliez, Ethel Via San Pietro all’orto 16, MILAN, ITALY 


ss 


S. Crouch, Edith Chapman, Frank 
Chatterton, May E. Duggan, Mary M. Ditchburn, S. Ray Official agent of the leading Italian Opera Houses as well as the chief opera houses of Spain, Portugal, Russia, North and South 
America and other countries. Engagements made and debutants placed Advice and suggestions as to vocal teachers and operatic 


ees GUILMANT 
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TAUGHT BY 


WILLIAM C. CARL 


AT THE 


GUILMANT ORGAN SCHOOL 


Winter Term, January 9, 1912 
44 West 12th Street, New York 


mond Estey, Hildegard Herman, Ethel Harry, Gertrude ( 
Justin, Leopold Leer, Carrie Lockwood, Edwin H. Linville, 
Charlotte Menstell, Mabel J. Macdonald, Walton MacAfee, 
Daniel J. Price, Ernest A. Pett, Sallie Palmer, Elsie D 
Plummer, Ida W. Seymour, Byron L. Smith, Agnes E. 
Southard, Marguerite C. White, Florence H. Weston. 
lunior Grade: Anna W. Anger, Nelle Boutelle, Leon | 
Buell, Hattie B. Buell, Robert J. Benadereth, Martha A 
Carlson, William Corcoran, Henry S. Crouch, F. Reginald 
Drew, J. Griffin Daughtry, Jr.. Mrs. 1. D. Demarest, Nellie 
Erb, John M. Earl, George P. Fall, Irene E. Glass, Flor 
ence R. Horner, Kenneth S. Johnson, Natalie Lukes, George 
Link, Jr., Ethel ¢ Macdonald, Marguerite Potter Mary 
Russell, Fannie Russell, Ethel Russell, Emma Schindler, 
\. Warren Spalding, Milburn C. W. Spalding, Ida Smelt, 
Clara Smidt, Maud Standley, Selma Smith, Alice 





Schweizer, Sylvia Senger, Martha Tulloch, William J. 
Thompson, Mary A. Wells, Willard G. Waters, Blanche 
F. Waters. Chorister Grade: Florence | Abel, Joseph D 
Anglin, William H. Bowker, Lucille A. Bowker, Otto P 
Brinke, Elizabeth Birkett, Amy Brett, Lily Bagnall, Mrs 
George Crawford, Thomas H. Coogan. May Dixon, Ma 
thilde Diemer, Edna V. Dixon, Charles A. Du Laurier, 
Victor de Jorio, Louise M. Frick, Ethel Greene, Helena 
Gragg, Frank Hughes, Chester G. Hammell, Grace M 
Johnson, Allie M. King, Gordon C. King, Florence Kelly, 
Ruby M. Leck, Amy A. Leck, Bernard P. Manear, Adelaide 
C. Meyer, Sarah W. Minton, Mary J. McConnell, Robert 
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Anita Heineck Lloyd’s Work in Baltimore. 

ta Heineck Lloyd who for the past four seasons has 
has made a place for 
the South 


es in Baltimore 


f with the foremost singing teachers ol! 


recitals have attracted large audiences and 


mments. One of the programs during 
Schubert 


Grieg 


Radecke 
Donizetti 


Brahms 
Schuman 
Schumar 
Schumar 
S. Monroe 
Leoncavalio 


Gre liers Schumant 


wogram Madame Lloyd, on request 
d pupils, sang an aria from Char 
er's oper Louise,” and five of the “Miller” lieder 


gram given by Madame Lloyd's pupils fol 


Massenet 


Fran 


Hayd: 
Morley 


l[homas 


Arditi 


i! Franz 


M leant \ Bemberg 


Cadmar 
a R " La Forge 


Rogers 


Thoma 
Ardit' 

Miss Lemmon 
ne Lloyd played the piano accompaniments for her 
ese recitals and thereby gave further evidences 
ianship. The programs speak for themselves 
ngers but those properly trained could undertake 


ypera and concert singer Madanmx 


ng arecr as 


a deep study voice production founded 


breathing, tone placement 


diaphragmat 


ulful conception of every song. Madame Lloyd ts 


entative pupil of Madame Desire-Artot de 


i. Until the death of Madame Artot de Padilla 
ne Lloy yrresponded regularly with her teacher 
and today Madame Lloyd values the Artot de Pa 
letters among her precious legacies 
f. Ferdinand Sieber and other masters of Berlin have 
estimonials testifying to Madame Lloyd's long and 
tudies and her lofty ideals for art and principle 
Charlton's Cycle Quartet. 
attraction which Loudon Charlton is to offer next 
1¢ Cycle Quartet, consisting of Edith Chapman 
soprano; Corinne Welsh, contralto; John Barnes 
nor, and Francis Rogers, baritone These fou 
e been selected present Bruno Huhn’s song 
ivan,” the well known poem of Hafiz, which 
Huh ily has chosen for his most ambitious com 
on S r song cycles will be included in the re- 
rf t rtet which is to tour with Mr, Huhn 
ec piano 
I b> quires about forty minutes for tts 
¢ pr am in eac instance will include 
aneous nut that the entertainment will pos- 
ric A rd nh c y 
evel e quartet has be heard, its singing has 
warmly praised, a as also Mr. Huhn’'s charming 
enting upon a rece performance of the quartet 
wark kLvening News 
. — ‘ H t ser-pianist, of New York 
€ , h bring » wider recogni 
‘ t . vel ivan.” It was heard by 
biggest auctic s nd kindled an interest 
. at excite by vw of Liza Lehmann’s 
Ters ( when t atte roduced to American 
fifte years age \ ten numbers com 
e were generously laude uch for their mu 
< f« ea nanner in which 
Ww g ne f the artet ar nm enthusiast 
vetit I ta ng t ction with th 
f e au ee ! what ring i later 
iging by tt ptic ccasion a 
s f nee secking novel compos ns for th 
talents, it is likely to figure « spicuously in 
gran throughout the country tecause f its imtrinsic 
leserves as wide a popularity as In Persian 
w 
lt young man kiss you last night?” “Mother, 
suppose that he came all the way up here just to 
e sing ?”—Cornell Widow, 


COURIER 





Witels Play at Kriens Concert. 
A string quartet, 
for violin and 


songs, 
sonata piano, 
harp and cello solos, composi- 
tions presented by Christiaan 
Kriens at the Waldorf-As- 
toria, April 22, are as severe a 
test of versatility and inspira- 
tion as one man may set for 
himself. However, the com- 
poser having as aids in inter- 
preting such artists as 
Concertmaster Anton Witek, 
of the Boston Symphony Or- 
chestra; Vita Witek, the bril- 
liant pianist; Maud Morgan. 
harpist; Eva Emmet Wyckoff, 
soprano, and Leo Schulz, cel- 
list, in addition to the Kriens String Quartet, every num 
ber full of thus became ex 


these 





Photo by Aimé Du or 
ew York 


CHRISTIAAN KR OOUNS 


interest in its own way, 





VITA WITTER 


ceedingly worth while for composer and _ interpreter 


alike 
Che program follows: 


String Quartet (RB flat minor) 
Songs (three French songs) 

Vis 

Le Soir 

La lettre d'adien 
Second sonata for violin and piano 





ANTON WITEK. 


Harp solos— 
Impromptu (etude de Concert). 
Minuet. 

Cello solos— 
Adoration. 
Villanelle. 

Songs— 
Always Have I Dreamed of Loving. 
(From the romantic opera. The Headless Horseman.) 
Each Little Flower I Love So Well. 

(From the fgntastic operetta, The Catskillians.) 

Swing Song. 

Opening with the quartet, melodious, free of form, ia 
the first movement, charmingly light and graceful in the 
scherzo, romantic and original in the nocturne, and 
strongly rhythmic, full of verve at the close, the hearers 
received the first glimpse of a rare creative talent of very 
high order. As played by members of the Kriens Quar- 
ter (Christiaan Kriens, first violin; William Doenges, sec- 
ond violin; Carl Binhak, viola, and Leo Schulz, cello), 
the work received the artistic treatment it so justly mer- 
ited, 

The number on the program, sonata 
for violin and piano, proved a work of enormous difficulty 
for both instruments, full of strong contrasts and lovely 
nuances, with now and then, more particularly in the open- 
ing movement, a hint of MacDowell at his best. Nothing 
finer by way of ensemble or more artistic in the individual 
work can be imagined than Mr. and Mrs 


second important 


Witek’s render- 
ing of this, which earned a great ovation for both partici- 
pants at the close. 

The song groups with each number original, musicianly 
and effective in its own way, were sung by Miss Wyckoff 
with fine interpretation, excellent diction and the discrim- 
inative taste that differentiated the varying moods to good 
purpose 

Harp solos are always a welcome adjunct to a program, 
more particularly when they prove the grateful number: 
these did, and when played with the exquisite art Miss 
Morgan displayed in their rendering 

The term adoration was truly typified in the cello so!c 
played by Mr. Schulz to which the second number formed 
a charmingly fitting contrast. Altogether it was a con 
cert extremely worth while and eloquently proved the ver 
satility of a man who has something definite to say an‘ 
Says it with equal facility through every medium presen: 
ing itself to his mind. 


Big Receipts for Cincinnati Music Festival. 

The success of the Cincinnati May Festival, to be held 
in Music Hall from May 7 to 11, appears to be assured, 
though, it is said, the festival this year will probably cost 
$55,000. 

The season subscriptions are said to have gone beyond 
even the great record of two years ago, and while there 
was not quite the spectacular bidding for one or two of 
the boxes, the average was greater than even the brilliant 
record of two seasons ago. Many more seats were bought 
at a premium than ever before, and the enthusiasm shown 
stands unequalled even in the history of the Cincinnati 
festivals. 

The box to be occupied by President and Mrs. Taft was 
bid in at a premium of $450 which, together with the cost 
of the box, makes it stand at $600. Prices ranging around 
the $400 mark were paid for boxes in the immediate neigh- 
borhood, while $100 was paid for the first choice in the 
auditorium. 

The sale of single seats begins on Monday morning, 
April 29. Orders have been received from all parts of the 
country, and it is anticipated that the large Music Hall 
will be sold out for every performance, The fine programs 
of this year’s festival, the work of the chorts and the 
choice list of soloists are the factors which account for 
the success already scored. Mr. Van der Stucken, the 
conductor, is now concluding his rehearsals. The Theo- 
dore Thomas Orchestra arrives in Cincinnati, May 3 and 
then the final touches will be put to the festival program 





Horatio Connell on Tour. 


Horatio Connell nine 
Minneapolis Symphony Orchestra, is having a great suc- 
cess, both in the oratorios presented at the festivals and 
in the solo arias with the orchestra. The following is 
from the Ledger, Fort Dodge, Ia.: 


now on a weeks’ tour with the 


Horatio Connell was an immediate favorite. For 1..hness of tome 
and technical correctness in singing, no ome has been heard her< 
who excels him. His enunciation is perfect and his interpretation 


is sympathetic. 





The concerts of the Conservatory in Athens, Greece, 
conducted by Armand Marsick, are creating considerable 
interest. Of the soloists who have assisted at the con- 
certs there may be mentioned: Madame Phocas (of the 


Paris Conservatoire), M. Wasserhoven (first prize in 
Vienna), Schulze (first prize, Brussels), and Speranza 
Lalo, 




















GERTRUDE DUFFEY 


COLORATURA SOPRANO 
Pupil - Jean de Reszke 


NSTRUCTION 


Address : 610 West 116th Street New York 


MAUD POWELL 


“The Head of an Artist 
The Arm of a Man and 
The Heart of a Woman’”’ 


Mer. H. GODFREY TURNER, 1402 Broadway, New York 


LESCHETIZKY METHOD 


In MUNICH 


HERMANN KLUM, Certified Representative 
Teacher and Concert Pianist 
Kaulbach Strasse 94/2, Munich, Germany 


RATCLIFFE CAPERTON 


Successor To THE MAESTRO 


GIOVANNI BATTISTA LAMPERTI 
LAMPERTI SUMMER SCHOOL, PORTLAND, ME, 
Until June 15th Address, THE GLADSTONE, - 


JOHN 


a HUGO 
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Management, THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street - - New York 
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COMPOSER PIANIST 
Concert and Recitals 
Instruction 
51 West 76th Street 
New York 








GIORGIO M. SULLI 


Teacher of Carmen Melis, Clara 
Clemens, } Lealia Jocl-Hulse, Rein 
hold von Warlich, Mario Sammarco 
and other well-known singers of Grand 
Opera or Concerts. 

VOCAL STUDIO: 1425 Broadway, 
Metropolitan Opera House Building, New York 
(Phone, 2762 Bryant) 

Public Recitals throughout season for 
advanced pupils 

Write for Circulars 

HARDMAN PIANO EXCLUSIVELY USED 








THE SONGS AND BALLADS OF THE MOST 
EMINENT COMPOSERS ARE PUBLISHED BY 


NEW YORK 


BOOSEY & CO. sito 


Catalog, including all the latest important additions now ready 
Send postal to 9 East 17th Street, New York 





PUBLICATIONS OF 


G. SCHIRMER 


ancy 
3 East 43d Street . New York 
MUSIC DEALERS 
Just Published 


A CYCLE OF 
OLD IRISH MELODIES 


(For four solo voices, soprano, contralto, tenor and 
s) 


ARRANGED BY 


ARTHUR WHITING 
Price, Net $1.50 
Contents 
The Shan Van Voght (Quartet) 


Clare’s Dragoons (Quartet) 

Eileen’s Farewell (Sovrano) 

The Snowy-breasted Pearl (Bass) 
Lament for Owen Roe O'Neill (Quartet) 
Savourneen Dheelish (Tenor) 

The Cruiskeen Lawn (Quartet) 

Little Mary Cassidy (Bass) 

Shule Agra (Contralto) 

To Ladies’ Eyes (Tenor and Bass) 

Nora Creina (Tenor 

Oh, the Marriage 

The Wild Geese ( on Quartet) 
Avenging and Bright (Quartet) 


me... original homophony of these simple old Irish melodies 
part been hem MM ag to a ral 
A of artistic and m ve ent, in w 
solo voices are brenget forward singly or in combination, to 
create a perfect who 
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Pauer’s Successes in Southern Germany. 


From Stuttgart and Augsburg come the following press 
Max 


Abendzeitung calls him gne of the 


extolling the phenomenal piano playing of 
\ug 


and incontestably great in his branch of art 


otices 
Pauer. The sburg 


few really 


Brai s' B ma certo 18 a composition that makes a dec 
lemand on the listeners, especially in the first movement Paue 
who is related to Brahms in spirit, was a leal interprete iH 
aying is distinguishe by forcefulness, vigor ar lelicacy, wit 

ty trace of effeminacy, being the absolutely finishe formar 
f an artist possessing a pertect mastery ft his w k bot spiritua 
nd technically Mendelssohn's G minor concerto was presented by 
Pauer in a rendering of supreme har and the tribute aid | 

its conclusion was even more enthusiastic than the applause 

arned with Brahms.—Stuttgart Schwabischer Merk February 

?! 

Paue has @ ed ght a seat Parnas x ‘ 
ulas! so few really and incontestably great s bra t 
Thanks to his phenomenal memory he is enabled to master the 

ature of his instrument in a manner probably unrivaled ither 

1 if it is humanly possible for anything to attain infallibility it 
is technical equipment His exemplary mscientiousness and 
enetrating musical int gence, however, relegate his technic 

retentious activity solely necessary for ar leal tonal re | 





MAX PAUER 


of the composition under consideratior Pauer us f 


lution to the most difficult roblet nm pianist art that f 


ing his audience spellb 


accomplishments \ugsburg 





Horatio Connell’s Popularity. 
Horatio Cor 


Up to within three years ago the name of 
nell was practically unknown in America. A native Ameri 
can, he had gone abroad to complete his vocal studies 
upon the advice of M i Gadski and, before long, he 
was prominent in Germany. Within a year or two alter 


his professional debut in Europe, he was rated as one of 


} 


the best lieder singers abroad, and his first season in Eng 


land quickly gained him recognition in that country. Leav- 
ing Germany to settle in England, Mr. Connell soon be 
came one of the leading oratorio and concert singers of 
that country, but having won popularity in Germany 


found it worth while to devote part of ea h season to 
German engagements 


Fitzhugh W 
heard Mr. (¢ 


Haensal, of Haensel 


and Jon 4. New y rT 


onnell in London years ago and, 
and 


gaged him for America 


some 


beautiful voice, immediately en 


His first year 


pressed by his art 
in America was ao 


mnell has 


unqualified success and since that time Mr. ( 
wonatl irmly fixed position among the very best of Amer 
can gingers. 

Beginning the past season with the Worcester ( Mass.) 


‘Omar Khayyam,” Mr. Connell has sung with 
organizations as the Philadelphia Symphony Orc! 

Milwaukee Musik Verein, the Utica (N. Y.) Fes 
tival, the Rubinstein Club of Cleveland, the Choral Clud 
of Alton, Ill, the Philadelphia Choral Society, the Read 
ing (Pa.) Oratorio Society, the Arion Club of Providence 
horal Society, and others. He has given 


Festival in 
such 
tra, the 


the Norristown ¢ 


recitals in Harvard, Yale and Princeton Universities, Bry’ 
Mawr, Harvard Club of New York, St. Mary's School 
Purdue University, Merion Club, et 

Mr. Connell closes his season with the nine weeks’ tour 
cf the Minneapolis Symphony Orchestra, of which he 


Altogether, Mr. Connell will have 


considerably over one hundred concerts during the season 


the Lass soloist sung 


of 1911-1912 





Marie” is 


radical 


The man that Sweet being sued for 
wife Even the 


admit that 


wrote 
‘ pp ment of 
ustifiable 


Post-Express 


divorce by his most 


diyorce must occasionally there are 


reasons for marital separation.—Rochester 
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at Cincinnati May Fest 
ival, 1912 and at Wor 
cester—second appear 
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New York 
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Reference: Loulse Homer, Frederic Mertin 


Address: 69 West 88th Street, New York. 
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c COACHING FOR 
CHURCH AND 
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If you are a progressive teacher use the best pisno method 


LAMBERT’S PIANO METHOD 
FOR BEGINNERS 


Published by G. Schirmer, New York Price $1.00 


Paderewski says: “I consider Lambert's Piano Method for 
Aeginners as the best work of its kind It should be found 
im every bouse where there is a piano and 


to study.” 


» child willing 











Mme. 


GARRIE 
BRIDEWELL 


Contralto 
Formerly with the Metropolitan Opera Company 


Announces that she is now available for Con- 
cert, Oratorio and Operatic Engagements 





Sole Representative 


RALPH EDMUNDS 


26 Gramercy Park ~- - New York 
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NATIONAL FEDERATION OF MUSICAL CLUBS. shall), Grace Duncan. The program was in charge of Gods into Walhalla” (‘Rheingold’) (Wagner), “Song of 














71 Dorado, Ask. wes ormanised Mrs. Harry W. Sheets. Rhine Nymphs” _(Gotterdammerung”) ; soprano solo, 
reno ‘tn’ Mak bbe ee Taw a “Sleep, Sweet Child” (Wagner) ; piano solo, “Fire Mu- 
we rg in ed though small The Schubert Study Club, of Stamford, Conn., sends a ate, ‘rom “Die Walkure” (W spceggn A violin solo, “Prize 
e members and three hon list of compositions given by the members at the regular Song,” from “Die Meistersinger (Wagner). : 
et vwott imber not in the study meetings. The club has been studying Book Two KE. W. Ruton, Press Secretary 
| advancing, advance m German music, the plan of study recommended by the 
p arnation and the Federation. The season's work began with the music of La Rue Boals’ Recital in Raleigh. 
lhe eetings take place Mendelssohn and continued through Wagner's operas The Peace-St. Mary’s course of concerts in Raleigh, 
mth at the homes Che last music given was a lecture recital on “Brahms N, C., have been well attended. All of the artists have 
e club has pursued ind Strauss.” At the invitation of the Stamford been supplied by Antonia Sawyer, of New York. Thurs 
ended by the Federation, “A Woman's Club, Liszt’s “137th Psalm” was given by the day, April 18, La Rue Boals, the basso cantante, presente. 
lu The programs are headed ac double quartet, a soprano soloist, violin, harp and piano, the following program at St. Mary’s Auditorium before 
srograms published several times also Schubert’s “The \Lord is My Shepherd” and Men- a large audience: 
| progran how most careful and delssohn’s “Charming Spring.” The list of compositions Vittesia -Wistadda’ od 6 ek ee ge ——. 
\n interesting feature of many of given during the winter follows: Piano solo, “Rondo Ca- Hear Me, Ye Winds and Waves..... ....»Handel 
| é Altogether, priccioso” (Mendelssohn) ; violin solo, first movement, con Honor and Arms 0 oa EES Oa eN Handel | 
Mother o’ Mine ncudss ROUSS 
rgatize nd in a flour certo, E minor (Mendelssohn); piano duet, nocturne, Pi ak Sh nee 
Midsummer Night's Dream” (Mendelssohn); sopranO he Northern Days Chadwick 
neReRe solo, “Sweet Spring” (Mendelssohn); soprano solo, “Der Grey Days ......... ; seeseeess Johnson | 
alk ieee: iat teas tela Gruss” (Mendelssohn); vocal duet, “The Cauld, Cauld gt toegr al “te pe essen a 
ederatio plan of Gen Blast” (Mendelssohn) ; v: cal duet, “I Would That My Sate I Cs a Maiden I on ‘ eS a 3 ha aes renee 
i deel ak ae ee ee Love” (Mendelssohn); ladies’ double quintet, violin ob- Phe Céomplaissnt Loves ithe Si ye Or 
CPS yy a Re the ligato, “Charining Spring’ (Abt); soprano solo, violin Uncle Rome ... .. Homer 
: Taig Se tae ie obligato, “Thou Wondrous Youth’ (Abt); vocal duet, Banjo Song “een , R caedeaae .. Homer 
’ a fiat Se leet Saal ‘Song of the Bells” (Abt); trio, with soprano obligato, wuiae mens eo vetcesnse wake . een 
gh 1 mplete su ‘Aye Mates apo d agg ree lesioned (Kuchen); songs My Mother Taught Me... kg ..+++.Dvorak 
Ladies’ Quartet, “There's One I Love” (Kuchen); so- Da Sane Ea ea Schunsneic 
RRR prano solo, “Withered Rose” (Proch); soprano solo, R. Blinn Owen assisted the singer at the piano. In his 
“Love Will Find a Way” (Raff); piano solo, “La Fi review of the recital the music critic of the Raleigh Dail: 
( f Clarksburg, W. Va., sends leuse” (Raff); piano duet, andante from “Im Wald’ limes stated: 
rogra the most important of whic (Raff); soprano solo, “Lorelei” (Liszt); piano duet, La Rue Boals, basso, who appeared in recital at St. Mary’s Aud 
ur ic String Quartet, ield under Les Preludes” (Liszt); piano solo, “Consolation” torium last night was greeted by a large and enthusiastic audience 
m Tuesday evening, February (Liszt); piano solo, “Thou Art Repose’ (Schubert, ar- His selections, from “Hear Me, Ye Winds and Waves,” with its 
Charles V. Rychlix, se ranged by Liszt); quartet, “Angels’ Chorus,” from majesty and dramatic possibilities; w ho Is Sytvia?" with its dainti 
. aa” ness and charm, to “Uncle Rome most plaintive and expressive 
James D. Johnston, viola, and Charles Heyd Legend of St. Elizabeth” (Liszt); double quartet, so- proved Mr. Boals an excellent interpreter, possessing a very trut 
ve é ement from the Mendelssohn prano solo, violin obligato, “137th Psalm’ (Liszt); so- pleasing and noble bass voice 
4, N 1, and movements of other quartets prano solo, “O, Press Thy Cheek Against My Cheek” Blinn Owen, accompanist, es always, delighted the audience. The 
nd Mr. Heydler performed solo num (Jensen); contralto solo, “Lorelei” (Jensen); piano duet, '@%t of Peace-St. Mary's concert cur early in May 
Sarasat Kronold and Goet nocturne, op. 45 (Jensen); cello solo, “Murmuring 
Gene G. Haymaker Zephyrs” (Jensen); violin, cello, piano, “Wedding Music” The Titanic’s Dirge. 
eee (Jensen); violin, cello, viola, piano, first movement, Dayton, Ohio, April 28, 1912 
piano quartet (Rhineberger); violin, cello, viola, piano, To The Musical Courier 
give Marcato Musi@ minuet, piano quartet (Rheinberger); violin solo, adagio, According to the most reliable testimony the band of the 
y afternoon, Apt ( is follow Piano. G minor concerto (Bruch); soprano solo, Senta’s bal Titanic played “Autumn” at the last moment, a fine old 
1 Village’ (Godard ind “Hungarian Dance” lad, “The Flying Dutchman” (Wagner); soprano solo, church tune. This is more probable than that it was “Near- 
Homer Willies lessie Renshaw Dreams (study to Tristan), (Wagner) ; piano duet, er, My God, to Thee,” for foreign musicians are not so 
~ Sho (Ambrose), . Praver” (E. ] ‘Bridal Chorus” (“Lohengrin”) (Wagner); soprano solo, familiar with mawkish stuff like the latter. Besides 
lie Martz The Norwegian Bridal Proces Elsa’s Dream” (“Lohengrin”) (Wagner); soprano ‘Autumn” was certainly more suitable, musically, 
Antoinette Ernst The Moon Drops solo, “Elizabeth's Greeting to the Hall” (“Tannhauser’’) J. C Reeve, Jr | 
ry Coleman; romanze (Schumann), (Wagner); soprano solo, “Elizabeth’s Prayer” (Tann- 9 ae eee 
minade etude (Schutt), Norma Kitzmil hauser” (Wagner); piano solo march (Wagner); violin “I don’t believe that story about Nero fiddling while 
1” (Holden), Genevieve Haymaker; solo, “Gondoliera,” prelude, suite (Ries); piano solo, noc Rome burned.” 
O. Dew; pastorale, capriccio (Scar turne (Grieg; piano solo, “Novellezza” (Godard); vio “Why ?” 
prige; elegie (Massenet), Ann Bog lin, cello and piano, first movement, trio, op. 32 (Godard) ; “Any true musician would have known better than to 
lin and piano (Beethoven), Mrs. J. I violin solo, “An Old Love Tale,” “A Memory,” try to hold an audience while the fire department was 
iar | Hear You Calling Me” (Mar \t the Fair” (Jena Branscombe); trio, “Entrance of turning out.’—Washington Star. 
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Unveiling of Tetrazzini Memorial Bronze, March 24, 1912, at Lotta’s Fountain in Newspaper Row 
Lotta’s Fountain that Tetrazzini sang in the open air in the presence of 150,000 people on Christmas 
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Baroness von Elsner's Pupils’ Concert. Duet, Carmen. ..... want New York Philharmonic Engages Schnitzer. 




















Miss Tannehill and Signor Serrentin 
\ pupils’ musicale, that in some of its features sug Swedish Folk Songs As was stated in THe MusicaAr Courier s time ag 
tie = » - — " 
gested a “grand concert,” interested a brilliant company Making of the Hay : meee Germaine Schnitzer, the eminent A: at 
. : ° . " Dorothy Hermannsor 
at the Little Theater, New York, Thursday afternoon of Parla _ turn to America for a t é ) 
last week. The singers were the pupils of Baroness Litta Susanne Michod 1913. Mile. Schnitzer nage en 
von Elsner. The exquisite playhouse has been rightly Bird Songs Liza Lehmann sel & Jones She is to he New Y a ul 
named; seating not more than 300 persons, the affairs tak Lesson with the | D‘Hardelot mome February 6 and 7, 1913 Tl folowing 1 
‘ Hi Meye 
ror ] here ‘ ath ; ‘ . 2 € , 
ing place there partake something »f the nature of a pri ' a a ee p - tices are from New York, Boston, Vienna and Berlir 
vate “at home rhe soft brown tints and deep blue cur-  Connais tu le Pays Thomas She has astounding powe she wields 
tain, tapestries on the walls, the candle effects of the Myrtle Antonides bewildering, and she ha : 4 
’ *} R } touct rlight l < “ x 
lights, and general tone of refinement tend to rest the © Lovely Night Rona : Delightfully 
. > ga.¢ on Mr aska crystalline its ‘ s x } 
nerves of all who enter the place. This insures a proper . ; gee Se Mr. Vem , 
: Z = 2 ‘ 4 € litan Serenade { & « : 
hearing for the entertainments, and that of last Thurs- peaial Peniies 
day afternoon was received with genuine pleasure. On the Road to Mandalay Kipling - 
ss Schnitzer's tat 
I ¢ $ elber 
| Baroness von Elsner, now one of the leading vocal ” , Mrs. W ‘ , is ontibememnen- te tene ' 
i " ° 7 » a rt Duet, ame lutterfly *uccin , . 7 
teachers of New York, occupied a seat of honor on the FORE RR Eps c io us never heen hea e.—New Yor! i 
| stage as the curtain was drawn back on a setting that : : ‘nl a 
| 6 4 ' in a program of such length it is hardly possible to en 
combined the appointments of both library and musi t program of such length it is hardly poss . Her tone is remarkably larg 
. ter into individual critici but 1 st be stated th: ll , 
room The pupils taking part were Suzanne Michod, pie individual criticism; but it must be state ode _ Control it to a fine-s é She h 
Jessie Mae Hall, Myrtle Antonides, Rosalie O'Brien and { the pupils sang in tune, and among them are several of technical dexterity a y.—N 
> ’ ae whe - } af . teal = . = hil. 
Dorothy Hermannson, sopranos; Muriel Tannehill, Hilda ‘“"° . closed - autiful voices and marked dramatic abil sees 
y . ity. ticul t » y » the ope i . “rT 
Meyer, Clara Mackin and Nora Conway, mezzo-sopranos ity. eee those who gave the operatic excerpts es Ne re 
’ ' delighted by singing and gestures, as well as facial ex New York S 
These Von Elsner pupils were assisted by Mary Louise 5 «tite dite ges , - — . 
Woelber in some recitations with music; Umberto Sorren- ?TS#0" Moreover, it must be added that all sang from , , 
tino, tenor; Frederick Vaska, cellist, and Umberto Mar memory, and this indicates above all else that the train oe , 
> nor; a i s . iWmst, ¢ t t< lar- es of the S 
horough ; } ‘ ils . io dents 
tucci, accompanist ing is thorough and that the pupils are serious students York Press 
) : a Many bouquets were passed over the footlights to the 
The program follows : . ; 
young ladies Tea was served during the intermission Mias Sch: aed s 
Romance Hugo Becker and after the concert in the room below the auditorium f pianists, a w ubite? largely 
Scherz Db in Goens v gree s 
} \ Che patrons of the concert were Mrs. Robert J Col . 
Frederick Vaska ficiency a « ment that x rR ! 
’ "| Pa siviche P Yer ike one 
ee ee Origit lier, Mrs. Charles M. O6clrichs, Mr Pembroke Jones, ape ig thes : - 
Phe Sugar-plum Tree Eugene Fielg Mrs. J. Duncan Emmett, Mrs. Samuel Adams Clarke, mAs: 
The Days Gone By lames Whitcomb Riley Dowager Duchess of Newcastle, Princess Troubetskoy, ae p 
he I nia Lee I awt ne ) nbar . , . , . , . 
a yee ee ee Mrs. Peter F. Collier, Mrs. M. A. Sullivan and Mrs. Mor- that has learned so soon t tself ' 
I her 
Louise Woelbe gan ] O’Brien. esign and ; N ‘ P M S 
Love Is a Rose Sans Sou ecita I re : 
Mighty Lak a Rose Nevin . lranscript 
Nor Conway 
The Vow Carl Bol Mrs. Dalzell Sings Well. 
Miss Schnitze as the « ri ri ‘ 
The Old Organ Grinder Schubert , : . 
The Vain Suit ara Mrs. George Sherman Dalzell, a pupil of Ross David, uy that she achieved sucece st it it all t 
| Hilda Meyer sang at the annual concert of the Brooklyn Amateur a blazing triun I ‘ without , 
Pattison Waltz Song Patterso: Musical Club at Memorial Hall, Brooklyn, N. Y., Easter may. <8 ‘ 
30 Sweet Bessie ld Scot : tor a decade at least.—Boston J , 
Bonnie Sweet Bessie Ok cote Tuesday evening 
Jessie Mae Hal = , 
L’Heure Exaquise Haht The New York Herald of April 14 said ‘. ik 
‘ ‘ a P 
i Mon Ceeur s’Ouvre a ta Voix (by juest Saint-Saéns Mrs. Dalzell, who possesses a soprat voice f bell like sweetness gifted pianist of he 
| Muriel Tannehill nd unusual flexibility, sang two songs f Vida Printemps N ' ton Globe 
\ir de Louise P Charpentier veau” an Arriette,” and a love i French melody, “Charmante - 
> umne Michod Marguerite.’ A fourth Fren ge was added when she was re Ile ‘ g 
Pour un Baise: Tost eatedly recalled M Dalze sa ipi f Ross Willard Davi i's y f . 
[ Hear You Calling Me Marshal f Manhattar Her « . e \ W Tagel 
| I bert Sorrentit 


Ave Maria . Marz 


Myrtle Antonides Praise for Lowe Pupil. a ‘ 


Lokal Anzeige 
(Obligato by N aska, ) : . 

s y Mr. Vaska } ; Mr. Nacmyth, a pupil of Richard Lowe, of Berlin, re 

Obstination Fontenailles . Mc 
e , cently sang the prologue from “Bajazzo” at Steglitz with 

Fin Schwar Grieg ; Inhigeni of Taunt Gluck Werther r) Ver 

Clara Mackit great success rhe Steglitz Anzeiger said itn aoe F 

_ atk schenckte Frau (d Albert Wilham 1 I i, 

Like a Rosebud La Forge Mr. Nacmyth possesses a brilliant, voluminous bar A t Bel ‘ 
Si mes Vers Avaient des Ailes Hahn great compass, capable of great power, and at the same time it « at ‘ eT 

Rosalie O' Brier be modulated to the softest piano effects luctions at the lrankfurt O 
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sees at 
ee 


a ee 


an 


a 
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the junction of Market, Kearny, Geary and Third Streets, San Francisco, Cal. It was in front of 
ve, 1910. In this picture of the unveiling ceremonies Tetrazzini is seen, as indicated by the arrow. 
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WEBE 


GISELA 


Season 1911-12 Now Booking MANAGEMENT : 


Metropolitan Opera House Building 
1425 Broadway - - - New York City 


Walter Henry HALL 


Director Choral! Musie Columbia University 
Conductor Columbia University Festival Chorus 
Address, 430 West 116th Street Phone, Morning. 673 


FREDERICK WEMPLE, Baritone 


108 West 73d Street, New York. 


“se EMILY LOUISE PLUMLEY 


Awsisted by HELEN SHEARMAN GUE, Contralto 
idress Manager, 606 Sixth St., Brooklyn, N.Y 


ANTONIA SAWYER 











For terms, dates, etc., ac 





suexwoon WEVVKIRK 
SHERWOOD 
VOICE CULTURE, ITALIAN MEIHOD 
Special attention to tone production 
1425 Broadway, N. Y., Metropolitan Opera House Bldg 
Mail address, Norwalk, Conn 





MRS. C. HOWARD ROYALL 





TEACHER OF SINGING IN ALL ITS BRANCHES 
Tone production, style, diction and repertoire. 
6o West th Street, New York ’Phone, 3416 Columbus. 
TENOR 
Address: 15 EAST 10th STREET - - NEW YORK 


Telephone: 2927 Stuyvesant 
~ DRAMATIC 


‘ ALTHOUSE ‘tm 


Managements wares R. amnesia 5 West 38th St., City 


INGA oO RN ER Soprano 


Metropolitan Opera Co. and Royal Covent Garden 
Metropolitan Opera Co, New York 





Address: 


425 Broadway 


and 


AGGOMPANIS T an ssc cen 


GRACE ANDERSON ‘Phone, 8382 River 


Hamu SAPIO 


olitan Opera, N. Y., Italy, England 


American tours 





nerly conduc tor Metro 


SPEC IALTY: . 


ADVANCED VOCAL INSTRUCTION, 
STYLE, COACHING FOR OPERA 
« Central Park West, New York City 
LESLEY MARTIN, Beicante 
STUDIO: 1425 BROADWAY, REW YORK 
N Susanne Baker Wateon, Cora Cross, 
ae predortens, Andrew Mack, Nellie Hart, 
Merton Stanley, Estelle Wase, Geraldine Hutche- 
«wn, George oes Geo! ‘Gillet, Joho Hend- 
teks, Dr. Bugene Walton (arshall, e O'Hara, 
Horace Wright, Mabel Wilbur, John H. Stubbs, 
Sdward Foley, Albert Wallerstedt, Umberto Sac- 


ehett! and many other i -4 now be the peb- 
ie in opera and chureb 


N.Y. COLLEGE OF MUSIC 


128-1230 East S8th Street 
Directors: CARL HEIN, AUGUST FRAEMCKE 











Cello and all branches 


Thorough education in Piano, Singins lin, A 
€ music, by a faculty unsurpassed for excellence. Course for Music 
Supervisors in Public Schools Student ceive free instruction in 
Harn y. Counterpoint, Vocal Sight Ensemble Playing, and 
ree ad n to concerts, lectures 

CATALOG SENT ON APPLICA N 









PHILIP 


POONER 


TENOR 
The American Exponent of “Bel Canto”’ 


2058 West S7th Street 
New York City 
"Phone, 6510 Columbus 


The Adventures of 


Don Keynote” 





Tue Beauty or THE KNicHt’s NAME IS QUESTIONED. 


“Is that fool in?” exclaimed the irate violinist at the 
inquiry window of THe Musicat Courier. 

“Whom do you mean?” replied the innocent young 
woman who takes visitors’ cards. 


Is there more than one fool in this office ?” 
who had en- 


“What! 


“IT can see only one,” said Don Keynoté, 


tered in time to catch the violinist’s last question. 
cried the looking in the di- 


“Where is he?” musician, 


rection the Don was looking 


“Do you mean Don Keynoté?” asked the Knight 

“I certainly do! I want to give him a piece of my 
mind,” 

“That's very kind of you,” replied the Don, “for a piece 
of mind is always useful. If you have an extra supply 


of mind for which you have I'm sure the Don will 


2 


no use, 

















aw jowrsane ul 
- 








“IS THAT FOOL IN?” 


be glad to have it. He has a great and sincere admira- 
tion for the master minds of the world and is frequently 
conscious of his own mental shortcomings.” 

too, when I read 
said the artist, raking his leonine 
human, four-pronged comb. “It is a dis- 
Musicat Courter to keep such a man on 
how he insulted the Duke of Connaught; 
writing what he wrote about that great 
Theodore Roosevelt; and then he had to 


President Taft. It's a dis- 


“I am conscious of his shortcomings, 


} 


the drivel he writes,” 
with a 
THe 

See 
any 


mane 
grace to 
the staff 
imagine one 
and good man, 
fun of 


round and make 


a scandal.” 


turn 
grace 
“between you and me and the 


“Sir,” said the Knight, 


gate post, I think he has a screw loose myself.” 
“Of course he has. Look how he treated me, for in- 
stance. I have been supporting THe Musicat Courier 


for fifteen years by getting all the good notices I could 

get out of it. A few weeks ago I came in here to com- 

plain of a criticism that was not as flattering as it should 

have been, and what did that cowardly brute do but hold 

me up to ridicule in his idiotic way.” 

said Don Keynoté, “I think they ought to 
But then, he’s useful for cleaning win- 


“Personally,” 
get rid of him 


dows, moving desks, and in other ways.” 

“What other ways?” asked the violinist. “Are Don 
Keynoté and Variations one and the’ same?” 

“Good heavens, man!” exclaimed the Knight, “you 


would not ask such a question as that if*you could see the 
Don Keynoté is a bald headed, 


old, shabby, careworn, and 


two men side by side. 


blear eyed, dissipated wreck, 
neglected.” 

‘And Variations?” queried the artist 

“Variations, on the other hand, is a handsome, noble, 
inteHectual looking man, in the early prime of life, with 
an eye like Mars to threaten and command,” replied the 
Don 

“Are you Variations?” asked the violinist, scrutinizing 
Don Keynoté 
replied the Knight, overcome with 


“O, no, not at all,” 


the compliment. “My name is a hyphenated cognomena- 
tion. I call myself Farquaharson-Cowperthwaite.” 

“What a harmonious name,” exclaimed the violinist, 
clasping his hands rapturously. 

“It is a pretty name, isn’t it?” said the Knight. 

“Beautiful, beautiful,” murmured the musician, with his 
eyes closed. “Every one should have a harmonious name. 
If his parents have given him an inharmonious name, it 
is his duty to change it. His Karma demands it.” 

“His ma?” asked the puzzled Don. 

“No; his Karma,” replied the violinist, shaking his head 
sadly at the Knight's ignorance of transmigration. “Have 
you heard of any one succeeding with an inharmonious 
name ?” 

“| haven’t paid much attention to that matter,” replied 
the Knight, “but I can easily recall some of the choicest 
names of successful musicians.” 

“Such as——?” 


“Well—for instance—Wolfgang Mozart,’ replied Don 
Keynote. 

“Lovely,” exclaimed the violinist, dwelling long and 
liquidly on the initial L. 

“Then there is Peter Tschaikowsky,” continued the 


Don, reflectively. 

“Beautiful, beautiful! 
pathetic symphony.” 

“How about that great English scholar and _ theorist, 
Ebenezer Prout?” 

“Too exquisite for words! No man could fail to ar- 
rest attention with such a mellow melting name as that.” 
“Or get arrested,” added the Knight. 
“Can you think of any more names?” 

linist. 

“Well, not among the great musicians, just at the mo- 
ment. But what do you think of the name Frank Dam- 
rosch ?” 

“Bad. Inharmonious. Unsuccessful. That first name 
needs another syllable. If the name was Franklin the pos- 
sessor would be ninety-nine per cent. more of a musi- 


It is easy to see why he wrote 


asked the vio- 


cian,” said the violinist. “The name of Don Keynoté, 
for instance, shows the possessor of it to be a fool. To 
be singularly appropriate it should be written Donkey 
Noté.” 

“Tll tell him,” replied the Knight. 

“Do you know him?” inquired the violinist. 


“Well.” 

“Are you a friend of his?” 

“Il am his worst enemy.” 

“Then you won't object to tell him what I think of 
him?” said the violinist. 

“Not at all. I'll go in and wake him up,” 
Knight, moving toward the inner door. 

“Is he asleep?” exclaimed the artist, in astonishment. 

“Most probably. He was born tired and he has a 
highly cultivated sense of repose,” said Don Keynoté. 

“He writes like a meek and mild sort of a Johnnie,” 
added the violinist. 

“What? He meek and mild? 
was brought up in the prize ring, do you?” 
Knight. 

“N-no, I didn’t know that,” 
furtively at the hall door. 

“You didn’t, eh? You were not aware he could break 
down any kind of a guard you could put up, and lift you 
through the door with a left upper cut, eh?” 

“I wasn’t aware of it at all—not in the least at all,” re- 
plied the violinist, reaching for his hat. 

“You didn’t know he was the crack swordsman of the 
Clayfield Mud Guards, eh? And that he could lop off a 
hand or a leg as easy as winking, and nip off your head 
with a turn of his wrist, eh?” 

“M-mercy on us! Is he as fierce as that?” 
ihe frightened fiddler, making for the street. 

“You didn’t know he was an expert in poisons and had 
his fingernails loaded with Verdigris and Puccini cya- 
nide, eh?” 

“Well good bye. 
an appointment, 


said the 


You don’t know that he 
thundered the 


said the violinist, glancing 


murmured 


I didn't know it was so late—and I 
rave and——” bang went the outside 
sloor. 

“Hello, yes. What is it?” asked Don Keynoté, taking 


up the receiver of the telephone. 





Hartmann Is Great and Modest. 

It has been said of Arthur Hartmann, the violinist, that 
his innate modesty has been a detriment to him from an 
advertising viewpoint. In a certain sense, this may be 
true, but Mr. Hartmann is the type of artist who has pre- 
ferred to win his way by legitimate means. He believes 
that the violinist, who has a personality, sound musician- 
ship, the technic necessarily demanded in these days, and 
a grateful tone, will have a longer vogue with the public, 
even though it takes somewhat longer to achieve that 
vogue than the so called sensational violinist. 

That Mr. Hartmann is not far from right in his conte1- 
tion is proved by the fact that his managers, Messrs. Haen- 
sel & Jones, who have announced him for his third 
American tour, report an unusual number of very early 
bookings for this sterling artist. 

















Puttapecenia, Pa, April 26, 1912 


G. C. Ashton Johnson, of London, England, gave a 
musical lecture at the residence of Mr. and Mrs. Henry 
la Barre Jayne on Monday afternoon, Apri! 22. Mr. John- 
son, in his lecture, discriminates between what he calls 


“Absolute” and “Program music,” and convincingly illus- 


trated his point by piano selections of various composers 


—Beethoven, Strauss, Tschaikowsky, and others A 
course of such lectures would be most instructive for 
musical clubs as well as the general public. 
zee 
Owing to an accident to Julius Leefson’s arm, the 


Simon-Leefson concert, announced for Friday evening, 
April 26, was indefinitely postponed. 
Rane 

rhe Choral Club gave a concert Wednesday evening in 
Mercantile Hall. This marked 
of the organization, and was enjoyed by a large audience 
Assisting the club of 124 Thaddeus Rich, 
violinist; Dr. S. H. Lipschutz, baritone; Clifford Vaughn 
Helen Pulaski-Innes, director 


Rene 
pupil of 


event the second season 


women were 


accompanist. 


Willette Wilbourn, 
gave a recital 


William 
room ot! 
April 23 


Green, 
Bellevue-Strat 


Hatton 
the 
rhe 


composed by Miss Wilbourne were most interesting. 


in the clover 
numbers 
Her 


good 


ford on Tuesday evening, three 


rendering of the entire program was exceptionally 


and presages a great future for the 





young pianist The 
following selections comprised her program 


Sonata, op. go Beethover 


Preludes Nos. 13 and 14 Ba 
Lorelei Seeling 
Hall of the Mountain K Grieg 
Romance, of s, Ne Hint 
Golliwog’s Cake Wall Debussy 
\rabesque Debussy 
Humoresque Willette Wilh 
The Sand Storm Willette Wilbourn 
The Desert Willette Wilbour 


lo the Sea Mac Dowell 
Mac Dowel 


Papillon I 


Improvisation 
ivalee 


Prelude, op. 23, N Rachmaninoff 


Constantin von Sternberg sails for Europe on April 30 


and will return to resume his teaching October 1 
x & RR 
Luther Conradi gave two recitals at Baldwin School, 


$ryn Mawr, the first on April and the 


he played the following program 


RRR 


19 by his pupils, 
last on April 20, when 
Thirty-two Variations in (¢ 
Menuett in E flat 


leethov 


Beethove 
Scarlatt 


Sonata (Pastorale) in E na 


(Tausig concert arrangemetr 


Sonata, op. 11 Schumann 


Polonaise in A flat, op. 53 Chopit 

Chant Polonais Chopin- Liszt 
(Souhait dur eune fille 

Capriccio, of Burmeiste 

Eglogue I test 

La Camnanella Li 

-onate, oF it Schumar 


The dolls’ opera, “Cinderella,” which was given at the 


Bellevue-Stratford this afternoon, was heard by a large 






ly prominent interested 
he 


number of s« patronesses and 


friends he miniature casts were perfect copies of t 
cast of the Philadelphia-Chicago Grand Opera Company, 
which presented the opera here this winter, and this per 
formance was not novel but beautiful 


The Misses 
stage direction and are t 


only extremely 


Mixter are well known in this capacity of 


» be congratulated upon the suc- 
cess of the occasion. 


zn Rne 


“Two Vignettes,” attractively presented and unique in 


announced for Thursday 


New ( 


character, are afternoon, April 


25, and May 2, in entury Drawing Room. The 


first, April 25, “Love Fantasies From Afar,” was as fol 
lows: 
Songs of the Hebrides 
The Seal Woman's Cr 
An Eriskay Love Lilt 
The Seagull of the Land 1 ler Waves 
Mrs. Sheridar 
Russian grou; 
Russian Cradle Song Anton Sin 
The Winter 
Don’t Enslave Me ea eee Ty en 
Harvest Song 
Barge Haulers Chant 
Sung his native toncue with brief explanatory remarks 
Mr. Bromberg 
The Last Suprer (from a Sunset of Old Tales Fiona Mack 
Miss Sharkey 


Popular Scotch ballads 


A Hieland Lad 


Down the Burn Davie, Lad 
My Love She’s But a Lassie Yet 


The Birks of Aberfeldy 


Ca the Ewes ta the Knowes 
Old Jacobite Song 
Mrs. She ar 
Songs of the Glens of Antri \ 
Birds. 
Corrymeela 
\ Broken Song 
lohnee 
M Sharkey 
\ria f Life f e Cza 
M Bromberg 
Each natural characteristic as presented by 


ished interpreters was impressively and delight 


and the audience was thoroughly appreciative 


Blair played the accompaniments in beautiful s 
nee 

Emile Simon, cellist f the Philadelphia 

soon will leave for a four months’ tour of S« 


ica, giving recitals and appearing as a soloist 


RRR 


The Philadelp! a Operatic Society gave Flot 
tha” at the Academy of Music on Thursday eve 
5, with the following cast 
I y Harriet he 
Nar | 


THE MUSICAL COURIER 


\ (@ PHILADELPHIA 





Day 
tvic 
Orchestra 
muith Ame 


M if 
April 


ning 





KATHLEEN 


Will be in the 
United States 
Until June 8th 





Management : 
1425 Broadway, N. Y. 








MRS. ANTONIA SAWYER, 











By arrangement with Danie! Mayer, of London 
ronel ot Ha lia 
llunkett Bourke Sulliva 
Sir Tristan ‘ Henry Hotz 
Sheriff ‘ Charles Cuzner 
remiere Danse Helen Rigley 

Comduet S. Be 

[he performance was, without doubt, the most brilliant 
of any yet given by the organization, the excellent cast, 
the well trained orus, and the interested audience a 
ombined to make it Miss Clayton as Lady Harriet 
was satisfactory and her singing of “The Last Rose of 
Summer” was encored. Miss Schaefer has a clear voice 
with excellent carrying qualit ind she terpreted the 
role of Nancy with professional understanding Jose; 


’ 

unable to 
\born 

Henry 


MecGlinn 


at short 


originally announced, was 


notice Harry Davis, of th 


pany, supplied the role of Lione 


Tristan, was everything that the part demande 


yus and lively in action, and a voice excellent 


and the music suited it. The other parts wer 


Charles Cuzner, as the Sheriff, and Helen Rigby 


Siegfried Behrens completed the presentation by 
musical direction, and the chorus sang with 
May success and encouragement continue to ke 
ganization one of the musical features of our 
Rene 
Dr. Samuel J. Gittelson, chairman of the 


Committee of the Y. M. H. A., has arranged f 


week 
Ree, 


students 


esting entertamment next 


The annual matine f the of the 
School will be given tomorrow afternoon in W 


Hall 


and selections 


The splendid program represents a very 


by Liszt, Beethoven, Schur 


nann 


Grieg, Rubinstein and many others. The Ster: 


Hertz, as 


ippear ana 


{ pera Lom 


d—humor 
in quality 
e taken by 
danseug 
his skilled 
expression 


"PTD 


the , 
p the 


Stern berg 
itherspoon 
ifue ciass 


Sternberg 


of Music will reopen on September 16. A summer term 
will be maintained from May 20 to June 22 
zn ne 

Mrs. William B. Mount gave a short piano progra at 
the College Club on Wednesday afternoon, April 24, for 
the choral members of the Matinee Musical] Clu Be 

les Mrs. Mount’s piano numbers and the choral selec 
tions, Miss Brodbeck and Mrs. J. E. Carbutt each sang a 


13 


solo, 


and together closed the program with the duet from 


‘Lakme 


CALENDAR FOR THE WEEK 
Concert-——-Anetse Ouarte Withers} i \l y eve 
\ 
Concert—-Y. M. H. A., Witherspoon Ha Tuesday evening, Apr 
: s ts: Myrtle Elvy ianist; Boris Ha r Ms 
I ter 
Concert——Haydn Club, Horticultural Ha Tuesday evening, A 
Director, Gert e¢ Hayden Fe ‘ 
Manuscript Music Society New Jerusale ( 


Iwenty-second a Chestnut streets, Wednesday evening 











Recital—Leefson-Such Beethove sonat recital, Orpheus (¢ 
Rooms, We esday evening, May 
Concert \ ul he S f Ma Antoinette cos 
t e), New ( tury Drawing R I sday afternoot Mav e 
s st \ugette | t. s : Mabe! He < t I ert 
Pe lones sik a Defaul ten Ella D. Blai a 
npanist 
( cert —4 ta ‘ s, W ers Hi I ve f 
May s : h abet ( ! | Y t 
Fr. M Wesbro , M Port sica 
ec 
Recita I Sobe de > H I ‘ 2 
May 
JENNIE LAMSON 
Brilliant Work by Biart Pupils. 
The recita given at the Hotel Astor New York ) 
Friday afternoon, April 26, by pupils of Victor Bhart 
t, late f Germany, and now devoting himself t 
struction in New York, revealed some of the remark 
ible results w he is achieving in eld, and which 
are rapid] sprea ling $ success as a tea er Muc ! 
the playing displayed a degree of artistry far in excess of 
what is illy expected from pupils, and the work 
points to a standard based upon lofty artistic ideals 
lhe fundamental purpose of Biart’s wor is a teacher 
S the va n i the esthetic in pia iying nad the 
trict adherence to class traditions essen t 
pursuit, which purpose is clearly br ht t i n 
terpretation by s pupils Lhey iow sound techni 
haracterized by distinctness in rapid passage ind there 
fore not cultivated per se, but as an adjunct to mterpreta 
tion. It is retin d polished, one of its st admirable 
! res g a splendid lewat 
Another iracte! { the playing of the Biart pu 
pils is a beautiful and soft tone apable of an amou f 


shading rarely encountered in pupils With this equip 
nent they are iturally well prepared for the task of in 
terpretation, which was excellently demonstrated 

Che skill with which the intellectual and the emot al 


are blended, the rare attention devoted to the most minute 
detail, the mu anly phrasing, in‘*elligent pedaling and 
sound rhythm are qualities which entitle the work of the 
Biart pupils t e classed as artisti 

The program was as follows 
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Clifford Lott Returns. 

Mr.-and Mrs. Clifford Lott returned from Europe iast 
week o e Franconia, aftér a successful season abroad 
While in London, Mr. Lott gave a recital at the New \V 

rian under the auspices of M Meredit le als 
ached in German ler with Dr. Georg Henschel and 
with Sir Henry I, Wood in orat iri He sang at one 
of Mr. Henschel’s afternoon guest musicales On April 
22 he gave a recital in Boston, returning immediately t 
New York, where he will remain a few days prior to leav 


ing for his ne in L Angeles, Cal., stopping for a 
short visit with George P. Upton in Chicago, and at sev 
eral other points en route. Mr. and Mrs, Lott expect t 
return to New York again in the ear fall in time for 
th f the musical season 





Saenger in His New Studios. 
Oscar Saenger has removed to | new studios at 


Fighty-first street 


Aspiring \ list—Professor, do y think I will ever 
be able to d nything with my e? 
eacher—Well, it might come in handy in 





shipwreck—Cornell Widow 





























All inquiries referring to American musicians 
and music as well as matters of interest to American 
visitors in Paris, or such as contemplate a visit to 
France, may be addressed to Frank Patterson, | 
Square de la Tour-Maubourg, to whom ticKets 
should also be sent by those who desire their re- 
citals or concerts to be attended.| 


I a- MAU BOURG, } 
P \ t 16, 19 J 


lane Musicart Courter is in receipt 
tten in the fair and upright 

1f Mr. Ponsot's actions, and 

tter than translate it and pub- 
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(ROMA-MILANO) 


Otficier de P'instruction Publique 


Teacher of Italian “Bel Canto” 
30 Rue Marbeu! (Champs-Elysées), Paris 
‘upils prepared for Opera, Oratorio, Concert 

resarii for engagement of singers 


ondent Musical Courier) 





lic, was made out in November, 1909, over two years ago, 
while Madame Marchesi was still actively engaged in her 
work of teaching. Tue Musicat Courter cannot arbitrate 
in a matter of this kind; all that it can do is to give 
both sides fairly and let its readers judge for themselves. 
neme 

Elena de Olloqui, a brilliant artist-pupil of Wager 
Swayne, whose playing not only proves her own splendid 
ability but also the power that Mr. Swayne possesses ‘9 
an unusual degree of preparing his pupils for public per- 
formance, was heard recently in a concert given by Gus- 
Mr. Wagner was assisted also bv 
The program was as follows: 


tav Wagner, violinist. 
Beatrice Kacerovska. 
Sonata ; : , : . Strauss 
Mr. Wagner and Miss de Olloqut 


triste Dupare 


nson 


La ( 


Le Roi des . Schubert 


Aulnes 


Mile. Kacerovska 


Rallade in E flat ‘ re Chopin 
Miss de Olloqui 
Works by Gustav Wagner (first time) 

Berceuse (violin and piano) 
Czardas (violin and mano) 
mais c'est votre ame 


Ce n'est pas vous, 


Une larme issue du coeur 
Pourquoi je t'aime 
organ and violin) 


Mile. Kacerovska 


© Salutaris (with 


Song without words 
Aveu 
Valse-Caprice 
Miss de Olloqui 

L’Amour qui tue 
Quand dans mes yeux tu plonges 

Madrigal, 

Panis angelicus (with organ and violin) 

This program, which contained rather too much of Mr. 
Wagner (whose name is not Richard), was rendered to 
advantage. The songs were pleasingly given by Mlle. 
Kacerovska, and Mr, Wagner is himself a violinist of 
Miss de Olloqui showed her power effectively in 
the Strauss sonata, a beautiful work all too rarely heard. 
The Chopin and Wagner numbers furnished her with an 
opportunity to show her power of interpretation and her 
tone. Her playing was much enjoyed. Miss 
Richardson, another Swayne pupil, was heard recently at 
Palace, and scored a most unusual suc- 
being recalled five times. Miss Richardson has 
passed the student stage and is a finished concert pianist 
of brilliant with an individuality and an_ in- 
terpretative ability all her own, and a repertory of alto- 
She learns with wonderful rapid- 
ity and seems to have most of the well known literature 
She has played a num- 


merit 


beautiful 


the Washington 


cess, 
promise, 
gether uncommon size 


of the piano at her fingers’ ends. 
ber of concertos with various orchestras here and always 
with the same splendid success, due, no doubt, as much 
to her pleasing personality and magnetism as to her abil- 
ity as a musician, for, say what you will, the two must go 
together to win any real success with the public. Marie 
Mikova, who was prepared for Mr. Swayne by August M. 
Borglum, of Omaha, is to be heard on April 30 with the 
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Pupils Prepared for Opera, Oratorio, Concert 
40 Rue de Villejust (Ave. du Bols de Boulogne), Paris 


SHEET MUSIC IN PARIS 


Americans and others residing in or visiting Paris will find 
a large assortment of choice Sheet Music of all kinds—vocal 
and instrumental—at MAX ESCHIG’S Sheet Music House, 
13 Rue Lafitte, near the Boulevard. Representative of 
S¢hott, Simrock and others. 


Telephone, 108-14 
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BARITONE 


American Tour January to June, 1912 
Address: Redpath Concert Bureau Co., Cable Bidg., Chicage 





12 Rue Leonard de 
Vinci, Paris 





AMPERTI-WALDA 


SCHOOL OF SINGING 


160 Boulevard Malesherbes 


(Place Wagram) 


PARIS, FRANCE 


Communications to be Addressed to MME. GIULIA VALDA 





Touche Orchestra, when she will play no less a work than 
the Liszt concerto in E flat. Miss Mikova, who has been 
two years with Mr. Swayne, is to spend the summer in 
Omaha, where she will be heard in concert. She resumes 
her study in Paris in the fall. 
nene 

Thuel Burnham, the well known pianist, pupil of Wii!- 
liam Mason and of Leschetizky, who makes his home in 
Paris and is so frequently heard here in recital to the 
delight of his host of admirers, has been persuaded to 
spend the summer in Chicago, where he will open a studio 
in the Fine Arts Building. Mr. Burnham has had many 
American piano teachers, directors of conservatories and 
concert players journey every summer to his Paris studio 
who have been desirous that their own pupils should also 
profit from study with him. Many of these latter, due to 
various reasons, being unable to undertake the long voy- 
age, Mr. Burnham has finally decided to go to Chicago. 
He will be there for three months only, July, August and 
September. During the month of October Mr. Burnham 
is to be heard in America in concert, returning to Parts 
November 1. 

nne 

Concert methods in Paris are most curious and incom- 

prehensible, I am asked over and over again by Ameri- 








© Sivie Latzany 


Mme OfiNA 


(From Comoedia.) 





cans stopping in Paris: “How am I to know when and 
where the concerts are to be? Only the very big men 
seem to advertise, and they do not always do so. I hear 
after the concert is all over that the great Schmeizler or 
Haddiroopski has been there, and kick myself because | 
didn’t hear them!” That is an old complaint and 
that is all too well founded. The bill posters here 
very much like those everywhere else. When they get 
a lot of bills to post they put them up wherever they can 
find a fence. The fact that fences are not often found 
in the parts of town that are inhabited by concertgoers 
not worry them in the least, and if you 
into the slums of the east side you are ‘likely to find the 


one 


are 


does go over 
whole place billed like a circus with advertisements of 
concerts of the highest sort where the cheapest seat in 
the house will be more than these people’s average daily 


Frederic PONSOT 


TEACHER OF SINGING 
For fourteen years assistant to Mme. Marchesi 


Only teacher in Paris authorized to teach the Marchesi 
method. 
isi Rue de Rome 


L, d AUBIGNE °:: 


11 rae de Magdebourg. Paris 
STUDY MUSIC IN PARIS 


A. J. GOODRICH 
Florence A. GOODRICH 


PIANO, SINGING, HARMONY, MEMORIZING, COMPOSI- 
TION, ORCHESTRATION, TIME and LABOR-SAVING 
METHODS 
4 Square Saint Ferdinand a - . Paris 


VOICE, PERFECT FRENCH, 
The first American man to 
sing in opera in France 


Write for Treatise 
PARIS, S, Rue GOUNOD Ave. Wagram 


THUEL BURNHAM 


TEACHER OF PIANO 
Pupil ef Leschetizky and William Mason 
119 Rue de la Tour (XVie) - - - - PARIS 


h SINGER and TEACHER 

> Kurfursten Str. 54, (corner 

E Georgen Str.) Munich, Germany 
Pianists Prepared 


for 
3° Ryuede Prony Parc Monceau, Paris 
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As to the Paris newspapers, their advertising space 


wage. 


is almost invariably leased to some big advertising com- 
pany, and this company naturally objects to the paper put- 
ting in anything free which is in the nature of an adver- 
papers contain no 
lf you want 


is that the 
or after 


tisement. The consequence 
either before 
Paris thinks of 
look in the 


you look to see what concerts there 


notices of concerts, 


what particular concert 


need 


to find out any 


artist you not papers for it, nor need 


are going to be. Of 


course, there are some exceptions. The Figaro some 


times gives a little notice on the morning of the concert, 
and | believe Paris- Midi, published at noon every day, also 


also a special guide pu! 


Concert,” which 


has some such notice There its 
lished once a week called the “Guide du 

This 
of the 


can be purchased at most of the large music stores 


guide gives the dates and the programs of most 


principal concerts and comes nearer to satisfying the de- 
Were it only a little bet- 
of the amateur 
What is 


so much space to analyt! 


mand than anything else here 


ter edited, i. e., with a little more thought 


and the stranger, it would be a very good thing. 
the use, for instance, of giving 


al programs of the Sunday orchestral concerts when 


these concerts distribute such programs free on the day 


of the performance And why are not the addresses of 
the halls given? \ cabman never knows where these 
little halls are, and it is sometimes difficult to find out 
Here is the sort of notice ‘Salle des Quatuors. 9 
‘clock. Recital by Jacob Schmitz You generally have 
to look back on another page to find the day and date, 
and as to where the hal! is, that is another matter, espe 
cially if you are a stranger Then it would not be bad 


to know who Mr. Schmitz is and what he plays on. After 


the thing is all over some one comes to you and cries: 
Oh, is he the old instrument man? I’m just dying to 
hear him.” Still, the “Guide du Concert” is some help 
and is better than nothing. 
nRe 
Madame Kousnezoff was heard last week at the Opera 


n “Thais,” and scored a genuine success as much for her 


icting as for her singing. Her acting is certainly remark 


ably original, but whether or not it is effective is a mat 


ter largely of personal opinion, for the very thing that 
pleases some people the most is the one thing that some 
ther people will pick out to criticize. Madame Kousne 


zoft, for make of herself a dancer as 


1 


well as a singer, the 


instance, tries to 
which seems to be th 


mnly result of t 
then spoils her 


the 


her being out of breath every now and 


just Low far 
That, 


question ot 


phrasing. Of course, it is a question 


music may be sacrificed to the ensemble again, .s 


a matter of taste, also the dress, 


justi as 1s 
and in this matter again Madame Kousnezoff has audacity, 
altogether too much audacity to please a good many peo 


1 1 unusual vo 


pie It seems a pity that a singer with suc! 
al powers should carry her originality to the point of 
affectation nne 


luck 


put on at 


Hardly had his 
the Opera 


Sylvio Lazzari is certainly not in 


new opera, “La Lapreuse,” been 
Comique and proved a success than the series of 


Madame Carré and 


represen 
tations had to be interrupted because 


Madame Delna were engaged to sing elsewhere. It seems 


strange that in an opera house the size of the Opera 


Comique such a thing as this should be a reason for tak- 


ing off a really good work, but it really seems to be the 

case. It is claimed, however, that it is by the composer’. 

wn desire that the work is not played by other artists 

Does that mean that he has so little faith in lis musi 

that he belfeves it is the singer who makes the succes;? 
] 


id I am not personally so sure that he 


Ss wrong It is reported that the Opera has accepted a 


new opera by Lazzari, “Moelenis,” but that, for some rea 


unknown, it is not being rehearsed. Perhaps it i> 


slid story, like that of the “Life 


son 


the same f the Poet,” by 


Charpentier. The Opera accepts the work but the com 
poser has no power whatever under ordinary circum 
stances to make them produce it. If he takes it elsewhere 


he runs the chance 


at all. 


never having it pesformed in Paris 


The unkindest cut of all—the program at the Oper. 
the other night consisted of “Cobzar,” by Madame Fer 
rari, followed by a ballet, “Les Deux Pigeons,” by Mes 
sager \ local paper reporting this performance state 1 
that Massenet was present and that he “listened with 
pleasure to the work of Messager! Poor Madame Fer 
rari! 

At the Concert Chaigneau last week there was an un 
usual program, as follows 
Concerto, op. 2, N Lal’ Abaco (1675-1742 

Orchestra. conducted by Mr. Casals 
Concerto in F for three pianos Moza 
Osasip Gabrilowit« Therese Chaignea ar 
Walter Morse Rumme! 
Air from lulius Cesar Hamnde 
Se Florindo Scarlatt 
Lucy Grey of Allendale Ho 
Where the Bee Sucks Arn 
| Hostate 
Concerto im ¢ for three nes i 
Farewell Symphony Ha 


It cannot be said that these concertos for three pianos 


have muc’, musical value. It is practically impossible, 


probably altogether impossible, to bring out properly the 
parts of the three solo. instruments, and the ensemble ef 
fect is rather monotonous and expressionless ‘his was 
in no way the fault of the players, but simply the inev table 
Mrs. Hostater’s singing is always 


result of the selection 

















FRANZ LEHAR 
Le ¢ te de Luxembourg From th M Illust 





enjoyed. Her selections are admirable, and she gives eac. 


me the meaning and expression that belongs to it. These 


Hook and zl 


Arne are delig l 


Id songs by itfu 


Plans for Rubinstein White Breakfast. 





The final arrangements for the eighth annual Whnice 
Breakfast of the New York Rubinstein Club, at the Wa! 
dorf-Astoria, have been made by the chairman, Mrs. Eu 
gene Hoffman Porter. In many ways this breaxfast w:'l 
eclipse all former affairs as the arrangement of the ball- 
room will be entirely new. One hundred and thirty ho 
tesses have engaged tables. This breakfast will clos 
celebration of the twenty fifth vear of the club, which has 
been marked by a succession of brilliant functions The 
reception will be held at 12 o'clock in ie Astor G ery 
The breakfast will be served promptly at 1 o'clock th 
grand ballroom, and the musical program will be given 
it 3 o'clock. Mrs. Charles Albert Small has charge of the 
decorations, whch will be very elaborate, and will consis? 
as usual, of white ssomMs 

The souvenirs are a surprise and were le in Paris 
expressly for this occasion The members of the break 
fast committee are: Mrs. Eugene Hoffman Porter, chair- 
man, Mrs. F. A. Baggs, Mrs. W. W. Beales, Mrs, Herman 
W. Booth, Mrs. A. C. Bridges, Mrs. Frank M. Clute, Mrs 
Walter Gray Crump, Mrs. t'orace ©. Fox, Mrs. I-dson 
Browne Fuller, Mrs. C. H. Griffin, Florence Gildersiceve 
Mrs. Theodore P. Gilman, Mrs. Samuel Lone Gross, Mra 
John Gilbert Gulick, Mrs. Leonard L. Hill, Mrs, L. H 
brook, Mrs. George H. Ler, Mrs. Charles W. Johnson 
Mrs. Leonard Kidder, Mrs. Louis FE. Manley, Mrs. Ed 
wardo Marzo, Mrs. H. G. McAdams, Mrs. W. B. M 
Vicker, Mrs. George Walter Newton, Mrs. Herbert D 
Schenck, Mrs. Frank E. Sheldon, Mrs. Charles Louis Si 
card, Mrs. E. F. Slauson, Mrs. Charles Albert Small) and 
Mrs. C. V. Washburn 

Mrs. Samuel Lane Gross will give a large theater party 
it the Casino on Wednesday, May &, in honor of Mr 
William Rogers Chapman, president of the Rubinstein 
Club. Thirty ladies have been invited. Tea will be served 
at the Plaza Hotel after the performanes I will 
a farewell party for Mrs. Chapman, who sails for Ita’ 
May 11 on the Komig Albert 

Florence Mulford'’s Engagements. 

Muss al crs nd soceties are ilw Avs please | wh 
they are able to secure the services of Florence Mulford 
for her reputation lends prestige to any society and 
art gives satisfaction, while her personality and charm im 
variably win unqualified success. Among her recent book 
ings are the following: soloist with the Choral Society, of 
Providence, R. |, Berr'ck an Norden nd or, Fs 
day. May. 2: soloist in “Samson and Dalilah” at the Ann 
Arbor University music festival, May 18: soloist at St 
Alban’s, Vt.. and Montpelier, Vt.. in June: solomst ir 
“Elijah” at the Saratoga. N. Y., festival, Alfred Halla 


onductor, June 21 
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Management, The Wolfsohn Musical Bureau 
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Frederic GERARD 
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AMERICAN DEBUT 


Season 1912-1913 
NOW APPEARING IN EUROPE 


Address - . Care of Musical Courier 
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SYMPHONY ORCHESTRA 
STUDIOS: 178 Huntington Avenue, . 
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OSCAR SEAGLE 


BARITONE Master of Bel Canto 
In America FEBRUARY to JUNE, 1913 
Management: BR. FE. JOHNSTON, Commercial Trust Building 
N.W Cor. Broadway and 4ist Street, New York 
CHARLES L. WAGNER, Associate Manager 
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W h Soloi ith Universi Club 
errenrath Soloist with University Glee Club. 
American universities can sing and is singing better than ever, as was demonstrated last 
have entered the ranks of professional Thursday night. There is a peculiar refinement, a dis- 
1 er, several of the large cities in this tinctive quality about Werrenrath’s vo'ce that makes it 
ive bs with the entire personnel of the active unique. Deep and resonant in the chest register, it is 
Bachelors of Art, Masters of most flexible and sweet in the mixed tones. Then, the 
g ‘ nspicuous societies of this kind 
ty Glee Club, of New York, of which Ar 
uff is the musical director Three mem 
" een enrolled among the ranks of 
ger They are Lambert Murphy, 
Opera Company; John Barnes Wells, 
i Reinald Werrenrath, baritone, all prominent 
t Thursday night of last week the club 
xth private concert in the large ballroom 
it the same time presented Mr 
is the of the occasion. The program 
Scl 
tl \ " | 
1 r-Helmund 
Mair 
{ ‘ ( t 
Wolf 
\ Grieg 
P 
Re t Ilarriet Ware 
Harriet Wat 
We t 
William ¢ " Mosent 
} a 
{ ity Glee Clul 
Abt 
Abt 
( MacDowe! 
Re i Werrenrat 
{ ( ! 
, ) R. Huntington Woodma 
I ) Ca le Charles Marshall 
Hermann Loh 
Walter Damrosch 
M Wer itl REINALD WERRENRATI 
( ge Years (Yale) " . 4 , 
(Columbia? larity of his enunc’ation in all languages and the manly 
(Harvard intelligence behind the singer unite in utterances that are 
{ Giles ( voth enjoyable and instructive 
| \ enrath is an alumnus of the University of \s might be expected, Mr. Werrenrath was obliged to 
rk. His career F has” been notably brill ant | and he add a number of encores; he was particularly successful 
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Dates for American Tour 1912-13 now booking 
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STOJ OWS KI 


The Eminent Polish Pianist and Composer 

Available for Concerts Entire Season, 1911-12 
Management: M. H. HANSON, 437 Fifth Avenue, 

A limited number of advanced students will be accepted 

Address applications in writing te Mr. STOJOWSKI, care of M. H. HANSON 


New York 








in the renditions of the Grieg, Wolf and Marshall songs; 
his reading of the poem to Miss Ware's musical setting 
was also a very attractive feature of the evening. 

The club sang with precision and spirit; the ensemble 
is weakest in the first tenors, but it may well be proud of 
the baritones and The enunciation is excellent. 
The songs by Abt were encored, and they deserved to 


bassos. 


be. Mr. Werrenrath’s setting for the “Cavalier Song” 
has the true ring of manhood, and altogether it may be 
said that the score is very creditable to the composer. 
There were recalls for Mr. Woodruff, the able conductor, 
and the accompanist, William Janaushek, did effective 
work. 

The University Glee Club of New York was organized 
March 8, 1894, and incorporated July 2, 1804. The offi- 
cers, committees and active members include: President, 
James W. Walker; vice president, Edward Burns, Jr.; 


Franklin M. Clark; treasurer, Dr. John Beadle 
Music Committee: Otto A. Hack, Reinald Werrenrath, 
Laurance I, Neale, the president, ex-officio. Librarian: 
William Jones. Advisory Committee of Associate Mem- 
bers: Dr. D. H. McAlpin, Henry J. Arthur V. 
Lyall. Active members: W. Patterson Atkinson (P.), 
Walter Avery (C.), Carlton A. Ayers (R.), R. H. Bagnell 
(C.), Edward Stoddard Barber (H.), Dr. John Beadle 
(Y.), C. G. Beavers (Cor.), Herbert P. Blake (N. Y. U.), 
R. K. Blanchard (Cor.), W. A. Bours, Jr. (P.), Philip 
M. Brett (R.), Charles Burns (Cor.), Edward Burns, Jr. 
(Cor.), Robert Burns (Cor.), Cyrille Carreau, Jr. 
(N. Y. U.), Charles R. Carter (Dart.),; P. F. Chew (P.), 
Franklin M. Clark (C.), W. van Alan Clark (Cor.) 
Clarke (H.), William J. Clarke (C.), Arthur 
M. Cox John W. Crandall (C.), S. M. Dix (N. 
Y. U.), Nicholas A. Donnelly (Man.), Karl H. Driggs 
(C.), R. S. Erskine (C.), Burt L. Fenner (U. of R.), 
Howard J. Gee (P.), Otto A. Hack (P.), Arthur F. 
Hans! (N. Y. U.), Frederick P. Hill (R.), Henry M. Ho- 
bart (Dart.), Roger T. Holloway (Cor.), Russell P. Hoyt 
(C.), James Jenkins, Jr. (U. of M.), W. P. Joerger 
(Cor.), Benjamin Johnson, 3d (H.), William Jones (H.), 
Franklin J. Keller (C. C. N. Y.), W. E. Kelley (C.), J. F 
Kelly, Jr. (Cor.), Oscar S. Kimberley (S. U.), George F 
Lewis (Cor.), R. L. Lockwood (Case Sch.), John Bright 
Lord (W.), Dr. W. D. Macdonald (U. of P.), Paul F. 
Merian (C.), David DeWitt Miller (Wes), H. Lambert 
Murphy (H.), Alfred Stuart Myers (C.), Albert H. New- 
hall (H.), Laurance I. Neale (H.), Edward R. Otheman 
(P.), Raymond T. Parrot (P.), Frank H. Parsons (A.), 


secretary, 


Lamarche, 


Roger H. 


C. F. Patterson (Stevens), DeWitt J. Payne (Minn.), 
William Arthur Payne (Lehigh), Thomas Morgan Phil- 
lips (Den.), A. G. Psiaki (N. Y. U.), Horatio Rench 
(G.), Vineent Roberts (N. Y. U.), Percy W. Simpson 
(Cor.), W. M. Sinclair (P.), Frederick L. Taylor (Cor.), 
F. A. Thomas (De Pauw), Arthur V. R. Thompson (Y.), 
J. R. Truesdale (P.), Chester B. van Tassel (Y.), J. C 
von Glahn (Cor.), James W. Walker (C.), Lewis G. 
Wallace (U. of P.), Sylvanus D. Ward (S. U.), Edward 
M. Watson (N. Y. U.), John Barnes Wells (S. U.), 
Reinald Werrenrath (N. Y. U.), William Wheeler (Be- 
loit), Howard E. White (P.), Dr. W. D. White (U. of 
P.), John Whyte (Wis.), Roger H. Williams (Cor.), Gil- 


Union). Retired active members: Al- 
), John A. Anderson (West), E. F. 
Ayrault (C.), James Barnes (P.), Dr. Edmund W. Bill 
(P.), Charles J. Breck (C.), Urban C. Brewer (B.), Vic- 
tor Carroll (U. of Cal.), John J. Chickering (A.), Edwin 
B. Child (A.), Dr. Arthur S. Corwin (N. Y. U.), Wil- 
liam W. Crehore (Y.), Charles W. Culver (U.), T. M. 
Debevoise (Y.), Howard Fitzpatrick (N. Y. U.), S. Ed- 
son Gage (C.), Dr. David H. M. Gillespie (Y.), George 
W. Head, Jr. (Hg.), Russell H. Hoadley (C.), John S 
Holbrook (H.), Albert Jagger (P.), John C. Kerr (P.), 
Dr. D. H. MeAlpin (P.), Harold C. McCollum (C.), 
Rolph Marsh (W.), Franklin Murphy, Jr. (P.), Charles 
D. O'Connell (N. Y. U.), Clayton W. Old (Cor.), Charles 
McLean Paine (W. of R.), Frederick A. Parkhurst (Cor.), 


Wilson (Mt. 
lan K, Alexander (C. 


bert 


Dr. H. S. Patterson (W.), A. B. Pattou (C.), Henry C 
Pelton (C.), Dr. Edward W. Perkins (C. C. N. Y.), Ho- 
bart H. Putnam (A.), I. N. Quimby (N. Y. U.), C. Al- 
len Reed (C.), James H. Richards (Y.) J. Savage 


Edgar L. Smith (H.), 
Stowell (Ham.), Noah 


(Cor.), William C. Sherwood (R.), 
H. O. Smith (S. U.), Edward E 
H. Swayne, 2d- (Y.), Francis J. Tyler (Cor.), Morris Un 
derhill (C. C. N. Y.), Dr. James D. Voorhees (P.), J. T 
Walker (C.), W. H. Walker (U. of R.), J. Edward Weld 
(H.), Harold M. Wilson CY.), George E. Wood (C.), 
Hon. William Young (Cor.). 

There are several hundred associate members, 
following are honorary members: Hon. Chauncey M 
Rev. Joseph R. Duryea, D.D., the Rt. Rev. 
Greer, D.D., Hon. Seth Low, Rev. W. S. Rainsford, 
Henry van Dyke, D.D. 

ppl icine 


and the 
De- 
David H 
D.D., 


pew, 
Rev. 


“I always was unlucky,” he said with a weary sigh 

“What's the matter now, old man?” his friend. asked. 

“I've spent over $500 on having my boy taught to play 
the fiddle, and now his hair's all comin’ out.”—Chicago 
Record-Herald. 
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MUSIC IN LAFAYETTE, IND. lecture recital; Thomas W. Musgrave, in organ recifal lered in masterly style and with a fine sense of the com 
Kasawawiic, Sad! April na: 1048 Henry B. Vincent, in organ recital, with talks on the art poser’s wishes 
The cantata, “The Lord of Light and Love,” by Juliaa oe “a - eas = z nae — es a ” ext 
Edwards, was presented Easter night at the First Baptist ee : . acca . ns rs os > “4 ee 
Church by a mixed quartet under the direction of Mrs Pilzer Violin Recital. a we . ee ; a es a : BF we 2 
v3 Tr . . tTouc nis appear narKs r estone 1 i“ reer 
W. H. Upjohn. The quartet composed of Alina le Galley, Thursday evening, April 25, at Carnegie Hall, New f Mr. Pilzer aia sdk sat See An: endl inal ae oun 
soprano; Mfs. Upjohn, contralto; William Burroughs York, Maximilian Pilzer, the well known, violinist and ,:,1:,3, me at a oe “at aes Perera 
tenor, and Hardy Mourse, baritone, Helen Troop at the concertmaster, gave a recital which reflected great credit sein tallies antinind ial Sie. Din enn cuameniiinbel 
organ, contributed much to the success of the production upon himself as an artist and upon Antonia Sawyer as a}, RIES selietl: of Te clusion. Max Hershers 
eee manager. The hall was well filled with an enthusiast: laved the accompaniments tastefully and discreetly 
Much enthusiasm is manifest by the announcement ot audience who applauded the work of the soloist in a mat 
the May Festival to be held May 20-21 at the Dryfus ner which bespoke interest and pleasure, and was a fitting 

Theater, under the auspices of the Lafayette Oratorio te to the excellence of his artistic endeavors Mr Gruppe's European Engagements. 
Society. The Russian Symphony Orchestra, of New York, Pilzer has made considerable progress since his last recital Paolo Gruppe. the young Dutch-American cellist, sailed 
Modest Altschuler, conductor, with a quartet composed of and now plays with a riper and a more mature art. He r Holland, Tuesday of last week, on the steamer Rotter 
Vera Curtis, soprano; Eva Mylott, contralto; Henri la disclosed certainty of technic, good bowing, scholarly in lan May 15 he plays with the symphony orchestra in 
Bonte, tenor; Albert G. Janpolski, baritone, and Lydia  terpretation and poetic phrasing. When necessary he plays Antwerp, and then he returns to Holland to make a tour 
Lopoukowa, classic dancer, has been engaged for the fes with brilliancy and verve and his command of the various f twelve concerts t eanwhile keeping his address 
tival. The opening concert will be given by 400 school  bowings affords a profitable lesson to students ire of the bankers, S erleer f The Hagu From 
children under the direction of Rena M. Rice. The Ora His program was novel in that it contained some un land, Mr. G goes to England, where he has a 
torio Society, Ferdinand Schaefer, conductor, will sing familiar nunsbers The Handel D aiaior sonata was ¢ imber of appeara 1, including a recital in Lon 
Coleridge-Taylor’s Hiawatha’s “Wedding Feast,” Gounod’s jjvered with classic beauty and the Lalo ‘Symphonie Es don during June and se il fas! able “at homes At 





“Gallia,” and “Spring’s Message,” by Strauss : le” receive pies. al , | the conclusion of his engagements in England, Mr. Gruppe 








pangnole” received a splend:d rendition, the andante being a : : 
eee sung with lovely tone and delicate phrasing while the final ‘“'" 8° = Paris wher : 0.08 5. sn . om 
Jan Kubelik received a most enthusiastic greeting Fri allegro was infused with a sparkling rhythm erts of the \ ne Orchestra. From France he goes to 
lay evening, April 12, from Lafayette music lovers, when The Conus concerto in E minor, which Kathleen Parlow German - . 
he appeared in concert at Fowler Hall, Purdue University introduced in New York only recently, did not improve Next sea = Mr. Gruppe w _ back to America for 
His superb artistry found expression in the first move upon second acquaintance in spite of the fact that Mr 1 tour under the management of Haensel & Jones 
ment of the Tschaikowsky concerto, and later other diff Pilzer played it with personal relish and in consummate el nl 
ult and popular compositions afforded the great virtuoso’ fashion It is unquestionably written by a musician who Burmeister Pupils Compete. 
/pportunities to display his skill. Ludwig Schwab proved understands how to write effectively for the violin, but a Three pupils of Richard Burmeister neted for a prize 
an able accompanist violinist is not always equal to the task of writing effective onsisting of selected clas positions at his Berl 
nue nusic This ¢ ert n ibt. affords pleasure to tl studio on Marcl ) Russia, Poland and America wet 
The final number on the Artists’ Concert Course, under player because it is “violinemassig,’’ but to the listener it the nations represented and the winner was an American 
the management of Lena M. Baer, was given Wednesday icks in those characteristics which make for pleasure and Gustav IIlmer Baltimore he ' nsisted of t 
evening, April 17. at the Y. M. C. A. Auditorium by enjoyment dozen Burmeister pupil 
Esther May Plumb, contralto. This was one of the most Mr. Pilzer paid a compliment to his friend, Edmund Mr. Burmeister spent the Easter holidays on the Italian 
delightful recitals the people of Lafayette have had the Severn, by introducing for the first time his “Suite from Riviera and returned to Berlin to resume his teaching on 
privilege of enjoying for some time. Miss Plumb’s pro Nd New England,” in four movement lt was ren pril 15 





gram, ranging through the classics and modern litera 





ture, was well selected and showed to excellent advantag« 
her superb voice. Her opening number was the beautiful 
‘Aria” from the “Light of the World,” which was ad 
mirably rendered. Miss Plumb was compelled to respond 


to several encores, and unusual enthusiasm was shown by 
the audience Alma E. Crowden was at the piano, and 


her work was charming. Miss Plumb expressed her de 





A. BONCI 
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Season 1911-12-—Second Concert Tour Season 1911-12 
Available January 15th to June 30th, 1912 
Management: HAENSEL & JONES, | East 42d Street, New York 
By Special Arrangement with A. CARBONE, Carnegie Nall, New York 
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light in having so excellent an accompanist 
gee 
An entertaining recital, voice, instrumental and dra 
matic reading, was given Monday evening, April 15, by 


the pupils of Mary E. Bruce in the auditorium of the 





Y. M. C. A. building, assisted by Dorothy Knight, pianist, 


advanced student of the Lafayette Conservatory of Music 


Especially pleasing were the numbers by Edith Stoney and 

pecially pleasing h Stoney Concert 

Bessie Williams, sopranos. Both young women have i s A E E | Pi 

voices of much promise and their songs were greatly en anist 
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Critics generally have recognized the consistent effort 
Art of Singing in ali 
Branches, Voice Pro- 
duction— Interpretation 
Thirty years experience 
Late with the Metropolitan Opere 
Circular—Carbone’s Breath 
Ceontroiier sent on application 


that David Bispham invariably makes to get at the inner oe ) 
meaning of the songs he offers. It is not enough for the | 
baritone simply to sing; he realizes that it is the recitalist’s 
task to be an interpreter as well 
The Toledo Blade refers to the fact that Mr. Bispham 
has used his well nPedon? intellect and eloquent voice to 
create a wider interest in song literature, and to this end CARNBOIE HALL, NEW YORK 


has contended that songs should be sung in the language bey famous toner, “Signor Carbone is a Master in the Art of Singing, not second any other 
wa in America or in herepe. 1 recommend him heartily as a true, competent exponent of the Italian Me! ( anto 





of those listening Unless the words are wnderstood, 





argues the baritone, how can the composer's meaning be 


understood? Method has been made secondary to inter 
pretation; musical content emphasized above mere vocal 
lexterity. In thus emphasizing the importance of intelli- 


gent interpretation Mr. Bispham hag raised the standard of 


Season 1911-12 Now Booking 
For Dates Address 
LOUDON CHARLTON 
Carnegie Hall, New York 
appreciation not only of his audiences, but of those singers 
who have realized the sanity of his preachment 
Conrad V. Murphree for Chautauqua. 
Conrad V. Murphree, the well known organist and sing 

er of Valdosta, Ga. has accepted the position as director 

of the voice department and will also have charge of th 

organ at the Monteagle (Tenn.) Summer Chautauqua 


The following artists appeared under the auspices of the MANAGEMENT: 
choir of First Baptist Church, Valdosta, directed by Mr 


Murphree: Charles C. Washburn, baritone, in song and R. E. JOHNSTON, Commercial Trust Building, New York CHAS. L. WAGNER, Associate Manager 














Management: 
ANTONIA SAWYER 
Metropolitan Opera House, 1425 Broadway 
New York 
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ALYS LORRAINE’S DEBUT AT PARIS OPERA. 








Mi 20, 1912 and blonde and of wonderful coloring, she looks the part 
lie. Musicat Courter some weeks naturally.” Another critic writes, “Alys Lorraine, in the 
id made her debut at the Paris role of Marguerite, was particularly remarkable for her 
{ Elsa Lohengrin lhe appear vocal and dramatic attainments; she proved herself to be 
\imerican prano at the Paris Grand 4 conscientious artist, who had freed herself from the an- 
rtant as it is unusual, Ome ex cient traditions, and gave the role of Marguerite a strong 
appear in Germany and Italy, where and original interpretation, lending it an extraordinary 
imber of important theaters, and and up to the present unknown charm, She positively 
pen and opportunities are greater, thrilled her audience, which was filled with enthusiasm 
' e there is but the one great Opera, by the interest which she aroused ‘ She showed 
| for an unprotected American to get a us the ideal Gretchen of Goethe, both in expression and 
rincipal role Chis event, there- voice, and her original interpretation classes her as one 
ins may be proud; for Miss f the most sincere Marguerites imaginable.” 
dificult role of Elsa, where Miss Lorraine had also the honor of creating “Madama 
ntensity must be combined, was a Butterfly” at the Theater Royal at The Hague. Of this 
he h en nothing like it since creation the correspondent of Comoedia writes: “This 
ude her debut here many years ago success is principally due . to Alys Lorraine, the 
Engi nic urned out in force, talented artist whom we have the good fortune to pos- 
ne wi nown here and in London, and sess and who has made the role of Butterfly a creation 
from England especially to never to be forgotten.” The Nieuwe Roiterdamsahe 
lebut Courant says: “The principal role had been confined to 
ng was greatly appreciated by the Alys Lorraine, whose interpretation merits the heartiest 
" n she was a great favorite applause. She had assimilated herself into the part with 
I stay at Marienbad, she had the much dévotion and succeeded in obtaining the most happy 
ind his guests, -among whom effects; this singer has understood how to produce an im- 
nie (Counte Lonyay) and _ pression truly touching, and she arrived, in the third act, 
Prin nd Princess von Lichtenstein, Duc by a gradual progression, at the maximum of tragic in 
‘ Countess Vorontzoff-Dashkoff, Sir tensity, particularly in the magnificent final scene.” The 
twright, Lady Cartwright, Comtesse de Avondpost said: “Among the soloists, Alys Lorraine dis- 
i Soveral, Prince Kinsky, Slatin tinguished herself. by a surety indicating serious study 
nsonby and Captain Fortescue. On an- both of singing and of acting. The particular color of her 
ng Kdward asked Miss Lorraine to sing voice accords in a most charming way with the character 
in, “Nearer, My God, to Thee,” for him, of the role.” Het Vaderland said; “Miss Lorraine, to 
tinction to be the last to sing for him whom the principal role was confided, a role not ungrate- 
\s a slight token of his appreciation frl, certainly, but very difficult, was perfect. How could 
en him by her wonderful voice, the it be otherwise? rhe scene with Sharpless, when 
Miss Lorraine a bracelet. It may be added that she does not wish to believe in the infidelity of Pinker 
e first came into prominence in London, ton; the mute despair of the third act, when she has the 
red eat success with her recital of certainty of being abandoned, all of this proves that Miss 
IpOse! r program on this occasion being Lorraine possesses a veritable talent.” 
works by Henry VIII, Charles I, Henrf After all these successes, and many more which space 
Mat \ntoinette, the Kaiser and several forbids the mention of, it was most natural that Miss 


was unique and original and Lorraine’s fame should reach as far as Paris. Mr. Brous- 
r f san, one of the two directors of the Paris Opera, heard 


n opera was made at The Hague — her sing, and was so much impressed that he immediately 


bau 1 role for which she is partic suggested her engagement at the Opera, this engagement 


is one critic says of her, “Being big, being subject, of course, to the approval of his co-direc 
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tor, Mr. Messager. An appointment was made, Mr. Mes- 
sager heard and approved, and the engagement was closed 
forthwith. 

On the morning following her debut Miss Lorraine was 
warmly praised by the Paris press. The Figaro said: 
“Alys Lorraine made her debut yesterday evening in the 
role of Elsa in ‘Lohengrin’ before a most brilliant audi- 
ence, that absolutely filled the auditorium. The young 
and extremely talented artist sang with infinite taste. She 
was frequently applauded, as were also Mr. Franz, a per- 
fect Lohengrin; Madame Le Senne, an excellent Ortrude, 
etc.” Echo de Paris said: “Yesterday ‘Lohengrin’ was 
given for the debut of Alys Lorraine. This young singer, 
who has had great success in England and Holland, sang 
the role of Elsa with much art and taste, and received 
from an enthusiastic audience a most flattering recep- 
tion.” Le Matin said: “Miss Lorraine was vocally and 
dramatically a most interesting and effective Elsa.” Le 
Gaulois: “This young and beautiful singer, who has had 
great success in England and Holland, sang the role of 
Elsa with much art and taste and received a most flatter- 
ing reception. She was applauded frequently during the 
acts and warmly called for after each fall of the curtain 
The new Elsa gave to the character the most touching and 
tender expression that one could wish. This excellent 
singer, coupled with a beautiful lyric tragedienne, was 
warmly welcomed by the Parisian public. . . .” Paris 
Journal: “We will recognize in her perhaps a new Mary 
Garden.” New York Herald: “Alys Lorraine’s debut at 
tracted all the American colony to the Opera on Friday 
last. The very refined talent of the young cantatrice 15 
equalled only by her beauty and fashionable elegance 
\lys Lorraine, the American singer, made her Parisian 
debut at the Opera on Friday night in ‘Lohengrin,’ in 
which she took the role of Elsa. She was warmly praised 
by the Paris press yesterday.” 

The Figaro of March 20 writes: “Her vocation was de 
cided by accident. Tamagno heard her sing at Rome and, 
struck by the beauty of her voice, advised her to study for 
the stage. Never was advicé followed with more intelli- 
gence and will.” And Miss Lorraine has had the rare 
honor of being coached by no less a person than Mas- 
senet, who says of her, “She is a very interesting artist 
and withal an exceedingly beautiful woman.” She has a 
powerful and very brilliant voice, possessing that  bell- 
like quality which is as rare as it is beautiful. A more 
beautiful Elsa could hardly be imagined, nor one more in 
accord with the composer's conception of the role. The 
balcony scene showed a lyric intensity altogether unusual, 
especially for an artist who sweeps you off your feet with 
the power of emotion in her dramatic moments. Her 
costumes were magnificent, and her stately descent of the 
stairs in the wedding scene most impressive and beautiful 
She rose to great heights in the marriage scene in the 
third act, and her interpretation of the role became grad- 
ually more and more impressive as she neared the tragic 
end. 

To close, it may be added that Miss Lorraine was heard 
recently with splendid success at Monte Carlo, and that, 
at this writing, it is expected she will be heard again al 
most immediately at the Opera, perhaps in Elsa, perhaps 
in some other leading role. 





Lucile Miller Returns Home. 

Lucile Miller, who has been coaching all winter with 
Eleanor McLellan in New York, returns to her home in 
Pittsburgh today, Wednesday, May 1, in order to accept 
the position of soprano soloist at the Sewickley Church 
Miss Miller has made remarkable progress in her art dur 
ing her sojourn in the metropolis and leaves with the best 
wishes of the many friends she has made 

Upon retirement from her position as soloist at the 
Hackensack (N. J.) Reformed Church, she was presented 
with a handsome volume of Hugh Black’s “Happiness, 
with the following inscription: “To recall the few months 
at the Reformed Church at Hackensack, N. J., and that 
they all love you, April 19, 1912 

Miss Miller will be in New York, off and on, next sea- 
son, filling concert and recital engagements, and these ap- 
pearances will be eagerly looked forward to with delight 
ful anticipation by all who know her, ° She carries with 
her the best wishes for success and a brilliant future 

\ New York man has invented a mechanical cornet that 
can be played with a roll of perforated paper after the 
manner of a piano-player. How true it is, as the poet 
says, that life is just one confounded thing after another 

Rochester Post-Express. 
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Many Pupils of Regina de Sales. 

News has just been received by Regina de Sales, the 
well known Paris voice teacher, that her pupil, Kathleen 
Lockhart, of Los Angeles, who studied with her for three 
years and was often heard at her recitals, has been en- 
gaged by Oscar Hammerstein for this season of opera in 
London. Miss Lockhart has a beautiful soprano voice 
and much talent and is only twenty years old. 

Nothing could speak more eloquently for a teacher's 
ability than the success and affection of her pupils, and 
Madame de Sales has a most gratifying testimony of this 
success and of the widespread appreciation of her work 
for, hanging about her large studio in the Rue Villejust 
on every available wall space, standing on the mantle 
piece, on tables, on desks, and wherever a corner can be 
found, are many photographs of her pupils past and pres- 


eni, many of them now famous, and these photographs, 
1! ’ 
ail 





alike, bear the giver’s autograph and a few words of 
loving thanks and gratitude for the inestimable benefits 
derived from the time spent with their sympathetic 
teacher Among these names the writer noticed that of 
the late Francis Dazara, of the Royal Operas of Dresden 
and Dessau; Marie Neumann, of the Vienna and Regens 
burg Operas; Elsa Flith, of the Dessau and Aachen 
Operas and the Prinzregententheater in Munich; Kate 
Liddle, the well known Munich teacher; Caroline Halsted 
Littl, singer and teacher of Oakland, Cal.; Jennie 
Schultz, teacher of singing, Kansas City; Mrs. Heinrich 
Bellaman, teacher at the Conservatory of Greenville, 
S. C.; Mrs. Milton E. Blanchard, singer and teacher of 


San Francisco; Blanche Ruby, formerly of the Royal 


French Opera at The Hague and later of the Savage 


Opera Company; Anton Burger, of the Royal Opera, 
Munich, and Covent Garden, London; Peter van Bergen, 
tenor, London Opera; Emil Grift, of the Royal Opera at 
Kiel, Germany; Josef Pirschan, of the Wiirtzburg Opera; 
Alys van Gelder, of Regensburg and Bayreuth Operas; 
the late Victor Klépfer, of the Royal Opera, Munich, Co 
vent Garden and the New York Metropolitan; Louise 
Hofer, of the Royal Opera, Munich; Clara Freuler, singer 
and teacher of San Francisco; Effie Profitt, teacher of 
singing at the University of lowa; Margaret le Mans 
teacher of singing, London; Louise Cox, singer and 


la.; Earl Byers, teacher of singing 





teacher of Florence 
Cedar Rapids, la.; Clara Edwards, singer and teacher of 
London; Louise Massy, singer and teacher, New. York; 
Berta Williere, mezzo-soprano, Paris; Henry Howe Rich 
ards, bass, Boston; Dudley Marcus, with the Carl Rosa 
Opera Company and formerly with the French Opera in 
Algiers; Ottie Carlyle, dramatic soprano of Paris Grand 
Opera; Andre Ferrier, of the Opera Comique and Gaite 
Lyrique, Paris; Berta Morena, of the Metropolitan Opera, 
New York; Marcia van Dresser, of Covent Garden and 
the Royal Opera of Frankfort, Germany; Oswald Bruck- 
ner, of the Opera at Metz, Germany; Herr von Erpecum, 
of the Stuttgart Opera; Fraulein Gestner, of the Royal 
Opera, Dresden; Fraulein Fleiner, of the Stuttgart Opera; 
Fraulein Marlitt, singer and teacher; Sarah Wilder, of 
Kansas City Janet Wylie, of San Francisco; Anita 
Gheens, of Louisville; Rhoda Niebling, of San Francisco; 
Elizabeth Bulen, of New York; Gertrude MacCracken 
Mitchell, of Providence; Harriet Carpenter, of Boston; 
Mrs. Walter Sylvester, of Middlebury, Vt.; Mrs. Joseph 
Chamberlain, of New Haven; Edith Shanhuysy, of Mon 
treal; Marion Merritt, of St. Catharines, Canada; Mil- 
dred Ahlf, of San Francisco; Florence Edwards, of Bos 
ton; Beatrice Cavnah and Howard FE. Cavnah, of Ven 
tura, Cal.; Jennie Delsolay, of Cape Town; Miss Gins 
berg, also of Cape Town; Frau Geiger, Munich; Frau Eg- 
gers, Hamburg; Fraulein Erna Hanfstangel, of Munich; 
Fraulein Kolb, of Munich; Baroness de Dobrianski, of 
St. Petersburg; Martha Brevoort, Paris; Dorothy White 


head, New York; Hortense Harder, Brooklyn; Isabelle 
| 


e Sales) Denver; Mrs. Robert Flint, Los Angeles; 
Gwennie Mars, of London light opera; Piedita de 
Yturbe, Paris; Marquise de Malherbe, Paris; Mildred 
Blair, Chicago; Jane M. Ogle, Indianapolis; Margaret 
Thomas, Virginia; Miss Alexander Marshall, London 
Alice Hickox-Munma, Chicago; Herr Englehardt, baritone 
Hamburg Opera; Herr Satzenhoffer, bass, Muhlhausen 
Opera; Fraulein Kolb, concert soprano, Germany; Max 
Hofmuller, teacher; Baroness von Wolff, concert singer, 
Russia; Regeringsrat Wand, concert singer, Germany; 
Mrs. W. H. Kyle, soprano, Memphis, Tenn.; Sarah Polk 
Bradford, Nashville, Tenn.; Mrs. Charles E. Dreman, 
Ithaca, N. Y.; Medora Block, San Francisco; Thuel Burn- 
ham, Paris; Mary Lewis Chambers, of Ames College, 
Ames, Ia.; Nancy E. Elvers, Munich; Emmy Gulden, 
singer and teacher, Munich; Mrs. Pelton Green, singer 
and teacher, Butte Montana Conservatory, Butte, Mont. ; 
Frau Victor Klépfer, Munich; Dora Mitchell, Nova Sco- 
tia, N. B.; Rose Buckirgham, of San Francisco 

Among the letters written to Madame de Sales by her 
pupils the writer noticed particularly the following from 
Marcia van Dresser: “When I think how discouraged I 
was getting when | came to you, and now how sure and 
confident I feel, I can scarcely realize that I am the same 





woman; and to think the transformation has taken such but with more restraint auty an nesse Of style and 

a short time, truly it is marvelous! When | think of the feeling than they hav Ww any ception 

point and power you have given me, together wit c It is in this style at all of the letters—a ere are 

sweetness and flexibility, | begin to think (with the Munch hundreds of them—are written, and one cannot but repeat 
it nothing ild speak more xjuen r M 
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Sincers do not object to opera war, for they sell 


the ammunition. 
Sa 


Oscar HAMMERSTEIN was presented to the King 
and Queen of England on Monday, at the London 
Opera House, on the occasion of a benefit perform- 


ance held there. 





——-- 
Reciprocity has come at last. America’s im- 
portation of European opera stars is equaled by 
kurope’s demand for American pugilists. One now 
is inclined to have more respect for the law of com- 


pensation, 
———<¢—————- 


Ir is rumored that the New York Oratorio Soci- 
ety has made offers to Josef Stransky, Leopold 
Stokowski and Dr. Vogt in its endeavor to find a 
new conductor for next season as a successor to 


Frank Damrosch. 
—-—_<— 


Nor without importance is the circumstance that 
when Wagner went to Paris in 1839, he lived in 
the Rue de la Tonnellerie, a street that, according 
to Philip Hale, “had previously been a read with a 
few miserable houses occupied by Jews.” Semmy 
Karpeles, please take notice. 








@ 
Prizes are offered by the Folk Song Society of 
Moscow for piano accompaniments to five folk 


songs. The total of the five prizes amounts to $265. 
These prizes were won in 1909 by Paul Vida!, in 
1910 by Maurice Ravel. The competition is opea 
until November 1, For all information ad- 


Maison du Lied, Boulevard de Smolensk 22, 


IQgt2. 
dress: 


Moscow, Russia. 


Priok to his departure for Europe on the Mau- 
retania last Wednesday, Andreas Dippel, head of 
the Chicago Opera, announced that among the 
novelties he intends to produce in that city next 
season are Kienzl’s “Kuhreigen,” Mascagni’s ‘‘Isa- 
beau,” and Goldmark’s “Cricket on the Hearth.” 
Revivals will be “Norma,” “Manon,” ‘Mignon,” 
Navarraise,” with Mary 


“Herodiade” and “La 


Garden in the last two. 





anno 
THERE is some discussion as to whether the band 
of the Titanic played “Autumn” or “Nearer, My 
God, to Thee” just before that vessel went to her 
doem. Does such a controversy mean anything 
and is it appropriate now or at any other time? 
There are even those who claim that the musicians 
played ragtime in the face of death. The great 
fact stands out that they did play, that they re- 
mained brave to the last, and that they helped to 
stave off panic and to allay the agony of the unfor- 
tunate souls who were so soon to die. It does not 
matter what the Titanic band played; they were 
heroes because they played. 
ttidtaliniaian tak 
In a prospectus just issued, the Philharmonic So- 
ciety of New York announces a preliminary list of 
soloists and the dates of concerts to be given dur- 
ing the coming season in Carnegie Hall. Ysaye and 
Mischa Elman will have their first orchestral ap- 
pearances of the season with the Philharmonic, 
while a number of other eminent artists, among them 
Madame Schumann-Heink, John McCormack, Go- 
dowsky, Max Pauer, and Ernest Schelling, will 
make their New York rentree next winter in these 
concerts. to be heard are 
Madame Rappold, Miss Namara-Toye, Germaine 
Schnitzer, Maud Powell, Carl Jorn, Zimbalist, Ru- 
dolph Ganz, Henry P. Schmitt, Leo Schulz, Louis 


Among other soloists 


Persinger, and Reinhold von Warlich. 
- 

lur latest method employed for the purpose of 
securing the renewal of a contract for conducting 
an American symphony orchestra is for the con- 
ductors to arrange with friends in Europe to have 
cable and other offers sent to this country to show 
the ladies of the committee how anxious certain 
European orchestras are to secure the services of 


the said conductors. The method is not difficult, 
provided the conductor has associates in Europe 
who understand how to co-operate properly ; and 
there is no danger of any error, as the European 
friends, participating in a commission on the salary 
of the conductor in America, are usually careful to 
make the cable offers attractive and safe. If any 
ladies’ committees should doubt that such methods 
have prevailed and have employed, all they need for 
verification of the system is a call for the original ca- 
bles and other pretended offers, and an investigation 
made will prove how effectively the scheme works. 
Ravan SEG eee 

FRANK Damroscn has resigned as conductor of 
the Oratorio Society, a move that seems to be logi- 
cal after the manner in which the Mendelssohn 
Choir of Toronto sang here last winter, showing 
New York what a leader like Dr. Vogt is able to 
accomplish and how choral performances should 
sound when they have been properly prepared and 
adequately first-class musician. 
Criticism of the singing of the New York Oratorio 
Society has been severe on occasions and many lo- 


rehearsed by a 


cal musicians have wondered why the organizat’on 
has not made a change in leadership long ere this. 
New blood will help to eradicate the moribund con- 
ditions, and the Oratorio Society should look to se- 
cure as successor to Damrosch a man free from 
outside entangling affiliations and not tied up with 
music schools, orchestras, and other musical busi- 
ness projects. In lifting the Oratorio Society from 
its present level to the plane it ought to occupy in 
New York, the new leader will find a task large 
enough for the energy of any one man. 
evista 

Unpber the patronage of President Taft and the 
Duke and Duchess of Connaught, a benefit per- 
formance was held at the Metropolitan Opera 
House on Monday evening, April 29, from which 
about $12,000 was realized for the families of the 
victims of the “Titanic” disaster. Among those 
who assisted were the New York Oratorio Society, 
the Metropolitan Opera House Orchestra, Gwilym 
Miles, Alfred Hertz, Hon. Bourke Cochran, Giu- 
seppe Sturani, Mary Garden, Ernesto 
Bella Alten, Kathleen Parlow, Bernice de Pasquale, 
Andrea de Segurola, Nahan Franko, Lillian Nor- 
dica, Frank Morgenstern, Enrico Caruso, Marie 
Mattfeld, Richard Hagemann and Andre Benoist. 
The most impressive numbers on the program were 
Hon. Bourke Cockran’s moving commemoration 
speech, Enrico Caruso’s profoundly affecting sing- 
ing of “The Lost Chord,” and the New York Ora- 
torio Society’s delivery of the hymns, “Autumn” 
with the audience 
standing and joining in the singing. The vast 
palpable emotion 


Consolo, 


and “Nearer, My God, to Thee,” 


assemblage showed traces of 
throughout the entire program. 
——<>——— 

Society in Buenos Aires does not accept the 
members of the opera companies of that city, and 
the stars depart as they arrived, without acquaint- 
ance with society. The old prejudices against the 
stage survive, and the wealthy and leading Argen- 
tine families do not encourage any contact with the 
opera people on a social basis. Here the opera sing- 
ers are guests and accepted visitors at the houses 
and homes of the leaders of society, and necessarily. 
as a consequence, they visit all the lower strata, and 
ezch one is persona grata somewhere and: nearly 
everywhere. The difference between Latin and 
Anglo-Saxon theories of social law is exhibited in 
these contrasts. The Argentines are derived orig- 
inally from Spain, and the neo-Italian elements that 
have been settling there during the past score of 
vears are the counterpart of our own Italians, and 
the latter are not admitted in society here unless 
they are members of the opera company. Neither 
are they admitted in Argentine, even if they are 
members of the opera company. It is very difficult 
for most Americans to enter New York society; 


>’ 


hence our Italian citizens have “no kick comin’. 
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STEAMSHIP Otympic, April 16, 1912 tioned truths at the basis of music, and the history not hear; he is prevented trom hearing through the 


N. J. Elsenheimer is known among the musical ©i music shows that when these truths were disre etlects of his tendency 


people of America as a profound scholar and an garded, that music which disregarded them passed The Enduring. 


authority on the theory of music. He has devoted out of practice; died The history of human “—- r , 

. : : ‘ \ Lhe tinal decision of all these matters rests with 

much of his time to the esthetics of music and art thought proves this even more than the history of oe a8 
, , ; , the phenomena recorded in history Public opimon 

end is occupied now in New York (with the duties any special art or of music. No governments ever ) ' 

: e : has no relation to it whatsoever, because there. is nm 

formerly performed by the late Bruno Oscar Klein), existed healthily, consistently, for any length I 


: public Opinion on matters the public is ignorant of 
where his accomplishments are applied to the train time unless they had an organic structure, a growth ; | "s ry | 
‘ , m “as . norant of the existence of the matters. rw pub 
ing of people in the spheres of music for which he within and out of themselves Music that is no rschail 7 Bral "T" 
= . . ' - ic, at once, preters schaikowsky to brahms ine 
finds them adaptable. Elsenheimer is not only organic, that has no elementary derivation, followed ; ah agp : he Nikiec! 
, . attendance at the Ncw ork concert of the ikisch 
highly regarded by the usual professional standard by a consistent structural development, cannot hope , ; ral 
at a : a ae . London Symphor ()rchestra, when th Brahms 
musicians, but his views are respected. He won te live Che exploitation Of extraneous material, . , , , “J i 
2 . . ° . - SVMpNoNny was plaved, plus the eonora ! ove 
the Columbus Prize—I think it is called—for a can- the intrusion of the melodramatic incident, the dis 
, , ture, was about one-half of the attendance at the 
tata for orchestra, chorus and _ soli He believes regard of the logical counterpart, the absence of 
a 3 a , 7 Nikisch-London Svmphony concert when Tschai 
that Johannes Brahms is one of the few great com equalization or balance—all this or any of it—illus 


fe é kowskvy was performed If numbers were appli 
posers the world has had: he savs so This mere trating the lack of control, the power ot authority 2 = : Me Pl 

: ; cable, if the rule of the majority would signify truth 
statement has its relative value, for every musician destroys what might, otherwise, be an acceptable 


. 5 . . ‘ " . - - P ra demal of rights t ti wnorityv, rag tine 
is entitled to his own opinion, just as Elsenheimer is musical thought and ends the life of the work at it ld 1  s ‘ 

, : on e ‘ : : . would De the vest must vith mericans, because 
entitled to his. The statement is made in view of the birth, no matter how popular, as we term certain / 

‘ : . ‘ : t . a tat tiie St popula 

comments uttered by Elsenheimer recently after the successes, it may become. Popularity in music indi a 

. ° . . in art ! us in terature, the morit is a 
performance of the C minor symphony of Brahms cates, at once that the work has appealed to the he | ' : 

; a . ‘ a -f . vavs mght because the maroritv 1s unconscious of 

by the London Symphony Orchestra under Nikisch lower stratum of artistic consideration ; to the non 5 ; 

, . . ; A . j sats , : 1 , > ’ the very data of their existence it 18, therefore 
at Carnegie Hall ( April 8) Elsenheimer, together artist Beethoven 1s not popular Bach Bacl ' 
P : é : , , . » tribute to melodramatic music that tt preterte 

with a large section of professional and other mu is unpopular The truth is that the world of ' 
‘ : - 1 . a) the musical mop: on the contrat t prove t 
sical people, believes that Brahms is one of the few thought, the intellectual world, does not know thes ; ; 
L . : ; evel to its successtul appeal 
one of the few—great composers the world has two men: tt does not know who Brahms was or ieee : 
ae : ‘ (lompositiot tf remarkabi« erit Nave i is 
had. Chere is am ther section of protessional and of what he has done , I : : | 
Ri . cn msstied adurime thre proce ! ca ‘ ‘ 
other musicai pe ple that pays no such tribute to Phis is a broad statement; it can be pr ed with - 7 
ia ; , ment tin represent tf Ma tl pia tom ! 
Brahms. This anti-Brahms section (although it is nit delay Select from your acquaitances—m Y , 
a Bee . ' is it advances and makes its hist \t each pe 
unfair to call all of them actual antis) consists of professional musicians or active amateut ten p a ol } | | | 
or ‘ ‘ cl the ep ent the ¢ t! the st 
the class of musical folk that prefer the sensuous sons of intellectual tendency in the various phase ;, ' Ne ; 
- » een . it the time rT y tre te the { ot the i 
the voluptuous, so called melodic, also frequently of life, and ask each one to reply to you, then and 
7 é ‘ na tin t that 1 n oO not en 
falsely accepted romantic music of Wagner, Liszt there, to this question Deo 1 know anvthing : ; 
a ‘ , co latal 3 why not vecause the I 1 the funda 
[schaikowsky and others to the formulated, struc about John Sebastian Bach?” or “Do you know at m r) 
“ ‘ ‘4 ho ‘ i Nasis ft all en ng le Se Oost 
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. i , ’ 7 natn « are ntead ad not rif ne’ 
tions of taste; it is futile to attempt any point of | world knows nothing, actually nothing, about these 4 , +] t 
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the chromatic scale is incomprehensible Others symphony is, or the composer of “Peer Gynt” is, ot m reg H Handel. P 17 
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cannot hear the difference, the liquid difference, be the composer of the “Ride of the Valkyries me” ——. 
! of sats ag 6: Beethoven Berlioz Schubert Chopin (ésal 
tween thirds and fifths, natural intervals. How the “Liebestod” is popular, is it discreditable to th : : é' 
. ; ‘ . . | rancKk brahn . ind other oT the ame tenacncy, 
can anv one assert that because he or she is not in one examined, in view of the knowledge that is +] ' 
+ ‘ o tie creators yt rank 1 ‘ rit 1 thre ense 
fluenced, not affected, not zsthetically impressed by wanting on Bach and Beethoven? Make your own + hsol 3 24 ; 
. ‘ . " ot the absolute in must ire the pillars t the ten 
Brahms, he or she is not musical ? That would be test. Report to me and you will hear from me on , ? ‘ ; 
: } , , ‘ ple erected on the very foundation they constructe: 
as constricted a view as is held by many anti-Brahms the subject. IT believe I can finally explain the rea , ' tal ' ' 
+s + ’ ° oe ‘ ost of the thet nosts Of then tiented arm re 
musicians There will always be contention b sons for this intellectual paradox. But here it rr 
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reconciled on the usual ground that it is a matter of will show nearer approaches than a debate be ' a ' 7 
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taste. And here is the rub. tween a person who considers Brahms one of the ; , ; ' ; nk P 
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Is it, in a question as to the status of Brahms, a _ greatest cx ymposers the world has had and one who , 
matter of taste? Is it not a matter of music, far “appreciates” a Tschaikowsky composition as a mu- Orchestral New York. 
removed from the question of taste, one way or the sical art product. The one can hear; the other is When the New York Philharmonic Society re 
ether? There always have been certain unques- prevented from hearing. I do not say that he can- ce¢ives its income ft the Pulitzer Fund, it will 
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ibout $20,000 a year to the budget. In view 
f past performances this sum will not suffice to 


} 


revent a deficit; how will the deficit then be pro- 


ided for, in view of the general knowledge that 
the Pulitzer Fund is part of the supply, the revenue? 
The deficit of the Philharmonic three years ago 


vas $168,000. Charlton reduced it two years ago 


to $96,000, and last season, now closed, to $72,000. 
Hence, with the revenue of the Pulitzer Fund ad- 
itted and deducted, there will still be a deficit 


and a large one, and that deficit will have to be pro- 


vided for under a changed condition, for the world 
know that the society is a beneficiary in the 
pe of an annual contribution of $20,000. 
Furthermore; how does the society propose to 
Pulitzer’s wishes on the programs 


The 


Philharmonic concerts has been, 


eet the late Mr 
and the popularization of the concert work? 
inainstay of the 
from their very inception, the classical patron, the 
people in music. who must have classical music and 


that chiefly These people are unalterably opposed 


to anv infraction of the dignity of the Philharmonic 
concerts and will not support them if there is any 
In fact that stand 
that 
New 


It is, indeed, very pleasant to hear 


ign of lowering the standard. 
ard is the basis of the Philharmonic Society ; 

and that means Philharmonic, so far as 
York pertains 
the “William 


murings of 


fell” overture or the orchestral mur- 
Massenet, or from the 


Mikado” or a quodlibet or potpourri or a Johann 


excerpts 


Strauss Finck waltz or Edvard Grieg’s joyous Nor 
wegian exhalations with fiords and seagulls and 
‘ther gullible things; yes, indeed, not only pleas- 
int but attractive. But how about the Philharmonic 


classical standard? And that is the question ex 
actly 

The deficit of the past, the large deficit, was not 
reduced by the effects upon the readers of the pro 
the infusoria of current mus‘cal 


grammatic notes, 


literature It would have been preferable to have 
printed the encyclopaedic matter referring to each 
composition directly than to have applied the stunt- 
‘d and barley corn methods represented in its anno- 
And then 
for the Philharmonic to break 


tations and programmatic pamphlets. 
the time has come 
away from daily newspaper alliances and, as a mat- 
‘y, to show at least some regard for the 
memory of the late Mr. Pulitzer; the New York 
which has never contributed to the Phil- 
irmonic, should not get the benefit indirectly flow- 


ter of decency, 
rribune, 


from the programmatic notes; if any such con- 


itions are to be shown to a daily paper, sim- 


pl ‘ency demands that the New York World, 
mad mous by Mr. Pulitzer and in which the heirs 
of the Mr. Pulitzer are interested, should have 
the assig nt Best of all, however, is to re- 
nounce all ingements or connection with any one 


working ft jails paper ; the criticisms in such a 


paper can h 10 value whatsoever for the Phil- 


harmonic rl ‘f course, stands to reason 


\ 


irs. Sheldon | agree with me that there is -no 


overwhelming de id for the continuation of a sit- 


ition that must. view of the Sso0.000 donation. 


he listasteful to the fined feeling of the people 
vho contemplate this tion. The Tribune has 
the pull; the World, wl is the source of the 
lonation, is indirectly reflected upon by having a 
Tribune writer continuing as the annotator. Tt is 
| taste, to sav the least \ is very easy to re- 
ace and improve upon th sent annotations, 
anv musical theorists and writ ; of New York 


} 


ing capable of supplying them as professional mu- 


S1¢ judges free from the aid of the encyclopedia, 


should 
the late Mr. Pulitzer by at least putting the Tribune 


the Philharmonic show its appreciation of 


on a level with all the dailies and selecting a writer 


nterested in none \s it stands now, the case is 


otesque 

Opera in English. 
It is time now to reproduce here what Thomas 
Beecham stated some months ago to a London pa- 


per regarding opera in English in its relation to 
England. Recent events in New York make his 
statements more than interesting and may lead us 
to conclusions quicker than otherwise, although the 
conclusions are inevitable anyway. 

“Well, Mr. Beecham, there must be a reason 

for all this. What do you think it is?” 

“Simply this. I don’t think it will ever be pos- 
opera in London for long 
periods and make it pay. The great fact is that 
the interested public is not large enough. For 
first rate productions you must charge high prices, 

If your produc- 


sible to run grand 


and few people will pay them. 
tions are second rate and you cater fer lower 
prices, everybody grumbles and calls out for 
something far superior 

“One can go much further and say that with 
the rarest exceptions grand opera can never pay 
Practically every opera 
France, in 


under any circumstances. 
subsidized; in 
A comparatively small 


house in the world: is 
Germany, and in Italy. 
town like Dresden has a subsidy of something 
like £25,000 a year, which means that it loses that 
amount annually. Almost the only opera house 
in the world which pays without a subsidy is 
Covent Garden. But that is because it only runs 
for the 
does not attempt to go all the year round 


months, and 
When 
it has given seasons at other periods of the year 


summer season of three 


it has lost money 

“In London I think you may count with some 
confidence on success if you give a short season 
of a few weeks only, with a few exceptional pro- 
ductions. But a large repertory, both from a com- 
mercial and artistic point of view, is impossi- 
ble. London demands a very high standard, and 
what one of our critics would and does praise to 
the skies in Dresden or Munich he would con- 
demn unmercifully if he saw it in London.” 

“And after all this what do you 
think are the chances for English opera?” 

“There are none. I started my opera seasons 
to find out two principal things; if it were possi- 
ble to produce opera of the first class with Eng- 
ish artists taking the chief roles, and if there 
really existed a supply of works by English com- 
posers which were worth production. 

“Well, then, as to the first. I found that the 
number of English singers who may be said to be 
competent could be easily counted on the ten fin- 
whole of Great Britain 
a first class com- 


pessimism 


gers. Certainly in the 
there are not enough to form 
I am not talking of the chorus, of course. 
Then English composers, I 
found that the supply is very limited indeed; per- 
haps two or three that could be performed and 


pany 
as to the works by 


bear reasonable comparison with standard works 
Most of these | produced.” 

\merican opera came, was heard 
Why? Many rea- 
‘why” is a futile in- 


The $10,000 
and then departed for good. 
sons have been uttered and the ‘ 
quisition at this day. The fiasco of “Mona” and its 
unworthy predecessors must be attributed to incom- 
petence finally; we have had no opera, composed by 
an American, produced with successful results. The 
last and most costly error, based uvon worthy mo- 
tives, has ended any prospect of grand opera by an 
\merican, in this country, for many years to come. 
The next place for such a trial must be somewhere 
in Europe or Tripoli, after the Italians shall be in 
peaceful possession of that much desirable Roman 
territory, preempted for centuries by the valiant 
Moor 

Opera as composed and produced by Americans 
has been an empirical process; there has been no 
science of opera, no adaptation to the rule and law 
and no sense of preportion. The very subjects have 
not been American, and when they happened to be 
\merican the music was not grand opera in form 
or substance, The Indian is not what we term idio- 
\merican; the aborigines are ethnologi- 


Americans, but not now the historic 


matically 
cally the only 
\merican; he is nearly as dead as opera by an 
The last of these operas did not con- 
tain one set of singable phrases, not a melody. The 
melodies of its predecessors were so “cheap” that 
they did not fit into grand opera and could not be 
remembered. 

What we require first and before an opera by an 
American is an American symphony orchestra. We 


\merican. 


have put the cart before the horse. Let us reverse 
properly. Suppose we drop the opera. question—it 
is dropped, par forza, anyway—and discuss this 
question of an orchestra of American players. Thus 
far our Americans—with isolated exceptions—have 
been ostracised from the symphony orchestras and 
the new players have been imported, duty free, al- 
though we protect everything else. All our orches- 
tra rehearsals are conducted with the use of a for- 
eign language; suppose we try the American lan- 
guage in our orchestral schemes by organizing 
American orchestras. Is that also impossible ? 


Operatic. 


Besides Offenbach’s “Les. Contes d’Hoffmann,” 
Meyerbeer’s “Huguenots” are contemplated for the 
Metropolitan next season, but there is difficulty in 
finding the proper Raoul and the preferable Valen- 
tine. 

“Otello” is on again for next season. 

No matter if “Nero” will make its debut at La 
Scala, Milan, next season, it will not be in the Met- 
ropolitan repertory during the coming winter. No 
new opera will be on the repertory of the Metro- 
politan next season, that has not, by this time, passed 
muster in Europe. 

Toscanini leaves Genoa April 24 for Buenos 
Aires, where he will begin conducting at the Colon 
Opera House (Christopher Columbus was called 
Colon in Spain) on May 21. He will not be in New 
York before the end of December, 1912; in other 
words, the New York season will run for four 
weeks without Toscanini. 

Matzenauer will sing in Buenos Aires at the Co- 
len; so will Amato and Bassi. Caruso will sing at 
the Grand Opera, Paris ; that is, a limited number of 
performances, during the same period. 

It is my opinion that the Metropolitan is too large 
for “Les Contes d’Hoffmann.” It was intended for 
the Opera Comique class of houses. 

BLU MENBERG. 
—_——_o—_———_ 


A QUESTION OF KICKS. 

The Kansas City Times recently printed the fol- 
lowing: 

KICKED THE WRONG SONG. 

Tue Musica Courter, a high brow New York publica- 
tion, has been kicking Missouri’s State song around, 
and this department read a half column of Professor 
Pommer’s defense of the song before it realized that the 
ditty in question is not the “houn’ dawg” classic, but the 
one a St. Louis woman wrote. 

No, we did not kick the wrong song. The “houn’ 
dawg” song does not fall into the category of mu- 
sical art and therefore is not subject to kicks from 
“high brow” publications. But we did take occa- 
sion to register our opposition to the award in the 
Missouri State Song Competition and gave our 
reasons, therefore we should like to read Professor 
Pommer’s defense, which he is compelled to circu- 
late as chairman of the committee. Although we 
live in New York, we wish to be shown before we 
will believe. 

—~o—__— 

Aut. the daily newspaper statistical reviews of the 
past musical season look pretty in print, but they 
mean nothing from a practical standpoint. In the 
concert affairs of New York the supply always ex- 
ceeds the demand, and therefore the number of tonal 
entertainments given, forms no reliable index to the 
actual degree of this city’s musical culture. For in- 
stance, we have five resident orchestras in New 
York. No one is rash enough to say that we need 
them. One good orchestra with an excellent leader 
would be enough 

coehneninpmaneapeene 


Signs are excellent for a good spring crop of 
newly discovered old works by famous composers. 
Prague reports coming upon a Beethoven composi- 
tion “hitherto unknown,” an andante for cembalo 
and mandolin. 
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AU REVOIR. 


If the visit of the London Symphony Orchestra 
did nothing beyond creating a renewed interest in 
our own orchestras its visit was well worth while 
It is, of course, impossible for us to get the opinions 
of all who heard this orchestra. But here and there 
we have read a criticism or a remark which showed 
that, amid the almost unanimous peean of praise, a 
few dissenting voices were raised Those of our 
readers who saw what was printed in these columns 
Arthur Nikisch and 
the London Symphony Orchestra need not be told 
We spoke in 
equivocation or 
For that 


after the first concert given by 


again of our unbounded enthusiasm. 


no uncertain voice, and without 
“ifs” and “buts” and adverbs of dubiety. 
reason we deem it advisable to divest ourselves of 
sentiment and feeling for the time being, and try 
to consider the merits and demerits of this London 
orchestra and other organizations in a dispassion 
ately judicial frame of mind. 

Some of us remember the piano playing of Ru 
binstein, who was in some respects the greatest pt- 
ever lived 


anist that certainly the greatest after 


Liszt. Yet Rubinstein, especially in his later days 
made more wrong notes than any of the great ex 
ecutants. But could any one, musician or layman, 
prefer the infallible technic of the mechanical piano 
tu the glowing tone and indescribable fascination of 
Sa\ 


Rubinstein’s performance? It is very easy to 


that Rubinstein’s would have been 


finer had he been as technically perfect as the ma- 


performance 
chine. On the other hand, we maintain that if Ru- 
binstein had made ten times as many mistakes his 
performance would have been preferable to the 
faultless playing of the mere mechanical piano. The 
same may be said of the late Sir Henry Irving. Who 
has not heard the enunciation of that great actor 
Every village elocutionist believed him 
So he 


criticised ? 
self to be a better reader than Irving was. 
may have been. But back of all the mouthings and 
the mannerisms was the dominating personality and 
commanding mentality of the great actor, which de 
fied rivalry. 

Now, in our opinion, the best performance of the 
London Symphony Orchestra is occasionally rough 
compared with the delicate perfection of either of 
the two great concert orchestras of Paris, the Co 
lenne and the Lamoureux. We are sure, however, 
that any one accustomed to the opulence of tone, 
majestic breadth and overwhelming climaxes of the 
London Symphony Orchestra would find the chaste 
and polished French performances tame and unsat- 
isfying. 

What does it matter if 
flutist with a better trill, and Jones’ orchestra has a 


Brown's orchestra has a 


more delicate oboe, and Smith’s orchestra a more 
mellow bassoon, and Robinson's orchestra this, and 
Richardson's orchestra that? At best these blem- 
ishes, if they really exist at all, are only like Rubin 
stein’s little mistakes. In fact, it is the youngest 
pianist who is the most severe in condemning the 


The 
wiser player knows that those slight errors of the 


slips of a master like Rubinstein. older or 
finger are insignificant beside the mental conception 
And, likewise, it is the amateur 


critic and raw musician who miss the musical mes- 


the pianist has. 
sage of the orchestra in their anxiety to detect mts- 
takes. They fail to 
drama because Sir Henry Irving mouthed many of 
“Wald 
hear 


understand Shakespeare's 


The music of Beethoven's 
stein” sonata is the 
Rubinstein’s thick finger overspreading the note in- 


the syllables. 
forgotten instant they 
tended and causing the adjacent note to sound 

Let us remind our readers that we are not poutit- 
ing out weak units in the London Symphony Or- 


chestra; we are replying to those critics who have 


taken it upon themselves to say that the local or 
chestras in their respective cities are as good.as the 
We know that there 
is a very great and superb orchestra in the United 


visiting English orchestra is 


States fully capable of doing anything that Arthu 

Nikisch might ask of it, 
Confining ourselves to New York City, however, 

we take it upon® ourselves to state that neither 


Nikisch nor make 


| 
the orchestras of the So- 


any other conductor could 


New York 


ciety or the New York Symphony Society play as 


great 


Philharmonk 


well as the London Symphony Orchestra plays 


Surely there is a definite assertion that cannot be mis 





NIKISCH 


A LITTLE KNOWN LONDON 


PHOTOGRAPH Of} 
Publish I t 


eitkopf & H 


whatsoever on the 


We lay no 


men who constitute these orchestras. 


understood. blame 


Some of them 
are artists of very high standing. Individually they 


may have more musical talent than the Englishmen 


have. Thev may have been as well taught when 
,\oung as the visiting orchestral men were. But the 
prevailing conditions in New York have made it 


impossible for these musicians to live without re- 


course to degrading musical employment in cafés, 


balls, 1] 


small and what 
not. Che purity of 


orchestras, 
stvle 


picnics, theater 


their has been contam- 


inated Their ears have lost the perception of beau 


tiful tone. A violinist cannot saw at dance music on 
Monday and preserve that elegance of bowing «ne 
\ brass 


his pile- 


essary for a symphonic phrase on Tuesday 


player cannot listen to the blatant tone of 


beian cornet for six days of the week and do justice 


to the noble tone of his aristocratic trumpet on the 
seventh day. Our New York players are obliged to 


Payne, the concertmaster 


that 


do these things Arthur 
of the London Symphony Orchestra, told us 


1 


any one of his men would take it as an insult to be 


asked to play at a ball or in a restaurant. In some 
rm spe cts therefore. Lond ah conditions appear t be 
different from ours 


ask 1f 


is not able to correct these matters at 


Some of our readers may the conductor 


rehearsals 


He can do so only to a slight extent. He can do 
no more than the producer of a play can do. A 
producer cannot make a Frenchman speak the lines 


of an Irish policeman. No actor born and brought 


up under normal conditions in 


New York City 
could appear before a London audience without be 

Irving, Herbert 
Waller, are all s 


ech that they 


traying his nationality Henry 


lree, Forbes Robertson, Lewis 


unmistakably 
} 


English in spe would be 


woted off the boards if they attempted to play the 


parts of Arizona cowboys Therefore, ignoring 
the criticism of the musically uneducated, we who 
have studied deeply and long at the art of music. 


and have heard most of the great orchestras of the 


world in various lands, assert that our two larg 
New York orchestras fall far below the standard 
of stvle which distinguishes the leading orchestras 


of the world, including the London Symphony Or 


chestra and the Boston Svmphony Orchestra when 


this latter organization is conducted by a vreat 
yre: 

< 1 } ! . tery 
master And it will be a long time before we have 
as homogeneous an orchestra of American. born 


and American tr: musicians as this London or 


chestra ts homogeneou with its ninety-five per 


cent. of British born and British trained musicians 


It seems to us that it is far more nobly patriotic t 


lace our failings squarely than it is to wink at our 
defects, wave the flag over our heads, and hout 


“Hurrah for us!” 


rhe | 


very 


ondon Syn 


great orchestra \nd there are 
orchestras in 
\merica If we do not already know it, then ex 
perience must teach us, that ne 
alike 


pathetic culture to recog 


exactly 


great orchestra, and not demand that thev should 


We h }* 


chestra, which at this mo 


cut to exactly the same measure 


, 


the London Symphony ©: 


ment is at the mercy of tie 


\tlantic, will 


winds and waves of the 


wide carry back to England a kindl, 


teeling for the United State: 


and the desire to visit 


us again. It is true that the hardships of continua 


travel and incessant performances have left our 
visitors little time to see us in our homes and sit 
at table with u But we feel convinced that. ba: 
ring the fondness they have for that old Hag 
theirs, and in spite of the cumbersome way in which 
they speak the American language, they are jolly 

vod fellow whon we h pe soon to see and h ar 
apain 

At the extra concert given by tl rchestra 
under the direction tf Arthur Nikis« ac the 
Metropolitan Opera House, New York. Sunda 
evening, April 28, we were more than ever i 
pressed with the beaut t the st vy tone of these 
musician lhe vast, cavern pace of th pera 
house absorbed a great dea it the roundne and 
volume of tone of the bra nstrumen witch cer 
tainly souncl to much better adv infave in (ar 
negwie Hall a few weeks ago But that remarkable 
combination of brillian ind m wre which 1 
so much ught for b Oloists when choosing an 
instrument, made he violin f the London S 
phony Orchestra fill the great auditori: t the 
opera house with a tone that wa o rich simpl 
because it was pure im quality he woodwind 
instruments were somewhat le brilliant Ul 
occasion than at the ¢ arnegie Hall concert 

It now time to turn our attention to the con 
ductor Hluman nature craves a hero | 
tra may be composed of superhuman artist t 
when all is said and done, it n the conduct 
that the eyes of the multituck are fixed, eve 
though the ear hear niy what the orchestra pr 
duces. And of all the conductor alive r dead in 
we have seer) a reat iny of then during the past 
thirty year ) we have never been so com 
pletely swayed by the magnetic personality of amy 
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we have been by that extraordinary 
\rthur N’kisch. 


ti impossible 


nductor as 
Hungarian, 
for us to refrain from superla- 
es and rhapsodies when speaking of this man. 
© hold this conductor has on the musically cul- 
ired and the most intelligent of his audiences lies 
n the fact that he makes his appeal directly to the 
from which all thought takes its rise, and 


tion 
hen he satisfies the thinking faculty that has been 
aroused We have never heard him, in Shake- 
peare phrase, “tear a passion to tatters, to very 
In Addison’s phrase, he always “rides in 
he whirlwind and directs the storm.’ The most 


motional and high strung person in the concert 
om is never disappointed in the overwhelming 
limaxes; the most coldly analytical mind is aston- 
and intellectual 


the work in 


hed at the lucidity of phrasing, 


the structural features of 


orasp of 


hand that Nikisch never fails to exhibit 

In Wagner's Venusberg music he is a voluptuary, 
naking the music shamelessly erotic. In “Die 
\eistersinger’ overture he is the personification of 


enial health and the dignity of honest worth. In 


Ischaikowsky he is a degenerate, a pessimist, with 
fever in his blood and suicidal mania. In Weber’s 
Oberon” he himself is king of the fairies, the 


Oberon of the ,orchestra. In Brahms’ C minor 


ymphony he is a seer with his head in the clouds 


and his feet on the mountain tops. In Beethoven's 


Fifth he hurls the thunderbolts of Jupiter, speaks 


with the eloquence of Apollo, and penetrates the 


shadowy underworld of Pluto. In Strauss he is a 


fiend, a mocker, a siren that lures the mariner to 
1 


destruction and lulls him to forgetfulness. In Liszt 
he is Meph‘sto, a fiery Hun, a gypsy, an apparition, 
i creature of frenzied love and wild revenge. 


He 


magic when he puts down his wand, 


But when the music stops he is a Prospero 
I asicde his 
unaffected master stands be 
that 


, 
and the quiet, modest 


with a manner seems to say, “I hope 


you will be pleased with my reading of this score. | 


have done mv best But | must ask you to remem 


ber it was the orchestra that did the work.” 


What a contrast to the swelling magnificence and 
bustling importance of some of our conductors who 


hecome insignificant only when they take up the 


The Sunday night program at the Metropolitan 


()pera House was not only long, but was length 


ned by the extra numbers added by Elena Ger 


It, for whom the audience showed a particular 
| lection. It was no fault of the singer that the 
ar e demanded encores, unless it is a fault to 
ing songs with intelligence, great sympathetic 
insight | beautv of voice We are opposed to 
the juxt ition of songs with piano accompani 
ment and honies for orchestra, because it usu 
ally happen t the small water color looks weak 
beside the ma ¢ picture in oils But it is our 


pleasant duty t port that Elena Gerhardt roused 


the immense aud *to much greater applause than 
the orchestra did, notwithstanding the fact that 
Beethoven's C mn symphony had just been 

ived in so remarkably impressive and dramatic 
11 ie 

he piano accompanimen f Nikisch were mas 

terful in the marvelous sympathy they displayed for 
the intentions of the comp and the interpreta 

ns of the singer Nikisch a lovely singing 
tone which blended admiral with Gerhardt’s 
\ Ct 

Che complete pragram follows 
Overture, Rienzi Wagner 
Der Widerspaenstigen Zaemung Herman Groet 

Elena Gerhardt 
With orchestra ac npanin 
Symphony in C minor, No. 5 Jeethoven 
ide, Parsifal Wagner 

lraue Mar Gotterdammerung Wagner 
Ruhe eine Seele ..Richard Strauss 

‘ n a ‘ Richard Strauss 
Morge Richard Strauss 


Richard Strauss 


Elena Gerhardt. 
(With piano accompaniment. ) 
Tannhauser 


Wiegenlied 


eee Wagner 
 aruay Wagner 


Bacchanale, 
Die 


Venusberg 
Overture, Meistersinger 

In Carnegie Hall on Monday afternoon, April 29, 
the orchestra was heard to better advantage. The 
magnificent breadth and mellow richness of the 
brass instruments were very much benefited by the 
change from the Opera House to the concert room. 

It is no easy task to say which number on the 
program was played best, for each one was a mas- 
terpiece interpreted by a genius and performed by 
a superb body of instrumentalists, Probably the 
Tschaikowsky symphony left the deepest impression 
on the greatest number of those who heard it ex- 
pounded by Arthur Nikisch. The riot of enthusi- 
asm and babel of handclapping and shouts, which 
turned the concert hall into a pandemonium at the 
end of the following program, was due partly to the 
intoxicating Liszt rhapsody and partly to the fact 
that the time to say goodby had come: 


Overture, Oberon ..........+-. saceneve eee 
Symphony in E minor, No. §...:...+++.+- . Tschaikowsky 
Symphonic poem, Don Juan .........-+...s+e0% Strauss 
Hungarian rhapsody, No. 1, in F.......-.--e+eeeees Liszt 


We could not help a little moralizing on the 
flight of time as we saw the gray hairs and the har- 
bingers of age in the ripe conductor whom we re- 
member with the Boston Symphony Orchestra in 
Chickering Hall some twenty ‘years ago, when this 
same “Don Juan” of Strauss was on the program. 
Arthur Nikisch must not wait so long before he 
visits us again. Perhaps next time his labors may 
not be so wearying. 

After the 
thanked the members of his orchestra for the splen- 


rehearsal on Monday morning he 
did way in which they responded to his direction, 
and told them that he did not know another or- 
chestra which could have stood the strain of such a 
tour and play so excellently at the finish. 

One of the men is left behind, however. He 
sleeps the sleep that knows no waking, and rests 
in a Canadian grave in Ottawa. The family and 
friends of Wallace Sutcliffe can never think of the 
first American tour of the London Symphony Or- 
chestra without a pang. 

But we hope the orchestra will remember us with 
pleasure and be ready to play for us again when- 
ever Warren R. Fales in an impulse of musical 
philanthropy puts his hand deep into his capacicus 


pocket and furnishes the “sinews of war’’—that 
filthy lucre on which our whole art life depends. 
———- +e 


In an editorial commenting on the good results 
obtained through the St. Louis system of teaching 
music in the public schools by singing and playing 
to the pupils, the New York American says that of 
the city’s 80,000 school children, “there is scarcely 
one who does not prefer classical music to rag- 
time.” It is to be feared that in the American’s 
statement, the wish is father to the thought, and is 
not based on facts statistically proved. An actual 
test might surprise and discourage the American. 

piesree Cate 

Rumors are rife that D’Annunzio and Mascagni 
are collaborating on an opera, the theme of which 


D'An 


nunzio, subtle psychologist and painter in words, 


resembles the ‘Francesca da Rimini” story 


does not seem to be the ideal librettist, for in opera 
broader treatment is required and more dramatic 
action is necessary than D’Annunzio has revealed 
himself capable of hitherto in his books and plays. 
anicannbaniioain 

“Ninety-nine per cent. of the music teachers 
in the United States are totally incompetent to 
teach music.”—Statement of Doctor of Music 
Frank Damrosch in the New York Times of 
September 3, 1911. 


“What instrument does Doctor of Music 
Frank Damrosch teach—or does he teach sing- 
ing—and where are his pupils?”—Question pro- 
pounded by The Musical Courier, September 
13, IQTr. 


WAGNER’S PEN POLITICS. 
Paris, which is about to revive Mozart's “Don 
Giovanni” (with the observance of all the strict tra- 
ditions surrounding that work), makes announce- 
ment of the discovery of an unfamiliar Richard 
Wagner letter to Felix Mottl (1882) dealing with 
the subject of Mozart’s masterpiece. The epistle 
reads: 
May 1, 1882. 
| am told that you are going to pro- 
1 am glad of that for your sake, who 
understand “Tristan and Isolde” so well. I believe that 
you will understand better than any one in the world 
what love is. You have developed in my “Tristan and 
Isolde” so much beauty and divine charm that I am only 
too proud to be able to entrust my works to you. 


My Dear Frienp 
duce “Don Juan.” 


The present leader of the orchestra at the Opera writes 
to me that he has spoken to you of me and has discussed 
my works with Reyer, whom the French place in the first 
rank of their musicians. Henceforth I will not retain my 
disdain for Reyer. Catulle Mendes has brought me to 
recognize that he is in spite of everything a great musi- 
cian, and then you adore Saint-Saéns. Between you and 
me, you are not wrong. 

I must tell you how you should conceive Don Juan. 
He resembles my Tristan in his enthusiasm for love and 
in inspiration. Mozart has been able to accomplish some- 
thing that is not to be found any more, except in France. 
| have spoken of it often enough to Catulle Mendes and 
he has told you, he writes to me. I must confess that the 
French, today better than ever, know how to make them- 
selves worthy of such a fine opera of love. 

Take great care of the minuet, the quadrille and the 
German dance which Mozart composed for the ball, which 
I am sure will be part of your production. It will be a 
treat for the French if you give it a hearing in Paris. 

Three small orchestras should be placed on the stage. 
They are separated from one another, and do not play, 
as you know, while the orchestra plays. Make these three 
little orchestras, with your great talent, lay so differ- 
ently from one another that no one will be able to with- 
stand the charm that you arouse, as you do when con- 
ducting my “Tristan.” 

Oh, dear friend! I have been playing the minuet this 
morning and I am entirely captivated by it. Look at 
Offenbach. He can do what the divine Mozart does. 
My friend, in things like these the French hold the se- 
cret, There are very many things for which I have good 
will toward them. But this truth, which is as clear as 
noonday, must be recognized. Offenbach could have been 
a Mozart. I believe that Auber would have come near it 


also. 
Restore the grand finale of the second act. That is 
urgent and absolutely necessary. You tell me that you 


are at the piano yourself for the first. Accompany the 
recitatives, if you please, with the piano, the later ones 
I know you to be a past master in that. With a 
hearty handshake, RicHArD WAGNER. 


also. 


The foregoing letter is typical of Wagner, as we 
know him now—especially the paragraph concerning 
Reyer. Fancy Wagner becoming converted to 
Reyer because Mendes convinced him that he ought 
It is far more likely that Wagner's change 
of mind was the result of some compliment that 


to be! 


came from Reyer and was repeated by Mendes to 
the absolute monarch at Bayreuth. Offenbach, 
\uber and Saint-Saéns are commended by Wag- 
ner, for their work is antipodal to his own. Mottl, 
his acknowledged disciple, receives praise and even 
flattery, the shrewd creator of “Tristan and Isolde” 
naturally desiring as many performances of that 
work as possible 

The more Wagner correspondence the world gets 
to know, the smaller shrinks that great composer’s 
stature as a man. 


—_—-o-—- 


Wutte playing baseball recently Ernest Hutche- 
son injured his left hand. An X ray photograph 
revealed the fact that a small piece of bone had 
been chipped off the upper joint of his fifth finger, 
end Mr. Hutcheson will be unable to use the in- 
jured digit for several weeks. He is therefore 
compelled to cancel all engagements between now 
and the latter part of May. There should be a law 
prohibiting such excellent pianists as Mr. Hutcheson 
from engaging in sports likely to injure their hands. 
Tue Mustcat Courter finds Mr. Hutcheson guilty 
of almost criminal recklessness. 
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PURIFYING A UNIVERSITY. 


Connected with the Fine Arts College of 
in Denver, which, under the directorship of Dean 
Charles F. Carlson, severed relations recently with 
the University of Denver, is a story of interest to 


Music 


musicians everywhere. 
ago, Dean Carlson 


It appears that some years 
instituted at the university a 
course in grand opera in English and gave his lec- 
tures with constantly increasing success. Chancel- 
lor Buchtel, head of the university, objected to the 
new course, and a controversy resulted that finally 
from Dean Carlson a 


drew strong 


Buchtel the 


argumentative 
defense, and from Chancellor follow- 
ing communication, not hitherto made public: 


DENVER 


Park, COLoRApO 


UNIVERSITY Ol 

UNIVERSITY \ 

Dean Charlies F. Carlson, College of Music, Denver 
My Dear Dean ( 
praise of grand opera have been said before many times 


ARLSON—AIl the things you say in 


There are certain features about grand opera which are 


unspeakably demoralizing for young people. I went to 





“Tannhauser” myself so that I might be able to speak 
about it with intelligence. I would not allow any young 
woman or young man whom I could influence to come 
under such demoralizing conditions if I could avoid it 
There never can be any excuse for the features of Grand 
Opera which are too vulgar to be described in words. It 
is this which the good people are indignant about. They 
are quite justified in their indignation. When you print 
in your catalog that you will offer work in Grand Opera 
school, you drive away 100 patrons where you attract one 
Those whom you drive away are the people who care 


about the moral life of their children. They are the best 


people. You can, of course, do exactly as you like in ar 


ranging your courses of study and in conducting your 
work. In the last analysis, | have no authority over you 
or over the work in Grand Opera. The fact, though 
that you offer Grand Opera is likely to hasten the time 
when the University will withdraw its approval of the 
College of Music (Signed.) Henry A. Bucuret 
(Exact copy of Chancellor Buchtel’s 

letter to Dean Carlson.) 

ArTitta R, Tucker 
Notary Public, City and County of Denver. 
As time went on, the Chancellor's attitude to 


ward grand opera grew no more gentle, and at last 
Dean Carlson left the university and operated his 
school as an independent institution. 

There really is little to say regarding the Buchtel 
letter, for when shows and un 
founded prejudice of any kind, it 


hopeless task to move him by argument. 


a person strong 


seems almost a 

Grand 
opera does not need any defense at this stage of 
Chancellor Buchtel’s opinion that 


for 


its development. 
“Tannhauser” is 
young people is a purely individual one, and against 


“unspeakably demoralizing” 


it can be adduced the view of thousands of other 
persons that “Tannhauser” serves a highly moral 
purpose and is noble and uplifting. Using the same 
line of reasoning, Chancellor Buchtel might come 
across a novel or two not in touch with his princi 
ples, and forthwith forbid the study of all fict'‘on in 
his literature class. It would be instructive to know 
more about the composition of the good people who 
are justifiably indignant about the indes« ribable yvul- 
garities of grand opera 

There are grand operas and grand operas. 

Does Chancellor Buchtel knows Gluck’s “Orfeo,” 
Beethoven's “Fidelio,” Mozart's “The Magic Flute,” 
Weber's 
“Rienzi,” “The 
“Parsifal” and “Meistersinger,” 
drillon” and “The Juggler of Notre Dame,” Hump- 


“Freischitz” and “Oberon,” Wagner's 


Flying Dutchman,” “Lohengrin,” 


Massenet’s “Cen 
erdinck’s “Hansel and Gretel” and “Koenigskinder” 
to name only afew? Are they demoralizing, vul 

gar, or destructive of the morals of students? 

If music is to be part of the curriculum at our 
seats of learning, grand opera seems to have a logi 
cal place in the scheme. However, many expert 
educators claim that music should not be included 
at all in the list of college studies 
Chancellor Buchtel’s standpoint, and if it is, THe 


Musica. Courter feels able to understand his side 


Perhaps that is 


of the case. At than 
probable that under the guidance of an excellent 


any rate, it seems more 


musician like Dean Carlson, no great moral damage 


would have resulted in Denver, even indirectly 


traceable to his teachings. 
the difficulty 
1 


moved his school; and 


The only solution of 
was the one adopted. Dean Carlson 
Chancellor Buchtel is at 
liberty to engage a new music instructor who will 
make up his repertory from music pieces that can 
be performed with impunity at any congress of 
Baptist or Methodist clergymen. 

Of course, the erotic music of Chopin and Schu 
mann would have to be excluded, also many of the 
rahms, Strauss, and Schubert songs, Beethoven's 
“Appassionata” sonata, Liszt, and Tschaikowsky, as 


likely to cause lascivious pleasings of the ear, and, 


lastly, all the works written by composers who live 


in Paris, a very wicked city, according to the re 


port of travellers. Bach really ought to be barred, 


too, because he drank beer, Mozart because he loved 
the dance, and Berlioz because he admired Mozart 
ln that way an irreproachable air of musical purity 
the Denver 


could be maintained at University of 





REGARDING the new Tivoli Opera House in San 
l'rancisco, the New York Times says 

Phe third Tivoli Opera House in San Francisco will 
be opened in March, 1913, by Luisa n “Rig 
letto rhis is as it should be, because Italian sopra 
was a feature of three seasons at the several years 
before she sang in New York Last week W. H. Leahy, 
who has been director of that popular opera house since 
1890, was in New York, and he told something of the 
history of the theater to a reporter 

Mr. Dippel’s Philadelphia-Chicago Opera Company w 
yen the new Tivoli Opera House with “Rigoletto,” as | 
lave said [his company remains there for two weeks 
presenting a varied repertory. later I shall establish my 
wn company, and the Tivoli will revert to its old lines 
but it is possible that Mr. Dippel’s company may play an 
engagement there every year 

I intend to carry out several of my ideas in the new 
house. In the first place, at the prices charged and the 
standard of opera expected New York, Chicago, and 


Philadelphia, it is difficult to give young singers a 


to grow. For the present, I intend to make my institut 
a training school for young artists, young singers from 
the provincial houses in Italy in the Italian opera, and 
young Americans in my light opera in English. When 
these singers are suitably trained, they can doubtless find 
engagements in the other pera houses roughout the 
country 

Then I intend to have n iny guest engagements Mad 
ame Schumann-Heink, Madame Melba, Madame Calve 
all the singers, come to San Francisco in concert. Why 
shouldn't they sing instead several performances of oper 
with my company? This is my ideal, In the end, | want 
to give San Francisco an opera house of the same stand 
ard of singers which exists in other America ‘ 

— 

ATLANTA, Ga., the “New York of the South,’ 
rightfully has been admitted into the banner opera 
cities The week beginning April 22 the Metro 


politan Opera Company gave performances in At 


lanta, and the sum of $100,000 was taken in at the 


box office in subscriptions and single ticket sales 
How is that for one week of opera? Caruso, of 
course, was among the singers who appeared in the 
\tlanta but 


and several of the leading sopranos did not go Sout! 


brief season, there was no Toscanim 


with the company; two members of the board of 
directors, Otto Kahn and Henry Rogers Winthrop, 
made the journey and were delighted with the re 
sults Atlanta will be the city. out 
sile of New York, Philadelphia and Brooklyn, tha 


will hear the Metropolitan company next vear 


| 
ony 


’ 1 
Possibly 


—_——_-@-——_ - 


Tuey are thinking of changing the Mexican na 


tional anthem It strikes the impartial observer 


that Chopin's “Revolutionary” etude ought to be a 


suitable tune for our belligerent little sister re 
public. 
a 
Ar the Little Theater, black coffee is served be 


tween the acts. “Mona” should be given there next 


season. 
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“THE STORY OF MUSIC,” 


Published by Longmans, Green & Co., of New 
York, “The Story of Music” is the title of a book 
by W. J]. Henderson, music critic of the New York 
oun, 

W. J. Henderson has the happy wit of making 


; 


his book readable to the general musical public It 
might be a little more precise and authoritative in 
without injury to its 
told 


was published in 


technical matters 
We 


Clavichord” 


commercial 


value are that Bach's “Well-tempered 


1722 \s a 


of fact, the first twenty-four preludes 


mattet 
and tugues 


the “Well-tempered 


published in 1722 


/ 


of this famous collection called 


Clavichord’ second 
1744 
We have an uncomfortable feeling that W. | 


were L he 


twenty-four preludes and fugues appeared in 


Henderson is not quite as familiar with Bach's 
compositions as he should be when we read, on page 
57, that the “Well-tempered Clavichord” is a serie 
of compositions written to “make known the sys 


tem of equal temperament,” and the “Twenty-fow 


Preludes and l'ugues” remain the “greatest mastet 


} 


pieces of their class 


These twenty-four preludes are only the first half 
ot the “Well-tempered Clavichord,” and are not a 
series Of works distinct from the “Well-tempered 


Clavichord.” And why does W. |]. Henderson say 
that these twenty-four preludes and fugues “have 
furnished education and inspiration to every organ 
ist and pianist They have furnished more edu 


cation to composers than to organists and pianists 
Why 


furnished education and inspiration to organists 


We are told that in Bach the pa 


not say that Beethoven's piano natas have 


sion oratorio 


culminated No one has undertaken to write an 
other 

This is not true We have only to mention 
Graun’s “Death of Jesus” to show that some on 


has undertaken to another, 


1og W J 


write 


On page Henderson enlightens us with 


the statement that Richard Wagner is the n 
master-genius that has risen since the day ft Bee 
thoven. We conclude, therefore, that Brahms, the 
third of the three great e) must have descended ! 

It is also amusing to read, on page 189, that 
“there are at times splendid outbursts of melody in 
the Strauss operas, but they are not numerous and 
de not dominate the score as they do in the Puc 
int works.’ 

We might that melody dominates the re 
! Olivette ink The Pirates of Penzance more 
than it does the score I the operas ol ostrau 
We may also add that original research dominate 
the many books from which W. |. Henderson } 
ompiled | pleasant, but by no means authoritative 
Story of Musi What does he mean by saving 
that Beethoven's orchestration of the first and se 
ond symphoni begins where Mozart left off 
Mozart used trombone trumpets, har rno «di 
bassetto, instruments which are not f the 
lists of instruments accredited to Beethoven by W 
]. Henderson This same irele vriter Sa that 
the “Pastoral ymphony written for “string 
wood, and two horn What about the ts pet 
and trombons 

Any one who | heard middle part the 
cherzo of the seventh mphony will reeall tl 
magnihicent trumpet passage Yet W l. Hendes 
on tells us that the orchestr tf the sevent n 
phony is the ume as that of the first and second 
which, he Lys, “consist trings, two flute { 
oboes, tw larinet two bassoons, t or il 
tympani.” 

We vivise VW J Hendet in te i t 
every movement of a mpl he ch 
the instruments employed The first pa f the 
first movement do« not alway give all the inst 
ments required for the entire work 

APPROPKI music for the Stockholm Olympiad 


the quickstep. 





A 


\ 
\ 


Bale ae aaa 
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CINCINNATI'S NEW CONDUCTOR. 


Cincinnati comes the authoritative infor- 
tion that Dr. Ernst Kunwald has been chosen 
ler of the Cincinnati Symphony Orchestra, sto 
ceed Leopold Stokowski. Dr. Kunwald, whose 
eputation was made chiefly as the regular leader 
the Berlin Philharmonic Orchestra, is not un- 
known in America, for he led two concerts of the 

ew York Philharmonic Society, February 9 and 
February 10, 1906, during the second season of that 
organization’s “guest conductor” system. On the 
xecasion of his appearances here, THe MusicaL 


said of him, among other things: 


COURIEI 
program was made up of Berlioz’s “Roman Car- 
neval” overture, Beethoven's “Eroica” symphony, Strauss’ 
rj Eulenspiegel, ind some vocal numbers sung by 
Madame Kirkby Lunn. . . Dr. Kunwald is a man 
road sympathies, catholic intellect, poetical tempera 
nent, and keen power of insight and analysis. He has 
ie rare faculty of being able to make of an orchestra a 
perfect mirror of his musical ideas and of his every mood 
pression; he is virtuoso of the baton who han 
les |} r tra like a single instrument : He 
es for finish in the connection of phrases, for elo 
ent and ivincing climaxes and for variety in color, 
ind dynamic yntrast There is nothing 
‘ supereroga about his leading. He enters with 
utmost zest into the spirit of every bar in the score 
The multicolored Berlioz work received a vivid, warm 
performance t brought out the full beauty of this com- 
by the much misunderstood Frenchman. Kun 
vald did not try to preach his Beethoven and in conse 
juence the symphony sounded fresh, appealing and vital. 


lt was a Beethoven interpretation of the kind that makes 
nvert of every hearer, and Kunwald received an ova- 
after the masterful manner in which he did the last 
ement In the Strauss score the young conductor 
sused the orchestra really to astonishing feats of vir 
sity and the music sparkled with all the coruscating 


ind overpowering humor which Strauss has written into 
immortal score As a crowning corroboration of his 
xtraordinary musicianship, Dr. Kunwald sat down at the 


piano and accompanied Madame Lunn’s Wolf and Strauss 
mgs in a manner that could not be surpassed by the best 


fessional accompanists ever heard in Carnegie Hall 
Che audience rose at Dr. Kunwald, and by the warmth of 
ipplause left no doubt in the minds of impartial ob 


rvers that although in years the youngest of the Phil 

harmonic conductors, in talent and achievement he ranks 
with the vest of them 

lt appears, therefore, that the Cincinnati Sym 

phony Orchestra will have not only an able, but 

Iso a brilliant conductor in Dr. Kunwald, and the 

city should look forward with confidence to a con 


tinuance of the high musical standard always main 


ned there at its orchestral concerts. 
candies 

A New Prize Competition. 
lication society in the Middle West will soon an 
un series of prizes for piano, vocal and instrumental 
np The prizes will be liberal and will embrace 
num ympositions of .every grade Later an 

nceeme! ll be made concerning this competition. 
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ABELLS ENTERTAIN AMBASSADRESS. 
(Berlin cable to the New York Times.) 

Mrs. Leishman, the wife of the American Ambassador, 
is taking a lively interest in the musical life, which is such 
a conspicuous feature of Berlin. This afternoon she lis- 
tened to a private recital at the home of Mrs. Thackara, 
the wife of the American Consul General, given by a pair 
of talented young Boston twins, the Misses Natalie and 
Marjorie Patton, respectively violinist and cellist. Earlier 
in the week Mrs. Leishman and her daughter, the Coun- 
tess Gontaut-Biron, attended another private recital, at 
the home of Mr. and Mrs. Arthur M. Abell, where they 
enjoyed hearing the venerable German composer, Max 
Bruch, accompany on the piano his own well known Scot- 
tish fantasie played on the violin by Fritz Kreisler. Herr 
Kreisler has been performing Bruch’s compositions for 
years in Europe and America, but the composer and vio- 
linist had never met before. Bruch’s latest work is a 
composition for chorus and orchestra with a baritone solo, 
entitled “The Power of Song.” It will be performed by 
the principal German oratorio societies next season, 





De Cisneros Re-engaged by Dippel. 

Eleonora de Cisneros has been re-engaged by Andreas 
Dippel for the next season of the Philadelphia-Chicago 
Opera Company. This will make her third season with 
that organization. She is engaged to sing Adalgisa in 
‘Norma,” Herodiade in “Herodiade,” Laura in “Gioconda” 
and in the roles she has sung during the past seasons, 
Amneris, Dalila, Brangaene, Ortrud. She will also make 
her first appearance in America as Briinhilde in “Die Wal- 
kiire.” 

Madame de Cisneros leaves for Australia, May 11, and 
she will begin her tour June 22 in Sydney, appearing also 
in the principal towns of Tasmania and New Zealand. 
She will be assisted by Paul Dufault, tenor, and James 
Liebling, cellist. 

In the spring of 1913 Madame de Cisneros will appear 
in concerts in America, and in September of that year will 
go to Parma, Italy, at the request of Cleofonte Campanini 
to take part in the big Verdi Festival he is to direct there. 
She will sing the great contralto role in “Oberto Conte di 
San Bonifacio” (the first opera written by Verdi), and 
Eboli in “Don Carlos,” 


Teacher Entertains Elopers. 

Thursday evening last Joseph Baernstein-Regneas, the 
New York singing teacher and coach, received a telephone 
message from his Philadelphia pupil, William H. K. Yar- 
row, stating that he would be unable to take his lessou 
on the following day, inasmuch as he had just eloped with 
Sara Louise Homans, who served as an usher at the Met- 
ropolitan Opera House in Philadelphia last winter in or- 
der to gather material for a story 

On Sunday the young couple were entertained at a wed- 
ding breakfast at Mr. Regneas’ New York residence, to 
which a dozen prominent artists of New York were in- 
vited. Mr. and Mrs, Yarrow took with them the larger 
part of the wedding cake, ornamented with two doves. 
Ihe parents on both sides have been reconciled and there 
was a joyous homecoming last Monday evening, The 
young people, both of whom are gifted vocally, will re 
sume their lessons this week. 

On Saturday night they attended the benefit given for 
the Titanic musicians by Mr. Regneas. Mrs. Yarrow is 
the daughter of Josephine Homans Parker, wife of Dr. 
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“WE'RE SO SORRY!” 


Edward C. Parker, professor of English literature in the 
Northeast Manual Training High School and is nineteen 
years old. Mr. Yarrow is the youngest son of Mr. and 
Mrs. George R. Yarrow and will reach his majority in 
September next. 





A. Valentine Peavey in Recital. 

Sunday evening, April 28, at Carnegie Lyceum, New 
York, A. Valentine Peavey, the well known Brooklyn 
pianist, gave a very interesting recital, assisted by Marie 
Adele Case, contralto, and Hugo Allan, baritone. Mr. 
Peavey’s skill and art have been set before the musical 
public of Greater New York on previous occasions, and 
thus his recitals invariably attract a large audience, and 
on this occasion there was no exception. One of the chief 
characteristics of Mr. Peavey’s playing is an ease which 
might lead any one to suppose that the art of piano play- 
ing was a simple matter. This characteristic makes his 
playing all the more enjoyable. 

He had arranged an agreeable program, each number of 
which was rendered in admirable fashion. Miss Case has 
a good voice of pleasing quality and was warmly received. 
Mr. Allan delivered the ‘Pagliacci’ prologue with bril- 
liancy and gusto, intermingled with no little pathos, and 
his splendid baritone never sounded in better condition. 

The program was as follows: 


POUONES .necsh vvanb aes vaesndc antsy il eeqs (660805 SbRe bbs s badeds Bach 
Semdte (hive), om. ai. BUM. Os. u'cd cd nec de casos nccben Beethoven 
Mr. Peavey. 

PE ex cand aWeen uns 06 LahOhKd Cabevaia eeRhe Raabe eek: Georges 
SND sk ccdeges son ceehin tire banbueasks ce5bee peulecnoeenee Lalo 
RD OE. Ps bien eksdiccasd pteee cas pebdsatederotanane Holmés 
Miss Case 
Pee Tb NONE 5 Ccnacedenk ond 046 cdcadadecan oases Leoncavallo 
Mr. Allan. 

Ra rari so ccc vw babe n ead one be We ..--- Saint-Saéns 
SO TOD 6 ois occ aes vane bawdbnnedeue cévmunneeie dead Chopin 
Te Soin a enw 5keeee's cksshes condiwoakeueennecens Chopin 
NN BO oss capi enadcas te bnawanckana s sadn} obowes Chopin 
ss Os in ak b.0an bhed ceed be en does bPb08 ees seneriaee Chopin 
Mr. Peavey. 

Der Tod und das Madchen.............cccceseceesseesees SChUbOEt 
Teams Gard: Gia TRATOOs 6c ice cic cvctsccecsccidoccens Strauss 
SND ee Oe Gn vdeo cies cecunedevivenes eet cantesdn Brahms 
Ce OS isc cb pecan daes cueecen adinadinwkweee Anon, 
ee gg Pe re ae re es AE Re Arye Gilberte 
Cry of Rachel. Seago ee tn esse eceviees wodnse cee 
Miss Case. 

Tid COON on vicae cbs ceed vvescbaceteedbensctexes -seeeeeFaure 
Miss Case and Mr. Allan 
Scene de Ballet........... 906 teucéen ce eee 
ee Pere ere rey errr oer ee Tere Blazejewicz 
Vine fe: Debs eo ieek os oan dec duindas peieen suas txevdeint Serrano 
The Brook (new, first time), dedicated to Mr. Peavey..A. W. Schmidt 
FeO GU TR BOG so bn 863: 0-0c on tadadesdadecdbieens MacDowell 


Rigsletio PAVOPRIGRS 66 os di secs a tectces ccceee 
Mr. Peavey. 





Dippel Accepts a Saenger Soprano. 

One of the last things Andreas Dippel did before sail- 
ing for Europe was to engage Helen Warrum, a young 
soprano pupil of Oscar Saenger, of New York. Miss 
Warrum is reported to be only nineteen. Her contract 
with the Philadelphia-Chicago Opera Company is for five 
years. 

There is an interesting little story back of this engage- 
ment which ought to prove helpful to other aspirants for 
grand opera. 

Some weeks ago M. H. Hanson, of the Concert Direc- 
tion M. H. Hanson, New York, wanted a young soprano 
who could sing the Marguerite music in “Faust” with a 
club in Washington, D. C. He went to the Saenger studio 
and there, after hearing Miss Warrum sing, engaged her 
at once for Washington, and then, at Mr. Hanson’s re- 
quest, Mr. Dippel heard the young lady. The result was 
a five years’ contract, with an increase in salary each year. 
Miss Warrum is to sing both lyric and coloratura roles. 
Here is another illustration of success achieved because 
of the resources of the singer. 

Miss Warrum is a native of Indianapolis, Ind. Orville 
Harrold, now singing at the London Opera House, another 
Saenger pupil, is a native of Muncie, Ind. 





Musicians’ Club Plans Entertainment. 

The Musicians’ Club of New York has completed 
arrangements for an entertainment of unusual interest for 
its benefit. It will take the form of an “Afternoon of 
Music and Drama,” and will be given at the New Amster- 
dam Theater on Friday afternoon, May 17. The program 
will include a miscellaneous concert of vocal and instru- 
merital music, in which many eminent members of the club 
and others “will appear, and a performance of David 
Bispham’s “Adelaide,” based on a romantic episode in 
Beethoven’s life, with Mr. Bispham himself and a company 
“f distinguished stage people in the cast. 

Mr. Bispham, president of the club, will have special 
charge of the affair, for which tickets are on sale at the 
club rooms, in West Forty-fifth street. 





The oratorio “Elijah” is to be given as an opera. There 
are a lot of operatic aspirants whose voices would be 
suitable for the parts of the ravens—if the latter are in 
the cast.—London Opinion. 
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TITANIC MUSICIANS’ BENEFIT. 

At the studio of Joseph Baernstein-Regneas, 133 West 
Fightieth street, New York, on Saturday evening, April 
27, there was given a benefit concert for the families of 
The fol 
Regneas, 
Madame 


the musicians who lost their lives on the Titanic. 
lowing artists, all of whom are pupils of Mr. 
volunteered their services: Madame Weil Axman, 
Wilson Comstock, Elsie Newland Davis. Cleo Gascoigne, 
Helen Goff, Madame Dosé Kyger, Madame Turner Maley, 
Grace de Pina, Eleanor Ratzburg, Helen Stein, M. Roger 
de Bruyn, Andrea Sarto. At the piano: Florence Beck 
with, Umberto Martucci and F. Howard Warner 
The concert was well attended and the fine work of the 
singers heartily enjoyed and applauded in spite of the fact 
that the cause for which it was given was prominent in 
the minds and hearts of all. In arranging this program 
Mr. Regneas showed his sympathy not only for the unfor 
tunate but also his interest and devotion to his art. 
The fellowing program was used 
Requiem Home 
The Year's at the Spring ‘ —— 
Helen Stein 
Arietta (Philemon and Baucis) Gounod 
Es liegt ein Traum : Von Fielitz 
Madame Turner Maley 
Allerseelen Strauss 


Traum durch die Dammerung 
Madame Weil 
Prologue (1 Pagliacci) Le 


Andrea Sarto 


Strauss 
Axmar 


oncavallo 


SORE - dca eat seacinoouads S06 0s Hensch 
When the Angels Call Chapmar 
Madame Dose Kyger 
Phyllis Has Such Charming Graces Wilson 
The Little Gray Dove Saar 
Cleo Gascoigne 
Nur wer die Sehnsucht kennt Psechaikowsky 
The Water Lily... Grice 
Helen Goff 
My Lover Comes on the Skee Clough- Leiter 
Warnung Mozart 
Grace De Pina 
The Fir Tree Lassen 
In April Lassea 
eer Err Tee Lassen 


Madame Wilson Cx 
Recit. and aria (Reginella) | 
M. Roger de Bruyn 


Taga 


The Nightingale’s Song Nevin 
Spring Song .. ; Weil 
Elsie Newland Davis 
The Pirate Story ; Homer 
Der ‘Schreiber Homer 
The Dog Lies in the Kennel Home 
Lie Abed, Sleepy Head Homer 
Love Me, I Love You ilomer 
Eleanor Ratzburg 
The Unforgotten Ilomer 
Uncle Rome Homer 


Andrea Sarto 
Quartet (Rigoletto) Ver 
Messrs, De Bruy uric 


Misses Gascoigne and Stcin 


E. B. Kinney’s Activities. 
Ek. B. Kinney’s 


coach and composer cover a wide 


organist, voice specialist, 
field 
finds time to give musicales at his residence-studio, corner 
of West End I'wenty 
voices took part at the last musicale, 
holding their attention to the end, and demon- 
strating the high class work done at the Kinney studios. 
srilliant singing was that of Maud Gaudreaux, of Yon 
kers, who made many warm admirers by her “My Mother 
Bids Me Bind My Hair,” “Violetta,”” Scarlatti, 
and “Romeo and Juliet” Gounod. She is 
Sundays at Central Church of the 


activities as 
Besides this he 
avenue and Ninety-eighth street 
attracting a large au 


dience, 


Haydn; 
heard 
West E ighty - 
also. Harriet 


waltz, 
Disciples, 
personality is hers 
Metropolitan 


first street. Handsome 


Magie, solo contralto of the Temple, has a 

fine voice and sympathetic appearance 
Frederick Vettel, soloist at the 

Mary the Virgin, has an undoubted 


Church of St 
such is the 


tenor 
tuture, 
brilliancy of his voice and singing; he has marvelously 
temperamental qualities, is well poised, and Mr. Kinney 
proposes introducing him next year to distinguished op- 
artists. An interesting item of the musicale was 
assistant director of phy 
Newark, N. J. 
promise. 


eratic 
folk dancing by Lester 
Board of 
baritone and gives fine 


Palmer, 


sical culture, Education, who 


also sings These and 
many others were heard; 
in process of development, will 
sicales. Mr 
more extensively 
director of the Greenacre, 
Mrs. Ole Bull, Emma 
personages are deeply interested 


later on several new voices, now 
appear at the Kinney mu 
Kinney expects to exploit his compositions 
next season; during the summer he is 
Maine, 


Thursby, Sarah Farmer and other 


Conference, in which 


Concert by Hartford Choral Club. 
The Hartford (Conn.) Choral Club, of which Ralph L 
Baldwin gave the second concert 
of its fifth season at Parsons Theater, in Hartford, Friday 


is the musical director, 


evening, April 26. Merritt A. Alfred, pianist, assisted 
a well arranged program. “Song of May,” setting by 
Frank Van der Stucken to verses from Goethe; “Ave 


Maria,” by Nessler; “The Elfman,” by S. Archer Gibson; 


rhe Song Now Stilled,” by Jean Sibelius; “There Goes 
Bob,” by Grieg; “The Palace in the Lake,” by Meyer- 
Helmund; “Bedouin Song,” by James H. Rogers; “Mid- 
summer Clouds,” by MacDowell; “The Crusaders,” by 
MacDowell; “Night Kremser ; 
Juanita,” transcription by Max Spicker from the Jouberti 
setting, and “Hymn Before Action,” by Ralph L. 
comprised the interesting offerings of the night rendered 


Song,” by “Serenade to 


Baldwin, 
by the club. Timothee Adamowski, the violinist, was the 
assisting Beethoven, a 

Zarzycki; a 
Adamowski him 


soloist, playing a romanza by 
“Benedictus,” by Mackenzie, a mazurka, by 
barcarolle and “Air de Ballet,” by Mr 


self 





New Home for Guilmant School. 
William C 
I welfth street, 


44 West 
New York. For the past thirteen years 
the Guilmant Organ School has been located in the same 


Carl has changed his address to No 


building. The owner died recently and this necessitated 
a hasty removal May 1 

The spring term of the school is progressing with much 
activity on the part of the students, and arrangements are 
already being made for the commencement, which occurs 
the early part of June. 

The courses of lectures are now in progress, and are 
given by Thomas Whitney Surette, 
the Rev. Dr. Howard Duffield. A special class in musical 
diction is held each week under the tutorship of Warren R 
Hedden, 


rhe organ tuning class will begin work in a few days, 


Clement R. Gale and 


in connection with his other work at the school 


under Charles Schlette, and organ construction will be 
explained at the Odell organ factory during May 

Four students will give recitals in the popular series at 
the Old First Presbyterian Church during May. The list 


is as follows 


Monday evening, May ¢ it 8 o'clock, Hare'd Vincent Milliga 
F.AG.O 

Monday evening May 13 at & o'clock, Grace M Lissonde 
LAGO 

Monday evening, May 2 at 8 o'clock, Florence N. Wilker 

Monday evening, May } at 8 clock, Gertrude H Hale 
VAGO 


Jules Falk's Debut in San Francisco. 


San PFRaNcisoo, Cal April ) 
Tuesday night and Friday afternoon Jules Falk, the 
noted violinist, appeared to good houses This was Mr 


Falk's initial appearance to.San Francisco audiences, and 
the reception tendered him was more in the nature of an 


ovation. He is a young man whose future in the violin 


world is assured, as al! the noted local violinists were there 


en masse to greet the artist, of whom they had heard so 


much from advance notices, and they were astounded at 


his perfect technic and wonderful bowing arm He plays 
: 


on a superb Stradivarius violin, in whose hands: its most 


wonderful tones are brought out; possesses much warmth 


and feeling and refinement of tone Indeed, it has been 
a long time since this city has heard a violinist of his 
ability and one who came here almost unheralded We 


are in hopes of hearing him again shortly in another re- 


cital, now that he has attracted the attention of the music 
lovers here Eva Navone Provost 


Carre } Re-engaged. 
George Carré has just been engaged for the eighth 
Avenue Congregational 


year 
as solo tenor at the Tompkins 
Church of Brooklyn, N. Y As this church is one of the 
3rooklyn, Mr. Carré 
people during the year than any other tenor in New York 
Mr. Carré, 


orchestral 


largest in probably sings to more 


who has been meeting with great success in 


several engagements, has secured a return en 
the Wilmington Orchestra in May 


Wilmington Star 


gagement with 
telow is an excerpt from the 


He is well known here and his tenor voice, especially those tone 
of the upper register, are clear and delightful The scope of his 
wonderful voice was best noticeable in the popular valse quartet 


Wilson As a special num 


His tenor voice 


rangement of “Carmena Waltz Song,’ 
ber Mr. (¢ 


well and his 


esponded 


arré sang “My Dream,” Tosh 


head tones were as clear as a bell, with perfect enuncia 


tion This was indeed a treat, and the audience appreciated 


greatly 





Artists Under Shipman's Management Next Year. 
Frederic 
is making big 


Shipman is among the musical managers who 
Thus 
have Lillian 


plans for the season of 1912-1913 


early Mr. Shipman announces that he wil! 
Rummel, vio- 


Alda, of 
Andre Be 


Nordica, to be assisted by William Morse 


linist, and Romayne Simmons, pianist; Frances 


the Metropolitan Opera Company, assisted by 


noist, pianist. Mary Hallock, the American pianist, is an- 


ther Shipman attraction, and last but assuredly not least, 


David Bispham, the famous and favorite baritone, assisted 


by Harry F. Gilbert, pianist. 





Zimbalist’s London Dates. 

Zimbalist will be the soloist of the 
Orchestra concerts at Queen’s Hall, 
Stokowski 
conductor. 


London Symphony 
London, May 22, with 


as conductor, and on May 23 with Nikisch as 








Established in 1823 


oa 


aor taal 


Supremacy 


In every field of hu- 
man endeavor there 
is one product that 
excels all others; one 
that stands unrival- 
led and unapproach- 
able; the standard of 
comparison by which 
the relative merits 


of all 
judged 


others are 


The 


the inspired work of 
its creator, 
Chickering, is uni- 
versally recognized 
as the supreme 
achievement in the 
piano-maker’s art; 
the perfect instru- 
ment by which the 
worth of all others 
measured —the 
standard of com- 
parison. 


ickerina)y 


pianos & 


Jona 


Sold Everywhere. Write 
for Catalogue and Full 


Information. 


Chickering & Sons 


Div. American Piano Co. 


Boston, Mass. 
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[GREATER NEW YORK 


Yor \ i} 29 ) 


mberto Sorrentino’s farewell song recital at the Ly 


im Theater April 21 brought with it some very inter 


esting in pieces played by Max Jacobs, as follows 
Chanson Meditation Cottenet “Liebesfreud Waltz,” 
Kreisles Cjacona,” Vitali: “Andantino,” new, first time, 
Alb Spalding Mazurka,” Benoist; “Romance,” Wie 
\us der Heimat,” Smetana. Mr. Jacobs was 
received with enthusiasm. He is an earnest young violin- 
st, his tone clear and certain. He was perhaps at his 
best in Benoist’s “‘Mazurka,”’ which has a good deal of 
lash and was played with spirit. His support at the piano 
ca Signor Sorrentino’s four groups of songs 
howed a voice of nasal quality, though “Le Reve” was 
ng with expression Piano numbers by De Crescenzo 
pleted th program which was heard by a cordial au 
lence 
mRme 
recital by students of the Grand Conservatery of 
Music, Beatrice Eberhard, president, at Aeolian Hall, 
April 23, brought out some decided talents. Loma Sprin- 
kle, who played Chopin's prelude, in D flat, has great mu 
r ambition, evincing steady application Marguerit« 
Koch, playing Beethoven's sonata, opus 111 (first move 
ment), and Florence Munch in the Wagner-Liszt “Tann 
hiiuser” march, showed splendid development as pianists, 
in pecial promise for future prominence. Ernst Eber 


warmly musical nature, his playing of 


Chopin's waltz in C sharp minor and Rubinstein’s “Kam 


menoi Ostrow’ proving this. Miss Eberhard closed the 
program with Grieg’s grand sonata in C minor, her violin 
ringing out triumphant over all difficulties. An interest- 
ing address-by Homer N. Bartlett punctuated the evening, 
ind others taking part were Leonora Snyder, Marie Col 


ns, Ellen Bergstrum, Lucille Jordan, Agnes Halliday, 
Florence Hewlett 


neRme*e 


illustrated a lecture 


Ashton Jon 


Elizabeth Sherman Clark, contralto 


n “Song Writing as an Art,” given by G, ¢ 


yn, at a private residence April 24. Grieg as «4 song 
writer formed a topic, so all of Miss Clark’s songs were 
ied from that composer. They included nearly a score, 
among them many but very little known, such as “Pro 


Waldlhied The Seagull” and others which have 


vecome standard, such as “Ich Liebe Dich,” “Ein Schwan’ 
and “Im Kahne.’ Miss Clark’s assistance made the le 
ture doubly attractive, for she sings with warmth and great 
intelligence 


RRR 
I \. Jahn, the basso, sang with success at the concert 


April 24. His 


f the Finigkeit Verein, at Stapleton, S. L., 
tions were these 

Hans Hleiling Marschner 

Schubert 

Schubert 

! 1 1) R Strauss 


] 


H ging was greatly appreciated, especially the 
Wan which he sings with fervor, attaining the low 
kK flat vy ise and effect. Mr. Jahn has been engaged 
for the | os in “Swan and Skylark” and “The Re- 
emption festival in Allentown, Pa., this week, 
when the B Festival Orchestra is engaged. He also* 
ings in “The tion” at Westfield, N. J.. May 4. This 
ising tist ha ompliment of a re-engagement at 
Chautauqua Asse New York, for the month of July, 

inging last sea vas h that the direct re-engage 
t is the result 
RRR 

Lane Gardner Gear, no pup f Mary Wagner Gil 

ert, was piat soloist a concert given at Carnegie 


April 24, playing Weber's “Invitation to the 


Dat L piano arrangemetr ‘Evening Star” by Wag 
er, and MacDowell prece ‘ played in very finished 
ianner, with good interpretati 1 very musically. She 

eat applause and was back several times 

Por w, Thursday, May 2, at 4 m., piano pupils of 
Mrs. ¢ rt will ve recital studio, Carnegie’ 

nur 
lowa New Yorkers, consisting of people born in the 

State of Iowa or married to those fro here, gave the 

President's Day and Installation,” with greetings to 


Astor, April 26. Mrs. James S. Clarkson 


was re-elected president, as for some years past, and this 


guests, at Hotel 


ictful and popular lady well deserves the honor. Caroline 
Eggleston Shaver played piano pieces by Grieg, opening 
he program making everything she did sound poetic and 
expressive, hence interesting; she has a beautiful touch 


Harriet Barkley sang the “Melba Waltz” and two spring 


songs, viz., “Spring Night,” Schumann, and “The Years 
Beach, winning an encore. Others taking 


part were Julia Ellen Rogers and Rupert Hughes, author 


at the Spring,” 


and playwright. 
mRe*e 

rhe second home dinner by the Musicians’ Club of New 
York, at the club rooms, 62 West Forty-fifth street, on 
\pril 24, found a good sized company on hand. The din- 
ner was delightfully informal, the wine excellent and the 
guests in jolly mood, so a very pleasant evening was en- 
joyed. It was announced that tickets for the “Afternoon 
of Music and Drama” at the New Amsterdam Theater, 
May 17, are on sale; seats are to be had ranging in price 
from fifty cents to $2. Boxes will be auctioned at the club 
rooms. It is proposed to close the program with a chorus 
The affair will be divided into two parts, the first to con- 
sist of a miscellaneous concert, vocal and instrumental 
music by members of the club; part two a revival of Da- 
vid Bispham’s adaptation of Hugo Miuller’s one act play, 
Jeethoven, 
The annual 


“Adelaide,” a romantic episode in the life of 
in which he plays the part of that composer. 
meeting and election, of officers is to be held at the club 
rooms Monday evening, May 6. 
nne 

Elizabeth K, Patterson, soprano and teacher, announces 
a recital to be given at her studio May 9, 830 p. m., by 
her pupil, Geraldine Holland, who will have the assistance 
of Emilie Grey, harpist, and others. Miss Patterson will 
give a special midsummer course of lessons for singers 
and teachers from June 3 to July 15; residence studio, 257 
West 1ogth street 

nre 

Henrietta Speke-Seeley’s Philomela Choral Club gave 
1 concert at Richmond Hill, April 20, at which her vocal 
pupils distinguished themselves in solos. They were Lil- 
lian Mvyerrose and Henrietta Behnken, who sang songs 
by Metcalf, Horrocks, Massenet, Schumann and Gounod 
Among the choral numbers were Cowen’s “Bridal Chorus” 
(“Rose Maiden”) and the barcarolle from “Tales of Hoff- 
Henrietta Behnken, Mrs. 


Brown, Ethel de Beau, Lucille Hartford, Emily 


mann These are the members: 
Leroy 
Lindenthal, Lillian Myerrose, Emily Myerrose, Rene Riley, 
Marie Schultz, Frances H. Seeley, Elizabeth Shaughnessy, 
Iva Belle Squires, Bessie Whyte and Josephine Walsh. 
nRre 

Jennie Jackson Hill, soprano at Park Hill Reformed 
Church, another Seeley pupil, sang with much success as 
soloist at the first concert by the Gounod Musical Society 
(mixed voices) at Bedford Park Casino, April 19. She 
sang the obligato solo in “Gallia,” and Dell’ Aqua’s 
Vilanelle,” Alfred Hartmann Hausrath 
is conductor 


beside encores 


RRR 
James P. Dunn, organist, composer, litterateur, has an 
article on “An Official Catholic Hymnal” in America, a 
journal published in the interest of the Roman Catholic 
Church, He concedes that the Protestant Church is much 
ahead in this matter, inasmuch as each denomination has 
its own hymnal, or several of them (for instance, the 
Episcopal Church). Abbé Perosi’s mass, entitled “Bene- 
dicamus Domino,” had its first performance in New Jersey 
Dunn's direction, at St, Patrick's Roman 


Catholic Church, of which he is organist and choral 


under Mr 
rector. The Jersey Journal of the Saturday preceding 
aster ‘gives space to this announcement, with a sketch 
of Perosi’s life. A mixed chorus, with soloists, organ 
ind orchestra, produced the work, assisted by the male 
chancel choir of thirty boys, augmented by a choir of 
young men from the Junior Holy Name Society. <A fea- 
ture of the music was the first hearing of Dunn's own 
“QO Salutaris.” he soloists were 
Mabel 
Carney and Frank Bonner 


Veronica Stanton, 
Irene McCabe, Georgianna Rotger, John 
Mer. Stafford is rector of St. 
Patrick's, one of the most important churches of the 
United States. 


Joans, 


zee, 

\nnie Friedberg is attending the Buffalo May Festival 
this week. She is the exclusive American representative 
ft Concert Direction Leonard, of Berlin, and this is the 
list of her artists, season 1912-13: Bella Alten, 
soprano; Theodora Orridge, contralto; Regina Vicarino, 
soprano; Sylvia Franek, soprano; Margareth Volavy, pian- 


preliminary 


ist; Ellen Arendrup, soprano; Maud Gaudreaux, soprano; 
Lucy M 
Fitch Muir, contralto; 


Phillips, soprano; Betty Askenasy, pianist; Ethel 
Frederic Vaska, cellist; Edmund 
\. Jahn, basso; John W. Nichols, tenor; Holger Birkerod, 
baritone, with others to be announced later 
Rn Re 
Charles L. Gulick has resigned the position of organist 
und director at the Crescent Avenue Presbyterian Church 








of Plainfield, N.J.,to assume a similar position at the First 
Reformed Church of Brooklyn, vacated by William G. 
Hammond. The Brooklyn church, commonly known as 
the “Old First,” is the oldest and one of the most in- 
fluential churches in that borough, and offers additional op- 
portunity in every direction. Mr. Gulick was chosen for 
the position from a large number of competitors, after 
the committee had attended a’ service at his Plainfield 
church. His interesting oratorio evenings and fine organ 
recitals at that church brought the music into prominence, 
and made him a conspicuous man in the musical world. 
Rae 

The American Guild of Organists, Warden, Frank 
Wright, Mus. Bac., A. G. O., will hold the second public 
guild service at the Collegiate Church of St. Nicholas 
lifth avenue and Forty-eighth street, tomorrow, Thurs 
day, evening, May 2, 8 o'clock. A circular sent to mem- 
bers Says: 

Please consider it a duty as well as pleasure to be present, and 
come with gowns and hoods. For those who do not possess them, 
gowns will be loaned. The last service at the Cathedral of St. 
John the Divine was a success and highly gratifying. Let us keep 
ip with a good precedent and not backslide. <A social meeting will 
he held at close of the service; refreshments wil] be served and an 
opvortunity given for the members to become acquainted. 

Please reply by enclosed postal in order that arrangements can 
he made with the caterer. 

Per Committee on Public Meetings, 

Ciarence Dickinson, A. G. O. 

J. Cuxtsroruer Marxs, Mus, Doc. 

H. Brooks Day, F. A. G. O. 
Chairman 

47 Pierrepont Street, Brooklyn, N. Y. 

The service is impressive, free to the public, and always 
contains fine music, capably performed, with organ volun- 
taries and postludes played by leading members of the 
guild who enter the church in solemn procession. Freder 
ick Schlieder, Mus. Bac., A. 
church, 


G. O., is organist of the 
It will be well for those interested to go early 
nRe 

The last private concert of the Manuscript Society of 
New York is planned for Thursday evening, May 9, at the 
National Arts Club. Manuscript works composed by the 
following will be produced: Eleanor Everest Freer (Chi- 
cago), Susannah Macaulay, Laura Sedgwick Collins (New 
York), W. G. Reynolds (Tacoma), Dr. S. N. Penfield 
(New York). The performers will be the singers, Mar- 
garet B. Lovewell, Victorine Hayes, Grace Clark Kahler, 
Harriet Barkley Riesberg, and the composers. 

RRR 

John Dennis Mehan and Mrs, Mehan announce a sum- 
mer session of six weeks for the accommodation of those 
who wish instruction in voice culture, for speakers and 
This includes correct breathing, voice placing, 
diction and repertory in English, French, German and 
Italian. Period of teaching, July 8 to August 17. There 
are always applicants for summer instruction from both 
Mr. and Mrs. Mehan, many teachers being unable to get 
away from their duties at any other time. These come 
here in numbers from the South and West, spending a 
profitable vacation in study and summer sightseeing in 
the metropolis. The season 1912-13 opens September 23. 
For particulars address the Mehan Studios, Suite 70, Car- 
negie Hall. 


singers, 


nee 
An interesting musical program was given last Friday 
afternoon at the Congressional Club, Washington, D. C., 
by Mr. and Mrs. John W. Nichols, of New York, who 
were the honor guests as well as the artists of the usual! 
Friday afternoon reception. The president of the club, 
Mrs. Roberts, wife of Congressman Roberts, of Massa- 
chusetts, assisted by Mr. and Mrs. Nichols, received the 
guests after the program had been given. Tea was then 
served with Mrs. Seth Shepard, wife of Justice Shepard, 
and Mrs. Swagar Sherley, wife of Congressman Sherley, 
of Kentucky, presiding at the table. Others assisting in 
dispensing the hospitalities of the afternoon were Mrs. 
Borland, wife of Congressman Borland, of Missouri; Mrs 
Smith, wife of Congressman Smith, of New York; Mrs 
Randolph Rapley, Mrs. Perry Belmont and Miss Lloyd, of 
Missouri. 
nReR 
William Nelson Burritt’s pupil, Priscilla Butterfield, so- 
prano, gave an hour of song at the Burritt Studios, 35 
East Thirty-second street, April 30, William J. Stone ac- 
companist. Mr. and Mrs. Burritt have issued invitations 
to an hour of music, followed by a reception, Thursday 
evening, May 9, the program by Katherine Burritt, in 
American Indian songs. 
nRre 
Charlotte Moore, violinist, former pupil of Hjalmar von 
Dameck, and William Parson, pianist, gave a recital at the 
New York College of Music, April 26. Miss Moore has 
much talent and plays with artistic aplomb. Mr. von 
Dameck, now of Berlin, has been visiting friends in New 
York. 
nue 
Carl M. Roeder has issued invitations for a students’ 
piano recital, May 2, &15 o'clock, at the auditorium of the 














Engineering Society, West Thirty-ninth street, near Fifth Bonci Surely to Sing at Paterson Festival. simi \t Parting,” by Rogers, and “I Love Thee So,” by 
avenue. Concertos by Von Weber and Schumann and the ae EE RS ae De Koven 
Liszt “Hungarian Fantasie,’ with other important solos, cecum tes hemes -thish Mitac Binal Me hn, tee of 
make up a program of twelve numbers Patorene,. Misic Veetival Thivedey aisht (tamorrow Spooner to Sing in Washington. 
| RRR Philip Spooner, tenor, assisted by the New York String 
| rhe Ziegler Institute will give “Scenes from Grand Op Frio, will give a recital at the Play House, 1814 N street 
eras” (benefit Free Scholarship Fund) at Carnegie Lyceum Washington, D. C., Monday, May 6, at 4 p. m 
Friday evening, May 3, with a terpsichorean “Hungarian Mr. Spooner is not a stranger to \ ashingtonians, tof 
Dance,” in which a dozen young students at the institute will ny will t ember nas a remarkable boy soprano im 
take part. The program consists of Santuzza’s air, Blanche he days w Ss father was Senator This is Mr 
Hine; air from “Roberto,” Linnie Lucille Love; two Spooner s h appearance Washington as a professiona 
scenes, “Haensel and Gretel,”” Emma C. Nagel, Rebecca Singer 
Patronesses f the recital are Mrs. A. P. Gordon 


Dubbs, Blanche Hine; Ballad and Spinning Chorus (“Fly 
Cumounge, Mr lohn ( Fremont, Mrs. John W. Foster 


Mrs. Stephen B. Elkins. Mrs. Elizabeth Hobson, Mrs 
James MeMillan, Mrs. Oliver Wendell Holmes, Mrs, J. B 
Foraker, Mrs. Eugene Hale, Mrs. Hunt Slater, Mrs. Mar 


ing Dutchman”), Gertrude Lotterhand, E. Pyle, and 
chorus: Garden Scene (“Faust”), Bernita Earl, Rebecca 


Dubbs, E. Gilmer, Thomas Rector, George Kreykenbohm 








o35 shall Field, Mrs. Elihu Root, Mrs. John R. McLean, Mrs 
On Wednesday evening, April 24, at Bretton Hall, New George Peabody Wetmore, Mrs. Hugh Wallace, Mrs 
York, the Riverside Choral Club, Earle A. Wayne, direc | M. B. Y g, Mrs. P ler Knox, Mrs. Herbert 
tor, gave its second concert of the season, assisted by Char Wadswortl Mrs. William Barrett Ridgley, Mrs. James 
lotte T. Seaver, soprano; Harry Hindemeyer, tenor, and W. Pinchot, M W. Murray Crane and Mrs. George W 
Carl Morris, baritone The program embraced groups of Wickersha 
songs by the soloists, and the “Soldiers’ Chorus” from ae 
“Faust,” followed by Gade’s cantata, “The Crusaders.’ Eva Emmet Wycoff Sings Often. 
rhe club showed that it had been excellently trained and , , , bac , 
: Eva Emmet Wycoff appeared as lost for the Bedtord 
made a fine impression upon the large audience Mr . ; 
f Glee Cl Brooklyn, April a it the Kriens concert April 
W ayne proved himself a capable conductor and a splendid P - ; . 
T | ind in lesser places during the past week, each tim 
musician. The singers followed his direction with skill » adenienble: stvt 
‘ ! ne res “ah n t ‘ ‘ t mia AGMA siyvic 
and care, two factors which enable them to make their ; f , 
: In Brooklwn § she ine the walt song Springtime otf 
work interesting. ~The members are: Sopranos: Eleanor : \) ? Night » S ; ; 
bs i ve a ett s whtingat meg ind as encores 
Aber, Miss S. L. Armstrong, Mrs. J. H. Blair, Mrs 
q ' \nnn Lauri ind { ckoo Clock this wa a great 
B. I. Carhart, Clara Emery, Tillie Faith, Elizabeth Forbes . H et | wt 
; uCccess r ie er appearance at the A rietis oncert 
Adaline Holley, Charlotte R. Johnston, Florence Patrick, tye nage sable > 
“ " wit the ite KS ine otner notabiities m= Tf ticea, ese 
Miss M. C, Sielkin, Margaret J. Switzer, Mrs. M. M ; as - ' 
. ae . "lis . ere m HE NM AL. COURIES it 1s retreshing ear 
Styles, Edith Taylor, Sadie Taylor, Mrs. Charles Taylor , ‘as P , Pe 
" = ‘ = 2 — 1) her sing song 1 K widely differing styies as the hres 
Mabel Wanamaker, Elsie S. Willing. Tenors: Howard \LESSANDRO BONCI ry \ ' sa 
\riens song r Swing n ind i lettre 
Banks, Frank Fithian, Alexander MacBride, Mr. Mac 
: . we the artist will surely be 1 ind and his Imirer ¥ dieu them het ¢ attains highest interpretative 
Namee, Ralph Member, J. O. Sprague, E. B. Southwick ©. OM ; 8 mG a ' amusers \ , ren 
h hit » } . ; ry r ee ‘ . wer is eT 1 nN T re rt tt 
Altos: Edith Aber, Grace Baker, Leslie Drake, Anna ( Near him im several favorite arias and a group Songs ' 
¥ h rm! Rvs 1} ino ‘ ; foret ires sp ta exnilarat rN i t war « 
Johnston, Annie MacBride, Lydia S. Reed, Ethel St. John \mong other numbers, Bon " sing “M appa ae fd 
Bassos: J. H. Blair, J. M. Jenkins, Christian S. Lorentzen, ®™0% !rom Martha 9 . Che gelida Ma 
A. Eugene Peck, Henry Pinneau, Percy Whitmore, New from “La Bohem« ind two encores, very like einer 
" oO ob t » furti yin The S (at the par liow d \ ! y this refraw 
ton B. Reed. Accompanists: Florence Winselmann, Mar La donne e Mobil Uns , Lag ; . ‘ ‘ —_ re 
garet I, C. Phillips, Ethel A. Roberts celebrated singer will, in addition, sing four song ‘OO He—Ver The more y refrain the better | 
del mio dolce,” by Glu Vittor Vitt Car k t ] 





Oscar Saenger's Operatic Tenors. 


Orville Harrold, the American tenor, a pupil of Oscar 






Saenger, of New York, has added to his laurels by his 


SEASON 19le«-!I3 


NORDICA 
ALDA 


Mme. MARY HALLOGK 
A PIANISTE OF POWER, 
POETRY AND PERSONALITY 
DAVID BISPHAM 
BARITONE 
HARRY M. GILBERT, Pianist 


Exclusive Management: FREDERIC SHIPMAN 
3835 Flournoy Street, Chicago 





Impersonations of Romeo at the London Opera House. 


Frank Polak, another Saenger pupil, is scheduled to cre- 





ate the leading tenor role in the new opera, “Children ot 
Don.” Heinrich Hensel, the Wagnerian tenor, who 
studied with Mr. Saenger while in New York the past 


Mme. LILLIAN NORDICA 
Assisted by 


WILLIAM MORSE RUMMEL 


VIOLIMST 
ROMAYNE SIMMONS, Pianist 


winter, is a member of the Covent Garden (London) 
Company Hensel is to return to America next season 
for appearances at the Metropolitan Opera House. Rudolf 





terger, the leading dramatic tenor at the Royal Opera in 
Berlin, who is a Saenger pupil, recently created the tenor 







role in the opera “Der Traum Paul Althouse, as was 





stated in THe Musica Courier previously, another 
young pupil of Saenger, has a four years’ contract with 
the Metropolitan Opera Company, beginning next au 
tumn 


Mme. FRANCES ALDA 
PRIMA DONNA SOPRANO 


Metropolitan Opera Company 


ANDRE BENOIST, Pianist 





Ber in Cabling About Persinger. 
The New York Times published on April 28 the follow 
ing cable message from its Berlin correspondent 
“(Special cable to the New York Times.) 





‘A talented American musician who has been making 
a name for himself in Europe is the young violinist Louis 
Persinger, who is about to start on his first concert tour 
in his own country. Mr. Persinger has played with con 
spicuous success throughout Germany, Italy, Belgium and 


Austria. He will return home with a special artistic 


backing from such authorities as Ysaye, who calls him a 
virtuoso of a superior order, and Professoft Nikisch, who 
describes him as one of the most gifted pupils that the 
Leipsic Conservatory ever had.’ 


Musical Sailings. 
\. S. Vogt, musical director of the Mendelssohn Choir 
of Toronto, and Mrs. Vogt sailed from New York yes 








terday (Tuesday) on the steamer Potsdam, of the Hol 
wand-American Line. ‘hey have planned to spend a year 
abroad. Enrico Caruso, Geraldine Farrar, Dinh Gilly 
Antonio Scuiti, Leo Slezak and Andreas de Segurola, all 
of the Metropolitan Opera Company, sailed on the Kaiser 
Wilhelm Il; Henry T. Finck, nvusical critic of the New 
York Evening Post, and Mrs. Finck; Leopold Stokowski 
and Olga Samaroff, sailed yesterday on the Kaiserin Au 

















gusta Victoria. Charles Ellis, manager of the Boston 
Symphony Orchestra, also sailed on the same steamer 
Andreas Dippel, Luisa Tetrazzini, and Emma _ Trentini, 
sailed on the Mauretania, Apri! 29 
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Parish House Fund at the Town Hall, Milton, April 


ay and 23. Miss Kimball, who took the important role of 
Josephine,, the Captain's daughter, not only sang. excel- 
lently and looked charmingly, but acted the part with the 
greatest ease and danced delightfully. One never for a 





moment regarded her as an amateur making her first ap- 
pearance before the footlights, so natural and convincing i 
lite i a R; i een J was her impersonation, while her vocal rendering of the 

Poge 8. Bane } songs by Schubert and Brahms; “The Butterfly,” by part called forth no end of praise, in which Mrs. Tippett, 

Ml Apri: 27, 1912 Waldo Chase; Georg Henschel’s “Tomorrow” and Arthur her clever teacher, justly shared. The work of the other 

triumph for Arthur Nikisch was his Foote’s “The Eden Rose” and “Love Me if I Live,” was members of the cast, which follows, was excellent also, 

Symphony Hall, April 27, when he led sufficiently varied to show to the best advantage the sing- while the chorus, composed of young society men and 

Orchestra through the following er’s unusually fine baritone voice of sympathetic quality, women, displayed a contagious dash and enthusiasm. 








P nnet 4 ic heights! which he uses most artistically, and the elegance and ae 
: { heroic heig! : . Ae <8 2 The cast follows: 
Beethoven finish of his interpretations. A ripened artist of high real : 
The Right Hon. Sir Joseph Porter, K.C.B., First Lord of 
I'schaikowsky vocal] attainments, Mr. Lott deserves to be as well known ; . . 
mone te z ’ ; : M ie EEE a Gi ek eee th ceeds 6 e8 0 ce kwe see -Courtenay Guild 
P I oe here in the East as he is in the West, and through Eu- Captain Corcoran, Commanding HL. M. a.  htaeg: ..Linecoln Bryant 
a ier . . + 
Ww 8 rope, from w hence he has just returned Ralph Rackstraw, Able Seaman....................George E. Hills 
a 1 / 
> ous nee Dick Deadeye, Able Seaman.......... .....-Howard W. Brown 
feature f this concert was, of course , : . . Te a aa sion sb nde 0s ca pod dace Wal ackso 
‘ : . \ reception in honor of Max Fiedler, who conducts his 2 Pit 4 “eR. a reihee pashewn 
Pathétique symphony, which Mr. Nik ' : : 4 ? Bob Becket, Carpenter's Mate... .. L ebadensh Philip S. Dalton 
‘ program at the request of a public ast concert with the voston Symphony Orchestra May 4, Josephine, the Captain’s Daughter......... ...+..Florence Kimball 
' . me Pot dias onal and Mrs. Fiedler, was given by the Bostoner Deutsche Hebe, Sir Joseph’s First Cousin..... ... Josephine Griffith 
; — a - ee agra on ~~ Gesellschaft at the Hotel Somerset April 22, when an Little Buttercup, a Portsmouth enteest Women. Harriet E. Whittier 
h he does this much has been written in a re . 
# ; ' ‘all enjoyable program of piano solos and songs was presented ene 
[wn CAL OURIER ¢ as tul : ¥ . : : - 
EM S aircate Secret ae y sat by the two guests of honor. d An interesting and enjoyable recital was given at the 
cert, | wing 1s what MiP shale Faelten Pianoforte School, April 23, by Helena Tardive’, 
le Nikiscl ; I 3, bY 
ect Vir 1Kisch @av an engrossing arc : P , i tine ‘ . , ae paart . ‘ a . » Jes 
th 1 h i! ane lor the eleventh annual festival of the choir of Emmanu- sisted by Olive Lewis, soprano, and George Pratt 
etation and reassured some who hac een al P , ; awit P . _ + 
: : " 1 Church, April 25, a program of exceptional interest Maxim at the second piano. 
ed t t th ympno W atter ail, a singu , . . e 
‘ iph 4 was arranged by Weston Spies Gales, organist and choir- nee 
f pessimism reheved cnly by the sugary The Pierian Sodality Orchestra of Harvard University 


P ; ; master of the church, which included besides the choir 
first movement and the boisterous . , , seni oC ‘a 54 

numbers the “Vorspiel” from “Lohengrin” and a prelude 
by Debussy, played by Mr. Gales, and Bach’s “Air for 
G String,” Walther’s “Prize Song” from “Die Meister- 
singer’ and a “Traume’’ by Wagner, played by Nina 


gave for its annual concert in Sanders Theater, April 24, 
the same ambitious program which they rendered at their 
New York concert of the previous week which was duly 
reported in the columns of this paper. 


Mir. Nikisch interpreted it, the personal whin 
ired; the Jamentation was mighty wail, voi 


dread of death and the conviction that hu 


{ ent nd endeavors are alike tutile rhe : . : . 
, ‘om ‘ : td Fletcher, violinist, the assisting artist at this concert. “ae 
at me is only sentimental was a wild regret ner It is a pleasure, indeed, to record the remarkably suc- 
re ye R James C. Bell, artist pupil of Madame de Berg-Lofgren, cessful season of Marie Sundelius, soprano, whose every 
' of this city, who is the possessor of a tenor voice of great @PPearance results in immediate re-engagements. The fol 
! Athenian String Orchestra tt oO as , “3 aad imialiah 7 * , ae + 
henia tring Orchestra, better known a beauty, has been engaged as soloist at the First Baptist lowing press opinion concerns her recent appearance with 
t Vandolinat gave its first concert in this city at a i Ss ‘ ae eee > ‘ si : i 
: | “ : = . Church in Newton, where John Hermann Loud is the the Choral Art Society of Portland, Me., April 17: 
ral, April 21 ‘his orchestra, composed ol organist and choir director. For the assisting soloist last evening Mrs. Sundelius, of Boston, 
ndolins and one double bass, led by Nicholas zee had been secured, who added the last touch to the artistic perfec 
tor. was particularly fortunate in its play rh ati | fa \ | list tion of the program, and she was given a right hearty reception, 
2 e clo , ek . ; rs ‘ ‘ . 
G in foll and some of Griew’s music. In : wig snp abe ~ bs porn nglish grand opera her first song establishing her at once in the favor of her hearers, 
Ceti! leli ppc: season offered for its attractions a praiseworthy pertorm- those that followed completing the charm wrought by the beauty and 
ei ( spre 0 « ack, delicacy 0 Silat g cf 4 ” . eee - . . . 
' i , — ince of “Madama Butterfly,” with Dora de Philippe in power of her exquisite voice. It is a soprano of wide range, erystal- 


line pure and clear, and managed with the greatest distinction and 


ense f rhythm revealed to the fullest the possi 
taste. In her group of songs she displayed to advantage her rare 


the title role carrying away the chief honors, and two 


‘ n dolin as a musical instrument matinee performances of “Haensel and Gretel” especially f ( 
BS 8 & 7 RES : ? ‘ J ii artistry, her interpretations being exceedingly telling in the nuance 
planned for and enjoyed by the little folks. and shade with which she invested their blithesome vivacity and 
ff Lott, baritone, who with his wife, herself a 2R,R,R grace. “The Daisies Secret’ was a gem, flawless in tone and color, 
heen spending a short time in this city, Florence Kimball, soprano, the talented young pupil while the Grieg cong was notable for the verve and ytinne ae 
turning to his home in Los Angeles, Cal, gave Clara Tippett, whose lovely voice and artistic manner of peas rangi cs hegeuantibeayncrh mete tage — —_ 
infor recital at Jordan Hall, April 22, before a singing is fast winning her an enviable reputati : y Senta anne He Congas Smprennen, neg * 7.6 one 
’ . putation among fervor and technical skill that made it memorable. Still again she 
ll gathering of prominent mus‘cians and music lovers n.usicians and mus‘cal people in this city, made her stage was heard in the soprano solos in the cantata of the third part, her 
I prising Handel's “Hear Me, Ye Winds debut at the performance of Gilbert and Sullivan’s “H voice ringing out most gloriously, and in the ensemble carrying the 
‘ ipi Vittoria, Vittoria,” by Carissimi M. S. Pinafore,” given for the benefit of St. Michael’s lovely “Swan and the Skylark” to a most enchanting finish.—Port 
land Daily Press, April 19, 1912. 

" : , a 

THE RENOWNED FRENCH TENOR Another young singer whose busy and brilliant season 


has resulted in numerous re-engagements is Arthur 

|= Tar al Hackett, tenor, a sincere and modest artist possessing both 

the voice and musical intelligence which make for lasting 

Personal Representative: HOWARD E. POTTER, Carnegie Hall, New York success, The appended notices taken at random from 


different cities where he has appeared are unanimous in 


GNONd] 








their opinions: 


* Teacher of Singing CI ARA j IPPETT Mr. Hackett was perhaps the most popular of the soloists His 
riscilla ', | voice was well placed, even and pliant and he sang at all times with 


602 Plerce Bullding 
TEACHER OF Wagga a: 2 ease and grace. His “Comfort Ye My People” at the opening was 


BOSTON - MASS. : ; 
g12 Pierce Bullding Boston, Mass. impressive. In this number and in “Every Valley” and “Thy Re 








A 

R H AGK E T T : Mrs, HALL McALLISTER | ELIZABETH CUNNINGHAM sopran 
' 8 TEACHER OF SINGING soccaleener anes Lasgo ng 

H Address, Symphony Chamb R | 407 Plerce ae Management ‘ Pa OSI teste pbrene ° a 








Tenor Tenor 


ow KAN THONY &2":s7 FOX-BUONAMIC! 


STEINERT HALL, BOSTON 
CARLO "Ponanaci f Directors Pupils may enter at any time 


SOPRAN SOPRANO 
MARIE SUNDELIUS | KATHERINE LINCOLN “2=422—~ 
OE os ae Bost Oy 
oe _ 1 West 34th Street, New York 
Arthur J. 
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Symphony Sees ci " Boston FLETCHER MUSIC METHOD 


THE ORIGINAL AND ONLY PATENTED MUSICAL KINDERGARTEN 


ANDO SIMPLEX SYSTEM OF AMERICA ANDO EUROPE 
me » 6 EVELYN FLETCHER-COPP 31 YORK TERRACE, BROOKLINE, MASS. 
. BARITONE 
TEACHER of VOICE “Garcia Method.”’ Recital, Oratorio and Opera Oratorio, Recital 
and Opera 
Being of Singing 
Bosto 


f Bettina Freeman, with Quinlan Opera Co., England; Virginia Pierce and Howard White 
STUDIO: New Century Bullding Avenue, 





























} Reston Opera Co Anna Christensen. Catherine Brand. Rec < 
: : r ’ . Recital; Ida Knapp, composer 
Songs”; Eula Granberry; Frederick J. Bond. : 


Address: 70 Westiand Avenue, Boston Tel. 3096 R-B. B 
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| , 
} tke Hath Broken His Heart” Mr nr mec f hoildir fale rr ' ce 
i ; Hubbard Studio Successes. proces uldmg oy false ¢ pas 
\\ for isplaying the rich qualities of udement — ‘ 7 ut \ 
} — ot a3 pe udgme dee ea ~ \i $ 
| ismes, April 18, 1912 Many believe that success is a question Of iuckK, pul 
en und i +} . ‘ : ard s attamments w \ € thems 
an imp! hi -men 1 som earing 
Mr. Hackett, singing v sat ge 7 » meniy_ and mu Simipic¢ this ciement May Nave me iring a ‘ - ® . 
A peal ‘ ah ie Ae" Ks inal ig ga i arcer 
cal way, was at his best ir t songs, were given wit on the matter, particularly with vocal teachers in regard : 
a as . , 8 1 P , , . . ; work, bu v S $ $ 
enderness a yeauty of tone, ar when occasion demanded, he was to the quality of the voices drawn to their studios ¢ 
ul roi Nashua (N P rani nats Soet , vearances the era t 1 i 
i < ashua H.) Telegrap successful results of any long continued t come only ‘ ' 
throngh hard - +} nal ~— nae ‘ . bu s OTK $ . 
, Mr. Hackett as Pri H y was pleasing aving sua through hard work, a thorough understand the s S , 
Wi i | } ~} + } " ; 1 ‘ Ww CaW ane ers “ 
ch and agreeable tenor ce whi was suited to his part in t ject matter in every phase, and the wide reaching know 
} b ~ 
‘ i 1°? th ar rt ' — , ‘ 1s tors I gs. : 2 
q Golden Legend \ voice of pure quality, con oS SS oe edge of iman nature which enables a teacher t rauge = 
S* ] ‘ 
; i standing f the art made at mce popular {Juincy p a , . , . ' . . ik en 5 \ y 
. tne capa y tf a pupil, and thus work in the most dire 
Mass.) Ledge January ) 2 on _ r roudly ¢ the sults ‘ work 
nee way to further that pupil’s progress ; 
, . plete 
While these s may rea y be applic t 1 ’ 





Through an error of the printer in last week’s letter 





Lucille Landars, pupil of Frederick Waterman, was re ONS OF NTE, Sheir special S:guimcance in this case | » possessing beautiful ter s. The 
ferred to by mistake as a member of the Boston Opera self for a grand opera care: : 
Company. creating a splendx f 
RRR singe Now weve S ! whe 
\ fifteen year old girl, playing with the technic and = » scene 7 
irtistic maturity of a full fledged virtuoso, best describes writ s beautif enos + fownine , 
Irma Seydel’s performance of the Vieuxtemps violin con 4s orator urtet an P ' 
rto, in D minor at the eighth and last concert of the ws befor. , ‘ . 
Boston Symphony Orchestra at Sanders Theater, Cam f activity as ' ' 
bridge, April 25. For a child of her age, to be engaged Wadswor Pp . 
as soloist with the Boston Symphony Orchestra against ality and treme , P . 
he customary rule of this organization regarding children ng with Jea Daast . 
as soloists, argues unusual talent from the outset, but Covent Ges le whes 
was absolutely a revelation even to those who have fol rilliant caree , 
»wed the development of this remarkable girl to find vill und tedly 
such absolute surety of intonation, such easy mastery of Of - : : » 
ill technical details, such perfect poise and naturity of Stu “ y ‘¥ 
nception. In short, Miss Seydel no longer need be re ntry nw the , ' 
garded asa violin “wunderkind” since she has fully proven an sl te 
erself capabk of being udg Ss a legitimate artist I s \ . 
he highest rank eache iO N Car look 
. ry RR , each inne Ca we 
The twenty-third rehearsal and concert of the Bost meer , on. Wihaiet 
Symphony Orchestra, April 26 and 27, with Emile Ferir alt , ; \ 
rst viola of the orchestra, as soloist, and members of the f excelle ents ' 
Musical Art Club singing the vocal parts in Debussy’s No leas ob . 
nocturne “Sirens,” brought for the remainder of the pr f the Hubbar ' . , 
gram the “Funeral March” from Beethoven's “Eroica’ entioned Charl sur 
symphony played in honor of the Titanic victims, Wag nent of Pris F 
ner’s “A Faust Overture” and “A Siegfried Idyl,” “Sal at , \\ . ' 
ne’s Dance” from Strauss’ opera of like name, and tw vears ; » . i 
numbers for viola and orchestra, “Chant Celtique” by For d renutation as : 
syth, and “Fantastic Dance” by Strube An absolute mas San Fra ~ 
ter of his instrument and an artist of distinction also Mr n. Manit , : 
Ferir played in a manner such as to arouse the highest nold. tenot irl 


enthusiasm BLANCHE FREEDMAN MR ARTHUR T. HURBARD Obric “ 


Modern Teaching of Composition. a talk on the all engrossing sul) i il esulting gers actively befor : 





One of the certain signs of a modern music school is [tom a lesson heard in the stud f Mr. and Mrs, Ar “ take wy ging ; 
the attention given to attaining practical results in theoret thur J. Hubbard, of Bostor ly, Mr. ar Mr aT : 
al studies The appended program, to be given on Ma Beautiful voices are exceeding re I : lon of eve , row P ; 
2, at the Pennsylvania College for Women, Pittsburgh rare as the requisite well rounded intelligen esset 1 ’ ‘ : 
Pa., of which Carl Whitmer is the director of music and guiding thes es gitimate S \ f : rt , we f 
teacher of ymposition and piano, is of interest in this e t é f guida 


and interest in presentation of the subject of 








wnposition as well as an intimate grasp of a Katherine Lincoln Delights Newport. 
snt’s individuality account for the remarkable musical The this st concert of ft Ni t (1 
well as a quintupling of the enrollment in the irmor S tv, give 
theoretical classes f this school of mus} ser ‘ ' 
Mr. Whitmer is an ardent advocate of the present day tinct ‘ t 
movement toward self expression and has met with ex time f 
ceptional response from ¢ numerous talented students pre p é € 5 { 
under him [ 
Reverie Elsie Humbe ‘ 
A Litt Dance Elsie Hu ert ' . 
Miss Humbe ceme 
Songs e be f 
Let Me Live Jessie Pa — 
Daft Jessie Palmer ‘ 
M ] es e 
rhe S x Sutie I Homer ' 
Twilie Susie lona Hor ' 
H eske s lona Home q litt " 
ul HM 
~ , “ ex 
ks 


Rains in Londen. 





Re ‘ Laura S . _” 

Scherz a Silo \y 

Prelude (cg i SI } Ml 

Waltz 2 Slo« Ny 
Marct Lavra Sloc 


nes d : ARTHUR J. HUBBAR 


See the Many Roses Blooming Florence Bicke Be . Ia . 
The Rock Florence Bicke teacher may give of his best. but e resp ‘ 
| 
, , = f A 
Don’t You Hear That Little Drear Calling Florence Bich pupil must meet that more than half wa p lent of 
Ve | 7% t 
ss Bick Al V ii qua atior i the re 4 tat 
Romance Mildre West 
ne ( er 1 in e en 


A Funny Little Danc Mild West necessity to the nm al wor s the extr t ‘ f 
Aliegro from Suite in G , Mildred West since teachers are needed to impart ad ri Ca 
Bird Song Mildred West ples of vocal upbuilding, that the really great whe rman 
Toccata Mildred West mde : , 

it finally does appear, may not bx ked to death in t Star 


Miss Weston 
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\ ' Mi oe = \uburt e Schumann sonata, G minor, was very well played and 
r nm 2923 ‘ : 
CINCIND O \pri 19 displayed Miss Portune’s technical equipment and inter- 
engagemen Dr. Ernest Kunwald, of Berlin, as pretative powers. The third item on her program was a 
f the Cincinnati Symphony Orchestra, cannot group of four Liszt pieces, in which her poesy, charm of 
please this cit nusicians The ladies of the toucl’ and technic were called into full play. Miss Portune 
hestr ard are being warmly congratulated on their is a local talent, developed exclusively in this city, and her 
in securing Dr. Kunwald, wh by a queer com success im her own home is a matter of warm congratula 
A th nan undet onsideration when Stokowskt tion Pupils from the artist classes of Clara Baur, Theodor 
grup At that time the arrangement fell through Bohlmann, Hans Richard, John A. Hoffmann, Berrard 
f me financial matters that were not Sturm and Pier Adolfo Tirindelli will appear with the 
n time to permit Dr. Kunwald to accept the Conservatory Orchestra, under the direction of Mr. Tirin- 
‘ ’ ie beqgame director of the Berlin Phi.harmoni delli, on Thursday evening, May 16 
new < ductor will visit Cinemnati im June to look - ne 
‘ situation and advise with the orchestra board, . : 3 
eG 1 and ad ‘ Two members of the Cincinnati Conservatory of Music 
to ng 1s work here next 1tumn , : . 
taking up a ee faculty, Wilhelm Kraupner and Leo Paalz, will present a 
oe ig 174 , program of compositions for two pianos at Conservatory 
| est | auction sale, which was held resday , ; i 
estive u :, pkg “ ; ; Hall, April 29. Among the works to be given are fantasie 
We a wi t th Sint Hotel tab so 
Wed rw week at the a, ind fague, G mincr (Bach); romance, A flat major (Carl 
‘ ri remiums paid tor chores f DOXCS j . “ 
—— Ce oo : Thern); variations, FE flat minor (Sinding); “Hexam 
wi sC« pirited and tl ttendance large i i 
idding pil | ‘ le a ca eron” fantas‘e and Hungarian rhapsody No. 12 (Liszt) 
!? {ft secured st hoice ot boxes aying . ‘ zs 
: hae rst ch - ; The Conservatory Chorus, under the direction of Harold 
j ¢ his bx ill | occupied by President . ‘ : , 
' arial ice ci P . iM Becket Gibbs, will give a program of English madrigals 
laft. who will be the guests of r. and Mr 
a ohn we M be the g ; uM i. and part songs Thursday evening, May 2. Mrs. Frederic 
‘ ’ Taft dut he festival Lawrence Maxwell ‘ ; 
P. Ta luring t ' , . M R Huntington's class at the Conservatory was heard in a 
ree ecoud choice at a premium of $400 rs. x : : ‘ 
| ;' me PESe 4 mney , plano reg tal on the afternoon of April 27, An interesting 
d $2 hird cho he boxholders and 
id $300 for third choice, The b ' feature of the afternoon was the singing of some school 
; raid hoice oO WX n the order named , 
! ms paid tot ' I ‘ ' > children trained by Margaret Pace. 
M. M. Shoemaker, $250; Mrs. hark Fleischmann, RR Re 
100 Mr Nichol Longw $150 ] | Carew, $100 
White. $so: O. F. Barrett, $50; Maurice Josepl \ number of promising voices will be exhibited at the 
ong recital of Madame Dotti’s class, at the College of 
RRR Music, in the near future. The piano recital to have been 
o4 , given by Albino Gorno pupils April 29 has been postponed 
r} iano recit by Grace Portune, at the Cinecmnati : » Pur ! ey F 
; until May 13 Signor Gorno’s advanced pupils will be 
I itor f Musi ist Thursday evening, introduced ; . : 
Pete P vcard in two splendid programs May 15 and 16. Pupils 
prot n held ngnly endowed ind capable , ; . . 
os of Romeo Gorno will be heard in recital April 30. Two 
Her program w xacting and served to display é : e : SE. ‘ 
; : . talented singers, Bertha Stafford and John O'Connor, will 
omprehension and mastery over the various schools ‘ - 
D issist 
pressive manner M Portune has for a number Rae 
id instruction from Frederic Shailer Evans, at 
( rvat ind her artistic achievement as revealec The concert given by Arthur Nikisch and the London 
{ concert did splendid honor to her instructor. Het Symphony Orchestra at Emery Auditorium last week is 
etatir f the Beethoven \ppassionata sonata still the most talked of musical event in Cincinnati The 
played hi naturity, her excellent technical equipment nthusiasm elicited by Nikisch and the orchestra under 
i tistic discernment, and proved an auspicious open his command was spontaneous and intense. 
exceptionally well delineated program he Jesste ParTLton Tyree. 
t ght f sincer i i preciation and his eas 
Latest Heinemann Notices. 7 hg . seas en - 
€ et « ca trea 
+] ' | le 
wile r thie notices pertaining to \lexane er  @ t ‘ t the " t I fact tat the noted singer of 
inemann ucce in Salt Lake City (ne umber English, displaying 
Wit epertor f songs that ran the whole gamut of huma — —— 
\lex ke Heinemann, the German lieder singer, charme 
‘ a 1 Sa Lake Theate night He was i 
ea f the ghtee t ers received anorecia ‘ ‘ 
The ist select he Tw GG uhers was perhaps his 
« The re ‘ r 1 int the spirit f the hery song 
' t Marseillaise vas well done. “Gruss 
Me i , x fay und delightfully 
The Cry f Ra ‘ with true dramatic fores 
It gs that Hememann shines brightest 
numb f select English which were 
y (Utah) H 1-Reput \pr 4. 10 
ic wi assioned in 
hing, ter g. « iy f e finer, 1 ‘ 
“ 4 4 t ed " A d 
f | g etative f ideas f 
j Nendi nastery ov t 
‘ f song, backed by yal voi 
le " faithfu and reliable se t 
1 ‘ iy se f to make uy t 
‘ es. the great artist © 
falsett oradat thet ‘the tine of 
« ghee ca t es sweet 
easily t t est ¢ registe t 
“ t fw he ne beg 
{ Dese h News, A 4, 19 
I il ur interpretati ot 
' the Saved it howeve ! 2 
ticiss ; 
id s 8 was even greater than 
ig dience was prepare . Ps 
rhe elem f the unexpe was lacking, and t 
w M mn excels. His 
« « 1k CAPE 
+ 
ine, ever his facia 
‘ s every i his al R sk 
actor gives him a re rka ‘ that approache 
tae me rhes _ onely Photo by Moffett Studio, Chicagk 
he — } . F ALEXANDER HEINEMANN 
c ght singularly fron 
Salt Lake Eve legran 
. , g Tel \ 19 kable abtlity ' * nderst ling and expression of a tongue 
reign to hin Salt Lake Tribune, April 24, 1912 
‘ < n th g el yable a 
st thy 1 al tT ig f its k e The ‘ 
- Bridewell to Sing at Rubinstein Breakfast. 
‘ f etation took his listeners wit Carrie Bridewell, who has retutned to the concert stage 


after an absence of three years, will make her first public 


appearance in New York this spring at the White Break- 
fast of the Rubinstein Club, to be given at the Waldorf- 
Astoria on Saturday, May 4. Madame Bridewell has been 
engaged for several of the more important musical festi- 
vals, which will be held in September, and she is booked 
for a number of engagements in the South and Middle 
West. 





Music Festival in Warrensburg, Mo. 
A musical festival covering several days last week and 
this week is interesting many musical educators hving near 


Warrensburg, Mo., where the Missouri State Normal 
School is located. The festival is taking place in. the 
school auditorium. On the opening night, April 25, 


there was a concert by 150 school children, assisted by 
several Handel's oratorio, “The Mes- 
siah,” was sung, on the evening of April 26, with Dorothea 
North, soprano; Wheat, Joseph 
Schenke, tenor; and Frederick W. Wallis, basso, as the 
solo artists. The Normal Chorus was directed by Wil- 
liam Solomon, and Helen Ruth Fink was the assisting ac- 
companist. George Davenport is president of the Normal 
Chorus and Byrd Rice is the secretary. Saturday after- 
noon and evening, April 27, concerts were given by the 
Minneapolis Symphony Orchestra, under the direction of 
mil Oberhoffer. The programs for these two concerts 
follow: 


resident soloists. 


Genevieve contralto ; 


SATURDAY AFTERNOON, APRIL 27, AT 


3:15 O'CLOCK. 


March Tzigane here doe $a ...Lacome 
Overture to Merry Wives of Windsor Nicolai 
Largo from New World Symphony.. Dvorak 
enor solo, Prize Song from Meistersinger Wagner 


Joseph Schenke. 


Seenes from Childhood (Kinderstucke) . Schumann 
(Orchestrations by Emil Oberhoffer.) ° 
Knight Rupert. 
The Poor Orphan. 
The Merry Farmer. 
Hunting Song. 
About Strange Lands and People 
Catch Me—If You Can. 


Child Falling Asleep. 
Dreaming (Traumerei) 


Contralto solo, aria, O Don Fatale (from Don Carlos) Verdi 
Genevieve Wheat. 
Evening Under the Trees.. chee cat Y ... Massenet 
Cello, Willy Lamping: clarinet, Salvatore Nirella. 
NS. 6g Foe cana cia yd ae oes ... Jaernefeldt 


Introduction to Act ITI and Bridal Chorus from Lohengrin. .Wagner 
SATURDAY EVENING, APRIL a7. 
Tannhauser 


Airs 


Corte, “Tame os ic vin ces cane beds kacdbgesyusdds nck en Wagner 


Violin solo, Gipsy ae dtas . Sarasate 
Richard Czerwonky. 
. Tschaikowsky 


Symphony, Pathetique 


(Cross of Fire) 


Soprano solo, Ave Maria .. Bruch 
Lucille Stevenson 

Hungarian Rhapsody No. 2.......+-- Sc dbwheeundsuahave Liszt 

Baritone solo, aria, Eri tu (Masked Ball) Verdi 


Horatio Connell 

Three numbers from Damnation of Faust Berlioz 
For Tuesday evening, April 30, a violin recital is an- 
nounced by Orley H. See, assisted by Helen Ruth Fink, 
The patrons of the festival are: August Ahrens, 
Frederick Abbott, D. C. Adcock, James I. Anderson, H. F. 
Berkley, FE. E. Burchfield, S. T. Bratton, J. B. Baird, L 
\. Ball, Alice L. Blair, H. B. Buente, Beulah Bruner, Anna 
Bryan, R. L. Campbell, Mose Cohn, T. E. Cheatham, 
Wallace Crossley, S, H. Coleman, G. R. Crissman, V. C 
Coulter, H. A. Cress, Lucile G. Coleman, E. C. Evans J. 
I). Eads, Don Essig, S. E. Davis, J. T. Doran, M. C. 
Draper, C. H, Dutcher, C.-A. Danner, S. A. Derieux, C 
J. Frost, P. D. Fitch, H. R. Fink, G. G. Gilkeson, E. 
dis Gilmore, J. R. Grinstead, A. C. Griggs, Kathryn Gal 
laher, Gilbert & Son, C. A, Harrison, Theo. Hyatt, Dr. 
Benjamin Hoefner, Hickman Merc. Company, W. L 
Hyer, S. A. Hoover, Annie Harris, G. E. Hoover, E. L 
Hendricks, Cecile Hindman, W. J. Hawkins, M. B. Har- 
wood, C. M. Jaqua, E. N. Johnson, W. E. Johnson, James 
A. Kemper, M. A. Kennedy, H. F. Kirk, W. C. Kapp, J 
H. Lampkin, Lura Lemmon, Genevieve L. Lyford, D. G. 
Lobban Company, F. L. Mayes, J. E. Magee, W. E. Mor- 
row, John Miller, Theo. Mohler, W. C. McDonald, W. S 
Moore, L. H. Maltby, J. M. McMeekin, Cloyd M. McAl- 
lister, W. C. Morris, B. C. McClure, H. Newkirk, Mary V. 
Neet, Elizabeth Nickerson, C. A. Owings, Dr. William R 
Patterson, H. A. Phillips, Perry E. Pierce, C. A. Phillips, 
Edith F. Perkins, Eva Packard, F. W. Parker, J, R. Roth- 
well, F. W. Robinson, L. H. Robinson, Pauline E. Raven, 
C. C. Roberts, Mrs. M. E. Rayburn, Lena Schaffer, Will 
Shockey, B. M. Stigall, A. Lee Smiser, W. E. Seamands, 
W. E. Suddath, Stella Stillwell, Mary Snoddy, Charles 
Shepard, L. J. Schofield, Orley H. See, William Solomon, 
1. H. Scarborough, Effie M. Shryack, J. O. Staples, W. E 
Sutton, J. G, Stone, Robert Sorency, R. S. Taggart, John 
Thrailkill, F. W. Urban, Robert E. Wadell, A. B. Webb, 
k. J. Winters, F. C. Whitman, Laura Yeater, J. A. Zim- 


merman., 


piantct. 


Lan- 





Mrs. Theodore Thomas in New York. 


Mrs. Theodore Thomas is visiting in New York. 
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\ lhe commissioners irrange ! nore 
Warren R. Fales, whose name was mentione miy Heber Ma Wonald made $s t speeci " lt etter 1 . thie eenann ¢ = 4 ‘ eve , 
} 1 } ‘ } tout rchestr nel Mr ; nd . nts \ 

casionally in the publicity campaign he American to irches und Mr. Nikise ind ended by esenting M Pie \ ™ se g with grea terest ¢ 

ales wit medal whi was eng ‘ | , , ¢ \ , 


A re 
Lon » Sy ) ' ‘) es Art \ \ 
. ‘ 

7 Qt2 

Mr t ics Wa 5 taken surprise t it Me ! \ re 
say “] thank you | thank and as ett the stag 
he was showered with personal congratulations by e\ . 

erts 2 


Your rhythm was excellent,” said Nikisch to Mr. Fales 


























: nne 
i mpliment wl the New [ngland ist “ 
kely remembe reve! 
ie se 
MUSIC IN MEMPHIS. HS 
Vi M ’ N . » 
Mrs M l hk . \ « ess I i ’ 
cal give il c Wednesday { cee ! : , 
wi \ for tin r fit tt Wor I > ‘ 
ere was we elected gta \ t ‘ 
\ S 
y Ella Jean J son, J. M. MeCor M ‘ 
Brov ©) e & \ | I 4 iN \ > \W Mel : 
Willie Fay Ly Louise Cat George | ( 
Rufl i \ Ouarte . , 
\ ( 
se fF el <a 
Feder \“ ‘ ( 
‘ 1 Ts { tl ‘y “wii i 1 t¢ >» t ! 1 
prograt sowing the wor ‘er Synthetic Method. 
i was present r ger \I | 
Vi¢ t s | : 
pee il ¢ st i the al \ kK 
nn ne 
r 
WARREN R. FALES ilar suas to J mw 
nce Memp! elig ht 2 
ff Arthur Nikisch and the | lon S y Orchestr \ present by the Beet n \ Quartet | ; ’ RI ‘ oO 
is the man who reall e that : i n | fle Mrs. Chari M pr e progt . , VARREN 
Mr. Fales, a thorough mus n, and f t st re Wagner, Schubert, | mi, ( n | it | é ‘ - 4 P 
vears the mductor Ame an Bar t Weber, Rub é Stu I il ~ Ste ‘ 
R. 1. (the dest iss 1 Ame nile | Boccheri \ c rt V ‘ 
wealthy manufacture " wine vy keene Mr Arti I lel \ \ | | 
At the headquarter may \ 
American Band the Untor rs a . | 
Trust Building, Pr nce, Mr \f ae 
Fales has a series  § ( V 
nets conta me ti { . 
nd wrchestra hbrary n \ € | ‘ Via 
a. Under the dire M . 
Fales the American Ban \ ' 
torty-two erts ‘ ig | 
last summer with peating ‘ 
single selection, a feat in reper ) 
tory possibly never j 
iny band or orchestra. | 
bor he Nik } l nd n Sym 
phony Orchestra tour Mr. Fales I 
chart 1 the private i Sig- lu 
net” and had as guests cs , 
Mrs. Fales and their son Erle, 
Arthur Nikis Mir Dim 
vy, the harpist, Thomas R. Bus- 
V thie managing i l 
Frederick Jame tl man 
f e board of d $ the 
London Symphony O stra . 
\ Ottawa, Ca a, Mr | | 
Vas prese ited t tne Duk f 
Connaught, who is the Governor 
General of Canada, the Duchess 
f Connaught a the Pr ess , 
Patr i While Mr ! s vas yt 
escorting the party ¢ al 
vox the Duke sa M I s, 
I envy you the distin 1 f 
bringing the I Sy hony 
Orchestra to Ameri It is an 
honor whi I would ha great 
lv appreciated 
At the 5 tt } f 
royal party aga nke M: 
Fales and the Duke | Mr } fy ‘ : { . Mr Met vy and Mr Gs ton 
nvading Canada again ki ’ i n nd ranists f the evening 
I will do anything OW f nee 
On Saturday night in Pr idence at tl f est f Ag \ feature i +} Reet] ‘ Clul r 
thur Nikisch and the entire London Symp y Orchestr: ason by the Herbert Orchestra was the appeara Alice Garrigue Mott's Pupil, 
Mr. Fales nducted the Kaiser vertu wpular Memphis girl. Miss DeS! ‘ ee j hk ct : 
mever This is the first time Mr. Nikisch ever 1 wonderful manner a neerto by Oldberg T ' “ 
his baton during a neert and Mr. Fale s the first paid Miss DeSha the compliment t te Me y 
American to c ndu t the Londo - hony Of hestra ior this pertormance, ind 6a packed he greeted +} tif 4 ; ' 
At the close of the erture the echects 7 while me Memphiar Miss DeShazo is student Chi y Pl ] . 
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CHICAGO WELCOMES NORDICA. 








Rave ier first concert in two years in 

n Sunday afternoon, April 21, at Orchestra 
Before a big and enthusiastic audience, Madame 
n that she is a conspicuously brilliant 





great who are 


he beauty and won- 


ng the small group of singers 


i ' 
iudiences Dy 


ind artistry 


From the opening notes 


lapanese Cycle” to the closing throb of the 
g she dominated and swayed her audience at 
e after time was recalled and the spon- 


iness of the recalls was beyond question. 


vocal trim yesterday afternoon—with all the fine, rich tones in her 


resource and the arts of coloring and phrasing so well at her command 
to move the the sympathies of her auditors 


Her 


From the 


emotions and play uper 


program cov’red a wide ranzte of song 


avant courier of the noble redman in music, Charles 


Wakefield Cadman, it harked back to the classic 
advanced to the modern realm of Rachmaninoff 


Schumann and then 
She then exploited 

















tanding a Jong and strenuous concert tour, and 
n of Wagnerian opera, to say nothing of a severe 
Madame Nordica was in splendid voice and most 
ud and a vision of majestic beauty 
g mice which closed the diva’s tour for 
nt season, was the one hundredth given under 
f Freder Slupman 
in N , Madame Nordica will sail for Europe, re 
: f October, when she will begin another 
Mr. Shipman’s direction 
f the Chicago press criticisms follow 
0) H Lillian Nordica gave her onl ecital for th 
e an audience eserved'y large and enthusiastic 
: ‘ i 1 t bee im sue excellent voice 
. ast ti easy t inderstand her continued 
aa w t) tone the same ex 
y 1 ee as that have made her art a household 
" + are present He program was characterized 
nfo ali f selectic nd arrang ment which com 
iral th the r great lady entertaining he 
i 1 N ia iys affects toward her audiences 
een at he 1 many beautiful concert 
bot eye ears, but none could rival 
Lilla N ca, the tamou American soprano 
H est lay tte ! where she gave an in 
Ma 1 Nordic was greeted by an audience 
he i md wa t slow y , -rt ’ 
, re Copyright by Aimé Du:ont, New York 
tl infolding of the pro 
* , 1 most pleasant LILLIAN NORDICA 
} Apr ' 
the gentle melodic mysteries of Debussy's ‘“‘Mandoline,” an arietta of 
\ \ antatrice wih has been as highly the Vidal and an aria of the Weberall schools, and tests came equally 
‘ was wel ed by arge and friendly clear and well rounded from her fluent artistry The aria from 
oO i Ha When it is recalled “Madame Butterfly” indicated that the modern operatic lilt was still 
is errupted by a seriou in her grasp, while an “extra” from Wagner showed her triumphant 
ally give 1 hundred recitals, it i in the wild ery of the Valkyrie.—Chicago Daily News, April 22. 
igt ut that was in such splendid 19 
MUSIC IN SAN DIEGO. Elizabeth Moore's Success. 
San Dieco, Cal., Aoril 23, 1912 Elizabeth Moore, soprano, a Lena Doria Devine pupil, 
lhe last concert of the Symphony Orchestra, under the has met with success at every appearance this season. 
f Richa Schliewen, was remarkable for the She made a fine impression at the American Playgoers 
' en in the audience his is the greatest sign Of “Spring Blossom Féte,” held at the Hotel Astor, New 
en ravement that the orchestra has received The work York, last Friday evening, her lovely voice and charming 
the evening proved very acceptable and the following personality winning her audience completely. 
we narked improvement over past events: Miss Moore was the soloist of a special musical service 
t Mignon,” Thomas; symphony No, 2 in D (first at St. Bartholomew's Chapel last Sunday evening, and her 
" t y . art | ¢ , “oe oe . ’ & + 9 
ent Beethoven; gavotte (for string quartet, Gil singing of Peccia’s “Gloria” and Gounod’s “Ave Maria 
‘ ert walt G'schichten aus dem Wiener Wald, with organ, harp and violin accompaniments, was the fea- 
nd march from “Tannhauser,” Wagner ture of the evening's program : 
nReR, 
( issisted by the St. Joseph's Choir, Cairns with Chicago Club. 
enter ndid Easter program. Paul McCarty acted Clifford Cairns appeared with the Chicago Apollo Club 
" The Amphion Chamber Music in Brahms’ “Requiem” and Grieg’s “Olav Trygvasson” re- 
‘ } a Re } - " a 
‘f the best known local musicians, cently, the press commenting as follows: 
enjoyment of the occasion Max 
Wol ¢ AN So} ‘ Clifford Cairns proved to be a baritone of resonant voice, well 
t rif VIO “i Zei 
Is ‘ ert ochatze schooled, and he scored a fine success with the solo, “Lord, Make 
piano, are the members Me to Know.”—Chicago Examiner, Apri! 1912 
RRR Clifford Cairns gave his music with appreciation for the 
nstructor f voices in the San neaning of the words and with solid quality Mr. Cairns sang his 
ng the baritone numbers of art with sonority Chicago Evening Post, April 2, 1912 
Per rden setting of “Omar , : 
: ; ; Clifford Cairns sang in musicianly fashion.—Chicago Daily Trib 
\it Ric Is to the Wedne ne, April 2, 1012 
, 
as Bd Haarlem Philharmonic Engages American Quartet. 
here cert ma few days Walter R. Anderson has booked the American String 
RRR Quartet with the Haarlem Philharmonic Society for the 
Chal last of its “Art hrst concert of next season. The concert takes place in 
ea Florence Schinkel Grav was the the Astor Gallery of the Waldorf-Astoria Thursday morn- 
nsensi f opinion { ng the program ‘8: November 21. The Haarlem Philharmonic Society is 
’ ternoon was one of the most interesting 4 Superior club, engaging only the best artists for its con- 
re tl h members } cal musician. ‘°erts at the prevailing concert fees. Mrs. Rastus S. Ran- 
S nkel Gray work was we wn here be som is president of the society 
trip to Europe, but the development since that x acy Tee eS 
r technic and tone quality ts marke The pro Wadsworth Harris Reads. 
ened with the prelude and toccata (Lachner), fol Wadsworth Harris, dramatic reader, appeared in recital 
e Schumann “Carnival,” with wealth of at the Church of the Messiah, New York, on April 26, 
ting « t Mozart Pastorale Variee,” under the auspices of the Friday Night Social Club of the 
d rond Weber), two Debussy numbers, hurch, His first readings were from Shakespeare, which 
5 | Plui ind danse, and the Liszt Lorelei” 


or completed the program 


afforded the large assemblage enjoyment of a very high 
class, while his miscellaneous readings were varied in style 


and context which enabled him to amuse as well as to 
instruct. He was assisted by Kitty Berger, harpist; Mrs. 
W. G. Timothy, soprano; Rosalie Wirthlin, contralto, and 
Rev. John Haynes Holmes at the piano. 





The Perils of Europe. 
[New York Sun.] 

Those who have friends to support them are indeed 
fortunate, for the unfathomable horrors of the struggle 
for an operatic foothold need not confront them. But 
with others the case is indeed different. The salaries of- 
fered to these young singers are of one of two kinds, 
either so small as to be ridiculous, or merely nominal, 
or in plain English, for publication only. The truth is 
that year after year the young American singer has to 
pay for appearances. 

Now there are more ways than one of paying. A man 
has to give money, but a young woman can avoid doing 
this, The means by which she may escape paying money 
for her appearances must be left to the imagination. 

It need only be said here that the misery, humiliation, 
bitter disillusionment and open shame to which 
young singers are put in order to fight their way to suc- 
cess in Europe are not to be described in any public print 
It may be fully conceded that any woman who. can rise 
to eminence in opera in spite of the conditions surround- 
ing the business and rise with a clean heart and unsullied 
honor is indeed entitled to all the glory that the: most 
splendid triumphs of an operatic career can bring to her 

Europe is strewn with pitiful wrecks One finds them 
hiding away in remote ‘places striving to forget their 
wretched experiences. This writer has talked with some 
of them, and he regards it as a solemn duty, when opera 
singers are telling of the golden promise of their profes- 
sion and the way to attain it, to say that it is not from 
the idols of the lyric stage, but from these forlorn and 
battered spirits brooding in the gloom of Europe’s dark 
retreats that the possible tragedies of the career must be 
learned. A young woman should be marvelously certain 
of herself and her powers before she goes to begin an 
operatic career in Europe. 


some 


Busy Night for Regneas Artists. 
\pril 25 found many Regneas artists before the pub- 
lic. Andrea Sarto sang Bruch’s “Frithjof” with 
Club, under C. Mortimer Wiske, in Passaic, N. J.; Mar- 


the Glee 


tha May Hathaway sang at the Rochester Exposition, 
Leila B. Hughes made her debut in New York in the 
“Two Little Brides,” Cara Sapin sang in Great Barring- 


ton, Mass., and Nevada van der Veer appeared with the 
Theodore Thomas Orchestra. 





Rogers Again Under Chariton Management. 

Francis Rogers again will be under Loudon Charlton's 
management for the 1912-13 For a 
seasons Mr. Rogers has been one of the most popular 
Mr. Charlton's list 
nized as one of the best equipped baritones on the con 
cert In recital Mr. Rogers has few equals, while 
for oratorio his services are in 


season number of 


artists on He is generally recog- 
stage. 


constant demand 





Bernthaler to Direct. 
Bernthaler, the well known Pitts- 
burgh, has been engaged to direct an orchestra of thirty 
men for a season of ten weeks, every night, excepting 
Sunday, at the Hotel Schenley, Pittsburgh. Mr. Bern- 
thaler is one of the most highly esteemed among Pitts- 
burgh musicians and this appointment will be gratifying 
to Many 


Carl conductor of 


music lovers. 


Riheldaffer on Tour. 

Grace Hall Riheldaffer, the well known Pittsburgh sing- 
er, is now on tour with the Bruno Steindel Trio of Chi- 
cago. Recent appearances Weatherford, 
Kan., April 22; Kansas City, April 23; Baldwin (Kan.) 
University, April 24; Garnett, Kan., April 25, and Coffey- 
ville, Kan., April 26. 


were made at 





Rappold Engaged for Boston Symphony. 

Marie Rappold, of the Metropolitan Opera Company, 
has been engaged to appear with the Boston Symphony 
Orchestra in Boston in the autumn. The American so- 
prano will sing at one of the first concerts in the begin- 
ning of the new season after she returns from the Maine 
Music Festival 





Miss De Ahna’s Musicale. 


Leontine de Ahna gave a pupils’ recital at her studios 
in Hotel Endicott last Sunday afternoon in which many 
of her advanced pupils sang. Florence Loeb, the young 
contralto, who has already entered the professional ranks 
but is still studying under Miss de Ahna, sang several 
songs by Brahms. There was a large audience. 
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When Borwick Played in New York. 


nard Borwick, the eminent English pianist, stopped 
New York and won many compli- 


press, a few being herewith 


en route, for a recital in 


from the 


entary notices 


most, an interpretation of 
d purpose, 


viewed with 


ht and illum y nature gifted with poetic 


F There is nothing to 
‘ of irtuosoship, f 
f the performer in Mr. Borwick 


nt ep that raises } 


any obtrusion 
playing. And 
m to the lofty 
power that dis 
ows the Olym 
most brilliant 
of M kowski’s « ty show pieces.—New York 


’s passion. He kr 








ming; no press 
to win pul t t terview no gossip; no informa 
England and on 
who would have 


yrar 





pr of high order In a pr 


revealed genuine 





LEONARD BORWICI 


not ofte that new spape t ‘ t ged to witness 


et t ger ne for a stranger as Mr 


won 
imself in a 
h 


hot list of pieces and 


Lamas le t Reethoven'’s sonata 


water mark 


there was in tl 
sicianship and 


evelation whict 





nt, a the ria with ten 


Ml 3 wick ’ t who can we 


him New 





Lesley Martin's New Studios. 
building as before, namely, the 
but a flight of 


taken a 


Situated in the same 
Metropolitai Opera House 1425 Broadw 
Les! Martin has 


esley suite ot 
which give him exceptionally desirable quarters for 


t lower down 


A grand and 
rich rugs cover the floor, fine light floods the 


! teaching an upright piano are in 


nd here he can seat a good sized throng for his 


Su ' fternoon musicales. Leading grand and comic 


era stars are his pwpils, all enthusiastic devotees of the 





Martin schooling and all profiting by his expert pianism, 
this being the medium through which he stamps “style” 
on pupils’ attention. 

Few voice specialists know style, tradition and interpre- 
tation and can transmit them like Lesley Martin. 





Detroit String Quartet Needs Support. 
James E. Devoe, manager of the Detroit String Quartet, 
fallen the task of 
dates for the organization for the past two years, reports 
that owing to lack of support the fate of the quartet is 
When Mr. Devoe took up the outside work the 
quartet was unknown other than locally, but through his 


upon whose shoulders has securing 


in doubt 


endeavors it has become a favorite throughout the Middle 
West and Detroit has gradually come to be regarded as 
a city that is supporting a high class organization. 

But this is not a fact, for the backing has been given by 
Mr. Devoe alone and not by Detroit citizens. 

The time has now arrived, however, when the city must 
come to the aid of the quartet or consent to its disband- 
The Edmund Lichtenstein, 
first violin; Georges Pierkort, second violin; Henri Math- 
eys, viola, and Elsa Ruegger, cello. 


ment present members are 


Commenting upon this matter under the heading “Fate 
f Quartet is Up to the Public,” the Detroit News of April 


25 printed the 


following article: 


Whether the concert to be given by the Detroit String Quartet 


i Temple Beth-El tonight, with Elsa Ruegger, regarded as one of 
the world renowned cellists, as soloist, marks the close of its artistic 
endeavors in the city is a matter which the members have put d 
rectly up te the public 

Yesterday afternoon the first of the last pair of concerts in this 
season's series was given in the temple before an audience very 
small, though very appreciative, and it has been this continued situ 


which has caused the heart 


field for its 


quartet to lose and negotiate else 


where for endeavors rhe situation has now become 


so acute that unless some ne interested in the work accomplished 


for the city, artistically, by the 


cial backing 


ontinued o 


quartet, forward with finan 


comes 


which would guarantee the reason for the work being 


unless the public interest in 
of the ad 


desired locally, the 


generally evinces sufficient 


its endeavors, by assuring the members, through the siz 


vance subscription list, that the quartet is really 


concert tonight will be the last 


rt quartet is 


now in its fourth year of activity and from just 
local engagements has attracted the attention of the majority of the 
urger cities of the State and surrounding territory This season 
it has given thirty concerts in and out of the city and a similar 


would be practically assured for 


New York and Chicago, and 


next season, including en 


gagements in those interested in music 





consider that it has been doing a splendid work in bringing Detroit 
before the public eyes as a musical center 
Both Edmund first violin, and Elsa Ruegger, cellist 


Lichtenstein, 








who have been instrumental in the workings of the organization 
nee its format consider the amount of time and the risk they 
ssumed have been out of proportion to what the work has meant t 
them, and that if Detroiters regard a quartet as bespeaking credit 
to the musical development of the city, more responsiveness should 
be shown Wher isked yesterday regarding their future plans, 
neither was prepared to state just where they would locate, but 
their decision will be made within the next two weeks, probably, as 


is matters now under way are adjusted 


N. J. Corey, who has been in the closest touch with musical affairs 


cars, regards the local 


“We have neve 


situation as a very peculiar one 


juite been able to solve the reason for the lack 





f musical support here.”’ he said, speaking of the quartet 
“Detroit is going through a transition stage at present,’ he con 
tinue “There are men of wealth here, but their interests do not 
cem t te in musical directions and there are a large number who 
re tally interested in the subject who would be glad to meet just 
such a situation, but who are not financially able. Detroit should 
be known as an artistic center; it was securing this kind of adver 
tising through the country from the Detroit Quartet and it was a 
ne thing for the city to have engagements of it made from here. 
t is to be regretted that now when its outside calls were going very 
vell an fter all these years working up and doing artistic work 
€ ty s d lose this organization.’ 


Homer Warren, president of the Board of Commerce, gives as 








s view of the reason for lack of patronage the fact that men are 
o bh here with so many important matters coming out of the 
x of the city and the extent of the business carried that 
they cannot find sufficient time for the attention necessary for the 
artistic side In the older countries where men have more leisure 
this condition is not met with, but Detroit is a musical city in 

ality and it would be a great pity and a great loss to the city to 
have such an exceptional artist as Elsa Rueagger leave it.” 

The quartet will present tonight the same program as that given 
yesterday with the exception of the duo for violin \ composition 
f Beethoven will be the offering for cello and violin, rendered by 
Edn Lichtenstein and Madame Ruegger, it being the first time 
the composition has ever been given in the city The program als 
includes a trio by Mozart, a cello solo by Bach and a quartet by 
Tuer Yesterday the members were in splendid form The selec 
tions in their sweetness, beauty and variety made a most attractive 
rogram and each member seemed to vie with the others for a per 
fectior f ensemble and depths and purity of tone which gained 
them sincere appro Madame Ruegger, soloist, was accorded a 
wart rdiality and was obliged to respond with an encore 





Evan Williams Gets Lion's Share. 


On the tour through the South Evan Williams is getting 


the lion’s share of the plaudits. From Athens, Ga.; 
Greenville, Va., and Winston-Salem, N. C., come most 
flattering notices, from which is selected the following 


from the Winston-Salem Journal: 


rr event of the evening was reached with the appearance of 
r Williams, the famous tenor, who was in splendid voice. The 
big d Welshman held the audience spellbound with Meyerbeer’s 





“L'Africaine,” and 


pathetic 


from to encores with 


the ballads 


radiso,” 





espone 


wmber The sym tenderness with which 


were rendered made a lasting impression 





Alma Gluck’s Operatic Criticisms. 

Alma Gluck has become an operatic star and she has 
accomplished the feat in a few years. Some of her press 
criticisms for the season just closed, which are appended, 
show how her beautiful voice and attractive personality 
have earned her well deserved fame: 

Alma Gluck on this occasion yz for the first time in opera here 
this Mimi which she 
She has greatly improved her performance 





season appearing as (“Boheme”), a role in 


was heard last season. 


of the part and her singing was quite delightful—New York Times; 


December 3, 1911. 

Alma Gluck Wins Chief Honors, Singing Mimi Beautifully.— 
Alma Gluck made her first appearance in opera here this season 
last Saturday evening. Her beautiful voice, with its remarkable 


quality of clearness and purity of tone, makes her an ideal Mimi in 
“La Boheme,” especially in the last act. Her singing in that pa 
thetic scene was exquisite and of itself was worth all that preceded 
it in this otherwise sprightly opera.—New York Journal of Com 
merce, December 4, 1911. 
a 
“La Boheme” was sung for the first time this season and it was 


also the first appearance of Miss Gluck in the opera this season 

















ALMA GLUCK. 
Miss Gluck sang beautifully, her voice having gained in power since 
New York Herald, 


last season December 3, 1911. 


Alma Gluck singing Mimi for the second time in her Metropolitan 


career acquitted herself with credit and won the favor of her au 


dience. Her voice is of pure and excellent quality and she uses it 





well, In appearance she was an ideal Mimi and her action was 
less constrained than last season.—New York American, December 
3, Ig1t. 

The Humperdinck opera was joined last night with a repetition 
of “Pagliacci” with Amato as Tonio for the first time this season, 
Alma Gluck as Nedda and Caruso at his full stature. Madame 
Gluck’s voice is in itself lovely and her intelligent application of it 
makes her representations intensely interesting. She was a charm 
ing picture New York Evening Mail, December 5, 1911 





Miss and pretty of feature, 


and she 


Gluck is a Nedda graceful of form 
' 


sang her music intelligently 
Brooklyn 


She has accomplished wonders 


in a very short time, Standard Union, December 5, rot!. 





In spite of the ancient adage the good do not always die young. 
For instance, there was Madame Sembrich, who used to be a good 
for obvious reasons she never died young 


Mimi in “Boheme,” but 


in the last act of Puccini's work. Miss Gluck does die young as 
the unhappy “Boheme” heroine and looks young and sings young, 
throughout the opera The very freshness and naivete of Miss 


Gluck’s singing and acting constitute some of its chiefest charms.— 


Town Topics, December 7, 1911. 





Kroeger Postgraduate’s Recital. 

Chis evening, May 1, Lulu Alexine Whisnaut, a post- 
graduate of the Kroeger School of Music, St. Louis, as- 
sisted by Louis Templeman, baritone, will give a piano 
recital in Musical Art Hall, St. Louis, playing the fol- 
lowing program: 


. Beethoven 


Piano, Sonata Appassionata, op. 57 ‘ we 
Raritone, Woo Thou Thy Snowflake, from Ivanhoe .. Sullivan 
Piane— 


.. Schumana 

; a «+ +«+eeChopin 
Gluck- Brahms 

Kroeger 


Whims, op. 12, No. 5... 

Etude in C sharp minor, op. 25, No 
Gavotte 
Fantasie Polonaise, op. 26.. 
taritone 


Rend Low, O Dusky Night Kroeger 

Invictus cveweewen ‘ ...-Huhn 

Piano, Concerto in F minor, op. 16 at ....+.+Henselt 
(Second piano accompaniment played by Mr. Kroeger.) 
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Patriceolo Pupils Play. to Hotel Plaza, New York the afternoon f April 23 art t plat { ns , , t , 


' : led , 
, . ; , The operetta was charming sung, particularly by Mi nd t f t ' 
At the Waldorf-Astoria, New York, on Thursday evet | i ae “, 
1 ‘ 1 Oorpadk who LOOKS as thoug she ha ust stepped tortt ra t the er 
ing, April 18, the pupils of Angelo Patricolo were heard ; : : vi 
' ‘ m a painting of the Marie Antoinette period t the sever t \ \ 
in recital, assisted by Clara Auwell, harpist, and Mr . seal 
, The feature t the iternoon w tl pilayir | sta 
Patricolo . 
T 1 , ' , ‘ Russian Tri which ssisted by Giuseppe de Janis in t ecia ft ] 
The work of the pupils was distinctive in its execu : 
' ' a first number, pertorme: the teethoven quartet, op. tr ty to tea \ 
tive fluency and the playing was much applauded. The pa , : - “s 
} } 1 , , while the second and closing number i led the Arer l St wsk 
arp solos by Miss Auwell were also greatly enjoy: 
, oar trio in D minor \ “ 
l¢ program tollows: . : 
Lhe ensemble of this sterling ryanization har ring t ‘ p f h 
Overture. Egn t range . eight ha . ; : 
Shenide Reeth e been better, the tone quality f the instruments min P Wy ' ‘ wit ' gog . ' ioe 
Dorothy Bryan, |} Strauss, Rose Froelich, Anna Auwell gling as one, while the feeling for dynan 11 f 
“ ate Pathet ©, « ; st 1 ement Beethov was that of three artists musically inited on the ame 
, ; , 
Ret a plane tt ght, te ne and ide N ess esst t I r 
l { Hasse a 
their wr . is ft ‘ t tet ‘ } ent ' tag 
lara 4 
: ( g bon ( ' Idition of the M le | te , 
f . s W ¢ 1 M 1 I , t 1 wit trun ‘ 
\ \ ¢ M | k | are t ( ‘ m lete ‘ ‘ a . 
XN { 
, Enthusiast thr hout the progra the ad nce that 
Co. 
I ais Nc CI evinced stil reat enth asm tor the excelle vor . 
I K these lendid artist 
I ‘ ged f g t t ( Burcha 
B he . tur _ 
a il i le eee StojowsKi Students’ Recitals. 
Hanr Weingart Ihe first of tw ecitals by the students of Sigismur ; 
Last Hope (Meditatior Gottse Stoiowsh was ; t n Monday ning vil P N 
) I 4 ‘ , ‘ 
! New rh t f ine nr ran 
La S ade abert-I ue Y wing | gram , 
' ftere 
ss | 4 











\ a \uw Myrt W re W ach I _ oe 
I P tf Obe ; ane 
( a A M Ra le 
I ‘ Ir ( yp 
} he D 1 ’ 
Valse } 4, N { wsk 
: t 8 Mendels 
» (Rhaps Es Chabri M y W ‘ re 
| li i] | g c ‘ ‘ ] p 
Ca ce Espag i kowsk ( I ersta P’ New 
Ww I i 
al tT 4 f 
Les Preludes (sympt ‘ s 7 I i I ’ $i 
Mr I \ Ls } ‘ gher f ’ f 
Balla A f ‘ eve y t le ‘ . ‘ ‘ 
M A , Mr. J ‘ 
Rassian Trio Concert. 1 
1 t} M t " . 
\ unique musical entertainment enlisted t services i . h i 
: ‘ . } ny . 
the Russian Tri Eugene Bernste pianist; Michel Bern . ; ne, while |} tole hood maimed: but 
stein, violinist, and Arthur Bernstein, cellist—with Greta , . . not to affect the essful performance of n 
Torpadie, soprano, and Louis Rousseau, tenor, as assisting Judging by the fine execution and mprehension of so Mr. Stojowski’s genius as a master was never t forth 
artists The affair was an peretta by Wekerlin, called artistic a program exhibited by these students. Mr. Sto- ‘ more striking advantage than in this instance The 


“La Laitiere de Trianon,” which drew a large audience jowski must be credited with knowing how to inculcate audience went into raptures over Jonson's playing 
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Publications and Reviews. 


NOTICE TO PUBLISHERS. 


partment is devoted to a review of old and new 





his de| 
niu publications, musical works, musical literary works 
ind anything pertaining to the publishing of matters in 
mLU ST 

nl 4 publications and compositions will be re- 


viewed as are deemed worthy of notice, and Tue Mv- 


Courier reserves to itself the privilege of rejection. 
lt is also understood that any work or composition or 


1k reviewed in this column relinquishes its copyright to 
iny part or all of its parts so far as a review of the same 
in be applied. This does not mean that Tue Musicau 
claims any interest in the copyrights; 
it merely means that we are not to be held for any im- 
f copyright by handling copyright publications 


in this department, 


COURIER assumes 01 


fiangement 

or works 
Part ttention given to works of American com- 
Particular attention given to works Americe 


posers and thew products 


Robert Forberg, Leipsic. 


elected w from the programs of the piano recitals 
Eugen d’Albert: 
Chopin, twelve studies, op. 10 
Chopin, twelve studies, op. 25 
Chopin, three studies without op. number 
{ p two latas 
Chopin, third ballade 
{ ypin, verceuse¢ 
( pin, two polonaises 
( pu nerzo 
Chopin, tw turne 
The printing of this Forberg edition is worthy of the 
eput n of Germany, and the paper is excellent. 
irdly necessary to say more concerning these pub 
itions, for Chopin has long ranked as the prince of 
ers for e piano, and Eugen d'Albert, in his palmy 
) pia was prince among the great masters 
the keyboard. It was a happy thought on the part of 
tobert Forberg to perpetuate as much of d’Albert’s inter- 
n as could be committed to paper. The careful 
inwering May seem strange at times when the passages, so 
gered, are played slowly. But, of course, the true value 
ft gering can be seen only when the compositions 
e played at the required concert speed. The pedaling is 
iinly indicated. Eugen d’Albert is too great an 
go out of his way to look for titles and labels 
works he is interpreting. Now and then, how- 
er, he gives a short, pithy sentence which reveals the 
nner tur f the movement at a glance. For instance, 
ie finale of the B flat minor sonata has a footnote saying, 
The storm w 1 raves above the graves. Pay attention 
» t signs of the pedal.” This odd mixture of the 
‘ and e pra il, make these d'Albert selections 
1 the grea ster useful to the serious student of 
c p ino 
RRR 


Boosey @ Co., New York and London. 





or SUN AND SHADE \n album of five songs, to 
\ Marguerite Radclyffe-Hall Music by S 
lge-Tay 
wtitul little songs are among the most poetic 
i with for man a day It is hard to describe 
it For they are not at all the usual English 
1 typ. ng, though written to sentimental English 
We ta rit and caprice in them that 
uld rprised t nd in a volume of Tschai- 
vsk un we will not go, for they 
tussian master’s works. The melo- 
ntane n ] inting, while the harmonies 
straini after unusual 
ns lita for teaching purposes, 
es not to erotic verse \t any rate 
\ p ultur hences of the 
\ m 
L.IMI By kd B Man ne 
norous tt ! ise a mpany of kin 
is but th artistic value 
the |y informs us that 
‘ 
he poetry t s} 
S ARBOR A Song Word ifton Bing 
\ y J. Air Dix 
ng V nt in this except its 
t f mnesty and truth in every 
\ g all the phrases, harmonies 
i \ worn and familiar. But though the 
\ t new or striking in this song, we 
vill be moved the simple and 
nne t \ J. Airlie Dix has told his con 
g musical s It is with regret that we quit this 


song because the composer laid down his pen forever 

after writing this last of his songs, whose title is his 

own epitaph, “In Harbor at Last.” 

“SonNG oF THE Bracxpirp.” Words by W. E. Henley. 
Music by Roger Quilter. 

This lyric is worthy of Heine; shall we say that the 
music is worthy of Schumann? We might say so if Roger 
Quilter had a style of his own, a new personality in the 
world of music. His harmonies are modern, his accom- 
paniment sparkles, his melody is vocal, and he has fancy 
and caprice. But there are a number of composers in the 
world today who would write as good a song as this with- 
out revealing any distinguishable personality. 


nenrere 
Denver Music Company, Denver, Col. 
“IpyLts or CoLtorapo.” By Arthur Bowes. 


These moderately difficult and effective piano solos will 
prove of interest to teachers and drawing room pianists 
alike. is nothing in them to frighten the least 
ambitious, and they are fairly well written though not 
technically flawless. The gavotte, for instance, is written 
in the old style, so far as the music is concerned; but the 
dance is barred incorrectly. All the old gavottes, and the 
modern ones that are properly written, begin on the third 
beat of the measure. Every new phrase should begin on 
the third beat. Any gavotte by Bach, Handel, Gluck and 
other old masters who wrote in the gavotte period will 
The nocturne has pleasing sentiment and is 
But the phrase “marcato la melodia” 


There 


this. 
correctly written. 


show 











PAUER HONORED 


THE NEW YORK PHILHARMONIC ORCHESTRA 
have extended an invitation to 


Max PAUER 


to inaugurate his first American Tour by 
appearing as Soloist at their Concerts 


January 16th, 17th, 1913 


At CARNEGIE HALL 
Dates for January to May Ist, 1913, Now Booking 


Concert Direction M. H. HANSON 














is wrong. It should be, “marcata la melodia,” or “ben 


marcato il canto.” <A fine Italian ear also prefers “col 


pedale” to “con pedale.” 

TecKtonius Piano Recital. 
Alois Trnka, vio- 
linist, and Dominico Savino, accompanist, Leo Tecktonius 


Assisted by Charlotte Lund, soprano; 


gave an interesting and well attended piano recital at the 
Plaza Hotel, New York, on the evening of April 25. 

Che program, varied by the Grieg sonata for piano and 
violin, contained familiar pieces by Schumann, Beethoven, 
Rachmaninoff, a pianistically grateful 
group composed by Mr. Tecktonius, and the “Lotusland” 
of Cyril Scott and “Etude” of Gottschalk by special re- 


Grieg, Rubinstein, 


quest 

Although Mr 
ing reputation for himself, still his work on this occasion 
proved that he is not content with that alone, but is equally 


Tecktonius has already created a gratify- 


concerned with the legitimate success that may be achieved 
effort. Together 
therefore, have come 
take Mr. Tecktonius 
appearances throughout the 
capitals of Europe, these to be followed later by a tour of 
+} 


through constant striving and honest 
with his distinct artistic growth, 
wider opportunities, which will 


abroad for further concert 


us country. 

While Charlotte Lund has appeared a number of times 
in New York during the past season, it is safe to say that 
never has she been heard to better advantage than on this 
Her included the “Pleurez mes 
aria, from ind a group of songs by Mas- 
These were ren- 
dered with exquisite phrasing and beautiful vocal color- 


occasion contributions 
Yeux” “Le Cid,” 


senet, Hie, Debussy and Tschaikowsky. 


ing, and earned much applause and several recalls for the 
-harming artist 

Mr. Trnka added a well played solo (“Caprice Vien- 
wise”). of Kreisler to the program, besides participating 


in the Grieg sonata, and Mr. Savino played sympathetic 
accompaniments for both singer and violinist. 
Oletimer 
Newlywed 


“Is your married life one grand, sweet song?” 
“Well, since our baby’s been born it’s been 
an opera, full of grand marches, with loud calls for 
author every night.”—Tit-Bits. 


ll 
ixe 


the 





Christine Miller Re-engaged. 

Christine Miller the popular contralto, has been re- 
engaged for a recital at the 'argo (N. Dak.) Conservatory 
of Music on June 3 because of her great success in recital 
in that city last December. Immediately after Miss Mil- 
ler’s performance at Appleton, Wis., and at Erie, Pa., this 
week, she was at once re-engaged for recitals next season. 
On May 17 Miss Miller will appear as soloist at a private 
musicale in Orange, N. J., with the Flonzaley Quartet, and 
early in June she goes to Lake Forest, IIL, for a private 
musicale. 

Following are a few press notices: 


Miss Miller is a contralto of magnetic quality, coloring and dra 
matic appreciation and to this she unites a platform presence which 
is good to look upon. Her programs have breadth and are well 
selected.—Syracuse (N. Y.) Journal, November 5, 1911. 





She gave one of the best programs arranged by any contralto for 
a local performance in a long while. Her voice is large, full of 
Miss Miller 
work.—Syracuse (N. Y.) Post-Standard, 


color, sympathetic and perfectly controlled at all times. 
was honest and simple in her 
November 


1S, Igri. 


To say that Christine Miller, of Pittsburgh, contralto, charmed a 
packed house at the Congregational Church. last night with her beauti- 
ful voice and delightful personality would but faintly express the 
appreciation of all those who heard her. Perhaps no singer has ever 
appeared in Burlington who has been so thoroughly enjoyed by every 
Miss Miller has a freshness and personal charm that is truly 
dainty, and a poise and gracefulness that is very charming. Her 
voice is as beautiful and refreshing as a dewy May morning and 
her expression and interpretation has an absolute charm of sim- 
that captivates (la.) Daily Ga- 
zette, January 18, 1912. 


one. 


plicity her audience.—Burlington 





Nature has been very kind to Christine Miller, giving her a charm- 
ing talent of a high: order and a voice of 
pure gold. And she has not been unmindful or wasteful of these 
glorious gifts, but has worked unceasingly to 
and with the most gratifying She 
lington by a large audience last evening, and when the last num- 


personality, dramatic 
develop her talents 
results. was welcomed to Bur- 
of the program had been given in a brilliant style, the hearers 

loth to leave and for Everything that the 
critics have said of Christine Miller is but all that has been 
said about her gives no proper concention of her. She must be seen 
and clear and her style 
which 


ber 


were clamored more. 


true, 
and heard. Her voice is remarkably pur« 
the She the 
nuisance when used to excess, and she has a different style for every 


choicest. avoids tremolo, becomes a_ positive 


one of her selections until the audience is practically bewildered and 
that this or that 
However, the judgment of the larg 


number was 
audience 


make a choice and to say 


especially delightful. 


unable to 


may be gauged to a certain extent by the fact that they insisted upon 
a repetition of the second Brahms number and the delicious Scotch 


cradle song.—Burlington (la.) Hawkeye, January 18, 1912 





Christine Miller, acknowledged to be the best contralto in the 
country, gave a recital last night at Northwestern School of Music, 
of such inspiring nature the large qudience present will long remem 
ber it. In addition to having a voice of unusual flexibility, one of 
her chief charms is that of distinctness. There are many so-called 
but with Christine Miller the word surely is applicable in 
She real 
singers with bigger voices, but rarely 
so fine A singer is doing something when he makes his hearers 
forget everything but the theme of the song.—Evantson (II!l.) Daily 


artists, 


the real sense. has the treasure of human sympathy 


There are is a voice put to 


use 


Tanuary 


News, 17, 


1912. 





In a program that was a model of its kind, containing examples 
of all schools, Miss Miller once more demonstrated the fact that she 
is today one of the few singers that we possess. Her 
infinite 


voice, while 
variety and 
for 


f artistry.— 


and capable of 
an 


richly 
modulation, which 

matic effect, suffice to place her work high in the rlane 
Appleton (Wis.), Evening Crescent, February 17 


not large, is sonorous 


assets, united to unusual capacity dra 


Tgi2 





Enlow Violin Recital. 

\ large audience greeted Ollimae Enlow at her violin 
recital on Saturday evening, April 20. The hall of the In- 
stitute of Music, 560 West End avenue, New York, was 
crowded with appreciative listeners, who manifested de- 
light at the rendering of a difficult and attractive pro- 


gram. The piéce de resistance was Lalo’s “Symphonie 
Espagnole.” 
The “Orientale” of Cui had an exotic charm; Sara- 


sate’s “Tarantella” and Zarzycki’s “Mazurka” had spirit 
and brilliancy. The assisting artist, Bertha Bovey, pleased 
the audience with her vocal selections. 

The complete program was as follows: 


Prelude and fugue ‘ . Rust 
Miss Enlow. 
Symphonie Espagnole a Lalo 
Allegro Andante Rondo 
Miss Enlow 
\ir (from Lakmé) Délibes 


Miss Bovey. 


The Swan Saint-Saéns 


Pierrot Serenade Randegger 
Orientale . Cui 
Mazurka Zarrycki 


Miss Enlow 
From the Land of the Sky Blue Water 
The Lass With the Delicate Air ‘ 

Miss Bovey 


Cadman 


Arne 


Canto Amoroso Sammartint 


Introduction and Tarantella. . Sarasate 


Miss Enlow 





“That is my most promising pupil. Did you hear her 
high notes?” 


“Promissory notes, eh?” 
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SS AEC'T'O Baritone 


Concert, Oratorio, Recitals 
K Management: F. 0. RENARD 
25 West 42d Street - - - 





New York 
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FREDERICK OAWOA t= Me MD Baritone 


Management, THE WOLFSOHN MUSICAL BUREAU 
1 West Mth Street, New York 
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Evan WILLIAMS 


FOSTER & DAVID 
TENOR 


500 Fifth Avenue. New York 
Management, The Wolfsohn Musical Bureau 


MABEL ROSS RHEAD 


PIANIST 


Managemnt: BRADFORD MILLS 
864 CARNEGIE HALL - - - 


LA PALME 


PRIMA DONNA SOPRANO 
Covent Garden Opera, London Opera Comique, Paris 
Montreal Opera Co., Montreal 
Address: His Majesty's Theatre, Montreal 


Madame Osborn Hannah 


season with the 
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AKRON OHIO 





NEW YORK 





MA=A4Pmo 





having been re-engaged for the entire 


Chicago Grand Opera Co. 


limited number of Concerts, Recitals ar 


during the season 


available for a 
Oratorio engagements 


OCTOBER ist, 1911, to JUNE ist, 1912 


Her Operatic and Concert 
at this time, 


will be 


Ry bot as an 
rther comment 
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Celene Loveland’s Views on Piano Interpretation. 


>aving of time and labor is the demand of the age. 
With science at one’s command old time plodding is elim 
inated, and better and quicker results are obtained in even 


the most mechanical of occupations, because thinking is 


replacing mechanical routine rhese principles are ap- 


plied by Celéne Loveland to piano playing, and are so sim 


ple that he who runs may read. Following is her own 


explanation of her work with students 


“No two objects in nature are alike; every leaf on tree 


bush is different from every other leaf—even the two 
sides of one’s own body differ. History may, but Nature 
nev repeats herself. Knowing this, the wise piano 
teacher looks for distinct individuality not oly in every 


pair of hands, but in each single hand that presents itself 
for piano playmg Beautiful hands, strong and power 
tul hands, fleetness of fingers, elasticity of wrist and arm 


all may be present and yet the pupil does not reach the 


proficiency of technic or interpretation that these exter 
nals seem to prophesy. Why? Because hidden beneath 
these externals are cords and muscles to be found in the 
anatomy of every correctly formed hand whose training 
is even more important than that of fingers, arm, or wrist 


hanism controls the 


vecause (his unseen mec movements 























CELI ELAN 
I € ers ) r wot vis 
to be found every A f ree rs of i 
us making precision and power of tone production ft 
ult and sometimes possible 
‘Another handicap often et with is a rd running 
ucross the midd! f all hands, which may by wea 
ess or shortness make the piaying ot octavcs it 
is frequently i espe ly 1 the pianist € active pr 
fessionally Aus ‘ irm a wrist, re ng 
nall iy paraiy 
lo know it rd can by training be | ened or 
engthe d e nec may r { i elimination 
t ible nts t the matter of a few days—is a 
great stride toward the ntrol of t xquisitel 1 
structed bit of anatomy, the hand and arn And tl n 
rol, plus talent and industry, spe ‘ r the pianist 
“Studying the ands’ indiv 1 acterist ind 
Knowing that ¢a single and 18 inique, enable 
} eacher 1 nediately i y t exe ses y 
are really & 4 ally ringing t the strong 
points and causing the weak ones disappear. With t 
y applied technical work, the rit t the Pp 5s 
VeaTri¢ | Y ¢ ar i n nce T Apt exer 
€ i 1 pir ! al erp . d 
gue and rageme i erpret the f 
I rtunately, the r uf studer 
ng t fra »f mind ri } eta 
p f masterpieces M iter 
r < ame { the nists 
ose there n ns nent r r i 
piano. Le e techn n, he t fr 
than lis rage tude s 
' neede terpre € Ww $ i 
Seeger at University of California. 
irie I ecg Ir 1 gra i I 1 ird and 
k ‘ wrong the inger American nposers, has beer 
appointed ess »f music in the University of Califor 
lia With him the department ‘ ‘ ciated. as 
ragus, Pau) Steindorff, w n that sam 
capacity, for the past year, has had charge of the Univer 
y (hor and the University Orchestra 
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Baernstein-Regneas an Experienced Teacher and 
Coach. 








importance of a finished art and 
I re for the singer to do than 
¢ t ger must have some 
ilit Sweetness of tone and 
they are only a part 
I factory interpreta 
t st have a good stage presence 
e art of being gracious. He must 
l 1 m or temperament 
( ar t actin The sooner 
i! dience the sooner he begins 
nd opera he encounters many 
He must now not only sing 
must have mastered the several 
1 t veras. He must be able to 
at he ay be heard and understood 
in duet, trio or quartet. Yet 
minate self Hie must meta 
e being, into the character 
tudy of su haracter in 
y to unterteit a haracter 1s 
Dramat nterpretation 1s an 
ficult one, and doubly so when 

rt 
nger ultivate an aptitude 
w and understand the vari 


ugh 


y eliminated 


part not only 


portray the 4 


In other words, he must be 


the surface but a tempera 
ne inside 
t be earned from books or 
er of experience Only he 
¢ can impart it Thus it 1 
stage and those already 
ive been there and are de 


he studios of Joseph Baern 
tieth street, New York. That 


become so important a 


ld and explains why he finds 


rt The student who goes 


o be transformed 
loing he is in 
experience; consequently the 
Everything, to 
ian is the 


t eminent musi 


on the operatic stage, wher 


conscientious energy well ap 


plied and rightly directed, he guides his pupil from the 
beginning to the end. He knows every pitfall, every stone 


along the hazardous way. He possesses a remarkable gift 





BAERNSTEIN-REGNEAS 


for diagnosis, thus enabling him to treat each pupil exactly 


is the case demands so as to secure the best results 


singers of Baern 


a further testimony to his pronounced 


The many note now working with 


stein-Regneas are 


ability, and the roster of famous names on his list of 


pupils, who come from all parts of the country, emphasizes 


this ability which, together with his knowledge and ex 


perience, has made him not only a local and a national 


but an international celebrity 
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i Apri ) 


of the Art Society's season 


M Hall, Friday evening, April 

as were Leo Shultz, cellist 

n, tenor, with Carl Bernthaler at 

1 proved to be a most delightf 

n Mr. Sehi displayed a warm 

menal techn Hlis work was 

Mr. Neilsen, who is to be the 

Presbyterian Church of this 

l ble ssesses a voice of ex 

ind his singing was most artis 

imied 1 s usual capable 

yyment of the program. 

Rnree 

dy the direction of H. B 

of the season in the 

) sisting soloist was 

( rs represented on 

n Foot Koven, Donizetti, 
rmann and 
eR, 

ve nee 1 the recital 

eldaff n Car lall, Home 

Ay 6, Mrs, R ffer’s popu 

y earty ptiion ac- 

n her regular program, Mrs 

p of “Old Songs” which were 
RRR 

ffairs this season have been the 

itals given at the Pennsylvania 





[hese recitals have been given joint 
Carl Whit 
consists of six recitals of which four 
given—March 21, April 11, April 18 
and two are yet to be heard, May 2, which 


College for Women 
ly by the pupils of Madame Graziani and T. 


rhe 


have already 


mer season 
been 
ind April 25 
will be a recital of original works by students in compos! 
tion, and May 9, another program of piano and voice. 
nme 

The Tuesday Musical Club Choral, James Stephen Mar- 
tin, director, gave the last concert of the season Tuesday 
the Twentieth Century 
better than on 
be repeated be- 


ifternoon, in the auditorium of 


Club, The chorus probably never sang 


+} 


is occasion, several numbers having to 


fore the applause subsided. The attacks were accurate 
and the blending and tone quality excellent. In “The 
Lady of Shallot,” by Wilfred Bendall, the solo parts were 
sung artistically by Anna Laura Johnson. Frances 
Wheeler, baritone, and Joseph E. Schoeker, harpist, were 
the assisting soloists. Mr. Wheeler sang a group of Ger- 


man songs displaying a fine quality of tone and good in- 


terpretative ability. His work was thoroughly enjoyed. 
He also sang the solo part in “List the Cherubic Host” 


from the “Holy City.” Mr. Schoeker played several num- 


bers and was well received. He also played the accom- 
paniment in the “List the Cherubic Host.’’ Miss Reahard 
played Mr. Wheeler’s accompaniments in her usual capa- 


ble manner Ho.uts Epison Davenny. 





Wells Wins Laurels in Maine. 
John Barnes Wells, tenor, has been singing in Maine 
cities the past week; already favorably known there, be- 
cause of previous successes in the Maine festivals, he has 





won many more admirers, as the following press excerpts 
go to prove: * 


Mr. Wells’ convincing tenor voice was also in evidence. His fine, 


resonant voice has something of a baritone quality in the lower 
register, and in the upper rings out firm and clear; while expressive 
interpretation is a note of his artistic quality. He is not less at 
home in a rollicking ditty like “Rolling Down to Rio” than in the 
more important arias.—Portland Eastern Argus. 


John Barnes Wells’ voice is of 
with equally that 
aria like that song of 
by Speaks, or captivating bits of the type of “Foggy 
and “Tipperary,” he is always at home and makes it for the tim: 


the one and only thing for innumerabk 


tenor delightful quality and is 
sings a big 
“May 


Dew’ 


delightful art, so whether he 


used 


from “L’Africaine,” a the calibre ot 


Time” 


the assemblage. He has 
resources of the vocal art at the very tip of his tongue, and uses 
them with consummate skill. His enunciation is a joy and quite as 
diction. He 
feature of the evening, and it will be long before his glowing, fas 


Portland Daily Press. 


distinguished as his made his numbers a charming 


cinating work will be forgotten. 





R. E. Johnston and Some of His Artists. 

R. E. Johnston is installed in his new suite of offices on 
the third floor of the Commercial Trust Building, north- 
west corner of Broadway and Forty-first street, New 
York. 

Albert Spalding has returned to New York from his tour 
of Canada. He will sail on the Kaiser Wilhelm der Grosse 
May 7, but will return to his summer home on the New 
Jersey coast after the wedding of his brother in Switzer- 
land. 

Alexander Volinin, the 
peared during the past season at the Metropolitan Opera 
House in the special ballet performances, as well as in 
various cities throughout the country, has signed a con- 
tract with R. E. Johnston to appear next season in con- 
junction with Adeline Genee, the Danish dancer. Miss 
season novelties which hereto- 


Russian dancer, who has ap- 


Genee will introduce next 
fore she has not had opportunity to present, and with the 
assistance of Volinin, whose work has attracted much at- 
tention, most artistic productions are anticipated. 

Among the artists announced by the New York Phil 
harmonic Society for next season severa! are under the R 
E. Johnston management, as for instance, Ysaye, Godowsky, 
Rudolph Ganz, John McCormack and Madame Namara 
Toye. Mr. Ganz is engaged for with the 
orchestra in New York, Baltimore, Washington and Rich- 


four concerts 
mond. 

A very attractive portrait in pastels has been on exhibi- 
tion at the Knoedler Galleries on Fifth avenue during the 
past week of Madame Namara-Toye, the young soprano 
The painting is by Pierre Tartoue, who has painted many 
celebrities, one of his latest being Cardinal Farley. 

Mary Garden is to be the soloist at the Springfield 
(Mass). spring festival on the evening of May 10. She 
will sing arias from “Herodiade” and “La Boheme,” as 
well as a group of songs. The prima donna was also one 
of the famous artists who offered her services to the bene- 
fit performance at the Metropolitan Opera House Monday 
evening, April 29. To make it possible to sing at this con- 
Miss Garden cancelled two dates. R. E. 
Johnston, her manager, also consented to the cancellation 
of the dates. 

Commenting on the Titanic disaster, E. Johnston has 
made the statement that many people have been disillusion- 
ized regarding unsinkable boats as he was as regards fire- 
proof buildings several years ago, when he was one of 
the guests in a so called fireproof hotel in Syracuse. When 
the fire got a little headway the building was as easy a 
victim to the flames as the Titanic was to the sea. Mr. 
Johnston claims there is no such thing as an absolutely 
fireproof building any more than there is an unsinkable 
boat 


cert Southern 


Birkerod at Plainfield. 

Halger Birkerod, baritone, gave a song recital at 
Hartridge Auditorium, Plainfield, N. J., on April 16. 
Che program numbers were heartily applauded and the 
singer received many encores. 

The program was as follows: 


\ria, from Scipio .......e05. ...Handel 
Gruppe aus der Tartarus Schubert 
Die Forelle ......... . . Schubert 
Erlkénig ... Schubert 
Freisinn a ... Schumann 
Die Beiden Grenadieren ... Schumann 
An Angel in Flight from Heaven Lange- Miller 
es ae Re ic ona vee oc wicdoc cecuscstwecesevewneee Grieg 
Eve cvocnevcceese phos coveees Grieg 
Aweletehd SPOR. 65s co ki case ede 8s cen. wowssdncenesusecte Léwe 
Der Asra@ ......-- . Rubinstein 
Drei Wandrer .... ..Hermann 
Spring ........ pdadcaeee . Hermann 
Youth and Death ....... igpakiocsnmacks ae sdhin ch ane Parson 
(Dedicated to Holger Birkerod.) 
Tevicts® 2. cccccevccsvececcccsese Sbuecanceeeaearvbdutsevaewe Huhn 
Prologue, Pagliacci ..... Leoncavallo 





Hoegsbro at Chaminade Club. 

Inga Hoegsbro, pianist, appeared as soloist with the 
Chaminade Club, of Brooklyn, N. Y., at the April 22 
meeting. Miss Hoegsbro was obliged to give an encore 
after each of her selections and won a distinct success. 


se sid aim 
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DIPPEL RENEWS CONTRACT WITH 
CLARENCE WHITEHILL. 
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‘i z ‘ ag I 
CLARENCE WHITEHILI 
"1 “ hitehill ahvert , the Philadelohi en hhaeetntns Mr. Whitchil » filled mas ncert ennial 1 tj ' which will be att 
Clarence Whitchill’s itra I Philadelphi \ et e, M Whitehill ha ! 
Chicago Grand Opera Company ecn renews Mr engagements. His concert bookings are under the man by Pre nt and M t y otl nota ‘ 
Dippel has re-engaged the favorit ritone and the new agement of the Wolfsohn Musical Burea f New York 
arrangement will begin Jan Whitehill will During this year Mr. Whitehill sang with the Mendels | 
again appear with the mpany in P lelp} nd Ch hn Choir of Toronto, in the home city and als ) tour ae at 
cago and on the Western tour whi as been planned He has sung with the Theodore Thon Orchestr wits 
During the anes Mr. Whitehill sane about thirt with the Ladies’ Amateur Music ‘ } i { v Niwember 
times with ad Chicag pera ( pany. His Mr. Whitehill’s season is by n ea er; he wil aie, 
. , Piast , gagement tx t W hite ng 
season opened with W alk r s the Phil remain here t assist at mus test int t Aw * 
, 
tale) ; , i wtiins =" he | 
lelplua and Chicago appearances ar i¢ sang with gust 4 
the company in St. P Pittsburgh, St. Louis and Balti- This week he is a star soloist the Rich: d, Va I . é f 





more, winning exceptional success everywhere festival and next week will 
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Mrs. Snyder Returns to America. Julia Culp Coming Under Sawyer Management. 
Monte Carlo, Julia Culp, the renowned singer of Europe, will come to 


shtful trip through Nice, 
St. \merica next season for an extended tour under the man- 


1 Pas Mi red Snyder, the manager of 
re ist week thoroughly refreshed by 
harming incidents, and quite filled 

iusical doings in these European centers 

pecte n a woman of Mrs, Snyder's 
hospitably enter- 
ne in contact with nearly all 

ne sical hist Ty of the pres 

saw yroad were Oscar Hammer 
rking the operatic game against 
Emma umes ut just recovered 
which necessitated the peremptory 
with De 


ve a mductor and solo pianist 


Gogorza; 


e infantile lisping of his eighteen 


er; Norbert Salter, making the entire 
tamping ground in search of 
fferent opera houses with which he 


return her beautiful summer home, 

le of St. Paul, will be opened, 
teaching, while at the same time 

lat 1 regard to the forthcoming season 


Min ip and St. Paul. 





Esperanza Garrigue’s Musicale. 





nza Garrigue’s musicale next Friday after- 
f the program will be several concerted 
Faust” and “Il Trovatore,” sung by Mad- 
professional pupils, assisted by noted oper 
Che duet from the first act of “Faust” will 
y rico Alessandro and Robert Cavendish. The 
from the last act of the opera by Virginia Wilson, 
j nA lic} . 
Ai , { i hi 
\ the guests of honor there will be Signor Daddi, Photo by Hans Durstoff 
: : JULIA CULP. 
of the Manhattan Opera Company, Ludwig 


laile, Samuel Jessop, Mr. and Mrs. Henry agement of Antonia Sawyer. Moreover, the musical world 
Holden Huss and Mrs. Rafael Joseffy of America will be glad to hear that Miss Culp will be 
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> WILLIAM A. BECKER 


Under the exclusive management of ANTONIA SAWYER, 1425 Broadway, New York 
é > American Tour Whole Season 1912-1913 
Becker played Chopin with entrancing beauty of 
e and tenderness of expression. — Dresdner 














The Chopin scherzo in C sharp minor was the 
. performance of a master.—Leipzig General Anzeiger. 
este Nachrichten 
Becker is mk technician, but by reason of his Mr. Becker's playing was absolutely of the highest order.—Munich 
Ag ie ap aan 2 successfully as a thinking artist.—National Neues Tageblatt. 
moot od . 
Zeitung, Berlin An uncommonly refined pianist with unusual warmth in ex 
pression —Vienna Tageblatt. 


MASON & HAMLIN PIANO USED 





accompanied in her lieder recitals by Coenraad v. Bos, 
who, as will be remembered, was the pianist of the Wil!- 
ner tours in this country. 

Musicians in the Old World have been stirred by the 
lyrical and temperamental qualities of Miss Culp’s rendi- 
tions. Her programs will awaken a new interest in lieder 
singing, in which the nobler sentiments of the poetry and 
the music will offer delights that are as keenly enjoyed 
as they are instructive. 


Cecile M. Behrens Musicale. 

Illustrations of artistic piano playing were given before 

a fine audience at the Hotel Plaza, New York, Friday 

afternoon of last week. Cecile M. Behrens, widely known 

as a concert pianist; several of her advanced pupils, as- 

sisted by William J. Wilbur, baritone; David Schmidt, 

violinist, and lrederic Vaska, cellist, united in the follow- 
ing program: 

Mazourka, A minor. 


Papillons .... FE Ce Oe OLE T EEE OP OLe Ere ee Grieg 


Louise Welch 


Chopin 


Sonata, op. 2, No. 3 ey ee . Beethoven 
Hilda Flack 

Impromptu . oe Rheinhold 
Blanche Cohen 

Murmuring Zephyrs Jensen-Niemann 


Elizabeth Terriberry 


Kammenoi Ostrow .... chars whe seea ets Rubinstein 
Bien Aimée ....... . Schutt 
Florence Neuberger 
Sonate, op. 7 (first movement) ° : ° dee ° -Grieg 


Scherzo, E minor | Mendsiessha 
Ruth Beard 
Crépuscule ..... tweeters beatae es occccete ok CU 
Novellette . Mac Dowel 
Beatrice Wetzel! 
Pere rn : ; ...Pere Lasson 
Prelude, C sharp minor pen vees Rachmaninoft 
Margaret Terriberry 
Etude, op. 25, No. 1... Chopin 
Staccato etude ‘ Rubinstein 
Josephine Kirpal . 
Violin solos— 
EARIED. nc siiitees ra - : tohm 
Capricieuse ........++. ethene ee 
David Schmidt. 
Liebestraum ...... — 0 oes » heaent 
(PRIME 6 na Choke ew due bs Chopin 
Theodore Lindorf 
Baritone solos: 
\ Folk Song........ 
Pilgrim’s Song 


Burleigh 
. Tschaikowsky 


William J. Wilbur 
Lettres Dansantes, etc, .... 

Polonaise in E..... ie edbwe ye : Liszt 
Clara Schmitt. 


. Schumann 


Cello solos 


Romanze ..... ‘ witveders ‘ Hugo Becker 

Spanish Dance .... P ‘ Popper 
Fredric Vaska 

Beude Ge Cemeerhs coe cs civtisvosevcens sshdhenwohsct vee 


Grandes Variationes, op. 12 : ‘ Chopin 
Cecile M. Behrens. 

Madatne Behrens so arranged her program that it was 
possible to judge the stage of advancement of the differ 
ent pupils. Rarely at a pupils’ musicale is one privileged 
to hear such performances as were given by Clara 
Schmitt, Theodore Lindorf and Josephine Kirpal Miss 
Schmitt is the one who has been accepted by Harold Bauer 
for special coaching abroad this summer. 

When all is said and done, one naturally reverts to the 
old question, what constitutes artistic piano playing? 

lirst of all, the question is answered by stating that 
good, clean technic, musical tone and expression count for 
most with the majority of people. Then come the higher 
points of interpretation and then the added God-given en- 
dowments, magnetism and sincerity. All of the qualities 
shone in the performances of the Behrens pupils, and one 
was deeply impressed by the close attention paid by the 
fashionable throng in attendance 

Mr. Schmidt, by his violin solos; Mr. Vaska, by his 
cello solos, and Mr. Wilbur, by his admirable singing, were 
each in turn delightful. Madame Behrens played excel- 
lent accompaniments. Lastly, came Madame Behrens’ 
own piano performances, and all that is grateful to eye, 
ear and understanding were set forth by her playing of 
the Liszt concert etude and Chopin variations. 


Virgil Pupils at Drew Seminary. 

\ fine recital took place last Friday evening at Drew 
Seminary, Carmel, N. Y. Gwendolen Rees and Lucille 
Oliver, of the Virgil Piano School, 42 West Seventy- 
sixth street, New York, appeared in numbers by Beetho 
ven, Bach, Chopin, Liszt and Mrs. A. M. Virgil. Miss 
Rees gave an especially good interpretation of the Chopin 
nocturne and played with feeling and ease of execution 
throughout the entire program. Lucille Oliver was also 
warmly applauded. At times her usual dashing brilliancy 
of technic balanced well with a very beautiful singing 
melodious tone. The concerts by Mrs. Virgil's pupils 
afford pleasure and a hearty welcome invariably 
whenever she stops off at 


always 
awaits this eminent teacher 
Carmel. 
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m i REKES ———- } 25, to the educational department of the Young W 

At last Nikisch and the London Symphony Orchestra Christian Association, when a musicale of n rit wa 
have been heard in Washingtor ind both were received caine ihe program opened wit he andante a 
with cheers. Would that we could have a second hearing ‘'TO™ the quartet in G major) by Mozart, | 
of this superb company of musicians. The critics on the =e ee ee we eng oman, “FONy 
local papers were unanimous in declaring that Nikisch’s Rasper and Ernest | ee assisted oy two d um “ _— 
best work was the reading of the Beethoven symphony in pupils, the Misses Wilbur ind Bowers Phe soloist 
<> eatin the evening were: Helen Donohue De sopran Mrs 


nere 
Madame Schumann-Heink was heard in recital at the 
Columbia Theater, April 17 
with pupils from the leading Washingt 
Madame Schumann-Heink sang 


when the house was packed 
m boarding schools 
and the public in general 


with much of he Itime voice and expression and gave 


a program of some twenty-five songs and several encores, 


applause, which was fully 


receiving as a result frenetic 


deserved. 


eRe, 
The Orpheus Quartet— Mary 
William G. Atherholt, tenor; 
Deibert, bass, with Louis A. Potter, Jr., 
April 16, in the New 


Scherier, soprano; Anna 
Arthur H 


at the prano—gave 


Brett, contralto: 
a most enjoyable concert on [Tuesday 
Willard ballroom 
Dr. E. S. Kimball and Mrs. Goodhue, two of Washington's 


best voice teachers. Miss Scherier was at one time con 


These young singers are all pupils ot 


Opera Company in New 
Miss Brett 


a voce of good 


nected with Oscar Hammerstein's 


York, at the same time studying with Saenger. 


gives promise of big things with a mezz 


tone. Mr. Potter is a prize pupil of Madame von Un 
numbers on the program—the “Spring 
Schubert-Liszt 


The most pleasing work of th 


schuld, and his two 
Song,” by Liszt, and “Der Erl Koenig,” 
were exquisitely played 
quartet was the singing of the song cycle, “In Fairyland, 
by Morgan 
nner 

The Music Study Club, Katherine May Brooks, president 
gave its third evening musicale at the Washington Club 
on the evening of April 17, before an au 
ffered 

nRne 


At a recent concert given by Fay Bumphrey, contralto 


hence well pleased 


with the program 


S. M. Fabian, pianist, graciously assisted the young singer 
and greatly added to tl rtistic and pleasurable moments 
of the afternoon. Some are insistent that Mr. Fabian give 


a recital of his own, but the demands of a large class pre 
vents this for the time being 
neRre 
Mr. and Mrs. William Allen Wilbur and Miss Wilbut 


were “at home” Friday evening April 19, t i large com 


pany of friends and musicians when Miss Wilbur, assisted 
by Mrs. Lawson (formerly Franceska Kaspar) and a 


string quartet, composed of the Misses Wilbur, Bowers and 


Lee, and Joseph Kaspar, were heard in a most satisfying 
program Mrs. Lawson has recently had great success in 
concert with the Philadelphia Orchestra and is re-engaged 


for next season. Miss Wilbur on this occasion made het 


debut as a violinist and gave a finished performance, dis 
playing command of a full, true tone and keen apprecia 
tion of values 

“ 


f Ethel er, pianist, now on tour, wil 


be pleased to hear of her continued success ths 


The friends « 


muughout the 
trip As accompanist she is ide nd her solo work 
proves her to be well equipped for this field in musi 


which she has elected to follow 


“An Hour of Music” will be given at the Washington 
Club on the evening of May 2 by Gertrude Meloviche, vio 
' d 





linist, and Gertrude S both advan 
Washingtor 


Symphony Orchestra and the Hammer String Quartet 


iwannecke, pianist 


pupils of Heinrich Hammer, director of the 


These young musicians will have the assistance of Wash 
ington’s popular soprano and leading church soloist, Helen 
Donohue DeY \ large number f tickets have already 


been disposed of 


The spring season of oper y the Aborn Opera Com 


pany began Monday, April the National Theater 


Girlie Louise Corey, soprane as returned to her home 
in Washington after a winter of study under Oscar Saen 
ger in New York 
nemR 
For the second time this season Jan Kubelik made his 
“farewell” appearance in Washington. We really do not 
care uncer what caption his manager announces his com 
ing, for one will not be disappointed in any program he 
plays; it is always wonderfully impressive 
zee 
Mrs. Charles W. Richardson loaned her beautiful home 


in Connecticut avenue, on the evening of Thursday, April 


Ralph Barnard, contralto, and Henry Purcell Veazie, te 
Mrs. DeYo's beautiful, sympathetic voice was heard to ad 
vantage in “Die Lorelei’ (Liszt) and “Down in the For 
while Mrs. Barnard’s and Mr. Veazic 
singing received due appreciation 


RRR 


Wolffungen has 


est” (Ronald), 


De ( rtez organized and i directi 
the Washington Grand Opera Chorus, which will, on May 


6 and 


7, give Gounod’s “Faust,” with soloists from New 
York and Boston. Mr. Wolffungen announces he has « 
gaged Henri Scott, basso, from the Philadelphia-Chi 


Walter, Helen Warrum 


Elsie Baker The musical director will be Signor Guart 


Opera Company, Eugene | 
formerly with the Savage Opera Company. 
mre 
Edwin Hughes, a Washington boy, now located in De 
roit, gave a piano recital at the Washington Club be 
a large audience M mday, \pril 22 Mr tlughes (former 
assistant to Leschetizky) is a most pleasing and rest! 


versonality at the piano, being absolutely free of manner 
} 





isms His performance last Monday evening proved | 
to be a finished technician. Mr, Hughes will shortly mak 
Munich his home Dick Roe 
= , 
Carl Faelten’s New York Recital. 

Rated by the ulendar, Carl Faelten is xty x rs 
ld, but measured by the vigor of his mind and the 
ity of his fingers and wrists, he is, to quote the late O 
Wendell Holmes, “sixty-six years young Mr. Faelten 


ame from Boston last Friday to give a recital 


evening at Carnegie Chamber Music Hal New Y 








His recital was under the auspices of the Granberry 
Piano School, where t! Faelten syste f funda ita 
training is used George Folsom Granbert the lirect 
~ the New York school, was educated at t Fac 
Pianoforte School in Boston. Once a Faeltenit ne can 
never become anything else, since this syst f pian 
teaching embodies the principles that are und and 
il and that may always be demonstrated to the mp! 
atisfaction and con i cy n : 
lhe hall last Friday ever was crow t 
with pupils, members of the faculty and many f New 
York's resident musicias glad ag t t é 
rated pedagogue and reformer Mr ed 
he irty greeting whe! r ypeare 
y appearances he did 1 t een i ty 
it the most fifty W ‘ " ave 
s complexion has the glow of at an! 
step and vis il ae t perenn 
Phe program ! Vs 
( ‘ 
Prel r ] 
Ga 
N A 
K Presto, f 
Six 
Tra i I 
Va 4. N 
\ g ( t 
Faelten's periormance i ! i 
positions were irked iwles ‘ 
the spirit t the Wa t Appius rtr i 
I eld ) ne t ! { 
re type f work 1 Ww i 
n The Welk I Pre 
laeltet § sti i piayer w r etre 
usness i expression ca c 
The Beethoven variations re t 
ind more tha tha s ta ed 1 n 
Mendelss was Ket t the right t ‘ 
i rea ise Mr I ns i r . 
mg was p al and the nm wa 
iracte las “brillras ind w 
4 the lose f the et progra Mir { 
n the stage a ann ed at Mr ‘ 
quested to play the Chopin ballade in A flat 
r rmed with finish and feeling A recept ] ng 


ir or more was held for Mr. Faelten af 





Does your cousin sing well 
I've never heard her 
“What! never heard her sing?” 


ne 
Oh, no—sing weil Boston Trat 
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A Recent Advertisement of the Steinway Piano: 


A Letter From 
Messrs. 
Steinway an Sons 








So many honorable old names 
of Piano Makers have now been 
commercialized, and so many in- 
struments are now no longer 
controlled by the family whose 
name they bear—that the follow- 
ing letter will be of interest, and 
will set right many people who 
have been misled by the state- 
ments that the Steinways are no 
longer the owners and producers 
of the Pianos bearing their name. 


GkO BIRKEL CO 
i \ Ci La 

toent \nswering you! n ry ol 
tik 4 | nst < u picasul t borin 
uu that it tine present tume there are no 
icwer It I cl t «direct descendants of the 
vina riche i the house of Steinway & 
Sol el < ! ! Viz 
{ é ri, Ste ent if rpo 
( nt pal ment, i 
{ dson tL tie ! rhe llenry Ziegler 
vice ( ie! I rl ation he id OT the 
Invention depi ent randson of the 
toundet trederick |. Steinway, 2 director 
it ut ead of the manu facturing 


department randson { the founder 
Woallias IX Steinway, a grandson of the 
fe teinw a grandson 
of the n f v |. Candidus, a grand- 
n { theodore ¢ ener 1 
é n the indet Va H 
» ( I ] ! I L I 
lhere 1 eral oth 
4 t { I { oT t 
enter 
{ ive 
\\ t | cel 
id ol l 
it « a f the teinwa 
lam e t ‘ ‘ ir tact c ind 
‘ at ep { 
ment r OT il 
wit t r 
et 
Anotl thin t 
i nvet tent t 
are ] t t \\ t i ive 
ly n ‘ exe ’ em) 
‘ I y 
ty 
Yi ee fr t I t 
ft t t} est effo 
ry ner ik i ! I 
the ' " | 
instr ' . ty f 
Purone . , ‘ 
Mian ( 


GEORGE J. BIRKEL CO., 


Los Angeles 
































4. THE MUSICAL COURIER 
House. Like His Majesty’s, which specializes in its 
Shakespearean scenery, Covent Garden specializes in its 
Wagnerian scenery, but otherwise suffers from rather too 
strict an economy in regard to fitting display. But even 
so it marshals together a more acceptable ensemble of 
trees, rocks, flowers, houses, and trysting places, than any 
; ; dramatic house excepting the one mentioned. There is 
Redb Hot Great P tlas Street, } personalities and are well trained routine workers, the no question but that opera far surpasses the so called 
I yn of April 20 contained the following plays they have been appearing in have been one and sae popular demand, and that the drama falls far below it in 
not only inartistic, crudely inane as regards the ethical all that pertains to the beauty of staging. 

ming Sather ahaeninenioad notions expressed and their psychologic bases, but the “Susle ix the demaceitle ext.” 00 sane the ttle miiad- 
English audi setting of these same plays, the general scenic art, the ed, “and the most universal of arts.” And the great 
‘ ring brand new technic of the general acting as expressed in general de- grotesque fact is that so many others listen and believe 
- begin with new portment, gesture, the pronunciation of the King’s English, hae tain SAL, lice painting ‘mn ait. there is munch 
' stint ane have also, one and all, been far below a high grade stand- that masquerades as music, and the manipulation of the 
really think this, or has he ard, and deserve only the severest criticism, At His bad taste of the simple minded for commercial profit is 
Majesty’s there is an annual season of excellent Shakes- sat to fe feenetbes, ‘Buciiscriet theienic Shox tac 
as pearean productions. And though one may be among j,.., prostituted to all kinds of purposes and its wondrous 
nd opera and the support given it those who differ from Sir Herbert Beerbohm Tree (pro- cua: wilteDRias Retina Aiee wliletad triads slate lieencatel 
eresting to review its position prietor of and leading actor in all the performances given peice mr rie Chappell Ballad Concerts. Music in its pure, 
ut of drama, that is, the grand = at this house), on his Shakespearean interpretative ideas simple, unadorned single tone vibration, in its various 
me need do is cast a reviewing eye histrionically and scenically, it is at His Majesty’s only timbres, qualities and pitch makes universal appeal. In 
er London’s dramatic situation that drama is found given in a manner related in any Chie ‘etntin: ok ita detietiidn ie Ak Geta nbn On ieee tnd. 
quite clear in its relation to life deyree to the standard of grand opera giving as demon- ji... i¢g prototype, may be said to be truly democratic and 
( m to opera, Though grand opera trated right here in London. One may ask, though the  \iatictic But once musical sound approaches form 
porting public, grand drama has heavens should fall, “Where is the theatrical production through design and coustraction, it loses ail ite democratic 
py the suppliant position. In Lon- put on with an assembly cast equal in its artistic com- end sockalictic waverly ‘and teiies te’ chatsily: ienil, 
to rt festive season, the spring = bination and dramatic starship to the usual grand opera Through the sntrodaction of the egoistic, personal, sub- 

{ the cosmopolitan flux of the cast?” To particularize, slightly, in just this one instance, <... : Se ae PE LS 
p for the augmented audi what drama is presented as is Verdi's “Rigoletto,” with cieb fe raed sc lei Renee Sopa 
r financial plus their artistic ex- a cast made up of a Caruso, an Amato, a Pasquali, or a appreciation of the intellectual and an understanding of 
nversant with op rati ane dramatic Harold, a Felice Lyne, etc? or “La Boheme with 2 the imaginative qualities in its advancement to the art 
it there is but a limited per- Melba, a Sammart » and a Riccardo Martin, and the many stage. Once an art, music ceases to make the universal 
er grand opera or grand drama. other casts that comprise an Amato, a Kirkby Lunn, a appeal, for no art is universal or democratic, but quite the 
mares ere SNS tHe ap era | DAG, Me aeeere! nad the — “Rigoletto sedan aseged contrary. A very complex subject is music and one still 
f hundred theaters about ten devote in New York, when Fetrazzini, Caruso and aamato were awaiting the great artist analyst, versus the many musico- 
ea. ote ; = si “x +s Aen pine gt hes * Mes eps -engae ee eee tinker-philosophers, who will solve the riddle of the uni- 
diexs . . ‘el wiping a RP : ‘s 4 “i , "the erage versality of musical sound on the non-universality of 
i n : . com 2 soon tana rage vegas prtcisfre rte pice epg n.d mentee! sah A glance at the cternal recurrent deficit 
, Ag detene columns of any number of musical organizations is all 
traordinary bad drama of vary acceptable to grand opera audiences; and artistically it 18 that js needed to prove that music is neither universal in 
brand At but one London the only correct system, strengthening as it does the com- its appeal, nor even democratic. Its appeal is to but a 
lis Ma Irama presented in ponent parts that constitute the total. And to maintain very limited public, a public that must needs be acquainted 
tandard of grand opera this star system each year witnesses the operatic managers with its technic, history, evolution, and zxsthetic possibili- 
lon's two opera houses, ‘ annual European skirmishing tour for the great artists, ties The important thing is to distinguish between the 
( nt Garden with all its faults) and the or those who give promise of becoming great artists, in artists and the craftsmen, between the concoctions of the 

Oper lou And a in t pring of the year the endeavor to keep the standard, if not surpass it, es- latter acud the Geenticns of the toemer 

al | rt theatrical reign by pecially for the New World which wants the best know- Opera is supposed to be fashionable because it costs a 
vs a timely ~ is in Recon — ing that the best is none too good. lot of money. Perhaps it is Sut it costs a lot of money 
) : —s eeR,R, not because it is fashionable, but because it is opera, a dis 
so ae a betes a : geo atigny Nowhere is drama staged as grand opera is staged. tinctive form of art requiring the best in its every con- 
What dramatic house in London has a Jacques Corni, who _ stituent part to form its own particular complement. And 
nae wields the scepter (stage managing scepter) at the Lon- its public demand that it (opera) shall be given as an 
{ides seeiedit nei ete aS don Opera Hous And leaving aside personalities, but art production, not as a bourgeoisie stage representation. 
- alk Siibs aaie etait Mea amend mntinuing comparisons, with the exception of His Ma- No artistic anarchism quite equals the badness of bad 
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jesty’s, there is no theater in London staging its plays as 
well as Covent Garden and the London Opera House stage 


their operas. Nothing more beautiful in the way of scenic 


and general stage appurtenance has been seen in London 


than that environing the productions at the London Opera 








Established 80 Years 


the art exhibitions held in 
Bad drama is certainly bad, but it is so like just 


ordinary life that its stage visualizing does not shock so 


ma Ostrovsky Musical Institute 


THE OSTROVSKY METHOD solves the prob- 
lem of manual flexibility. It develops technic, 
elasticity, stretch, speed, looseness, resistance. 


opera—unless it is some of 


London. 
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; i = j edemne in thie Was bert. but ] er t 
greatly, only perhaps those few foolish ones who would June 18 Hall, Marjorie Wigley, pian academy in the Rue Joubert, but will divide 
: : ne 26 in i ete Guilbert, recital t ris and London, having se f studio 
prefer that a greater attention be given the notion that June 25 n Hall, Yvette Guilbe tween | and London, having se ue 
s June 28 tein Hall, Yvette Guilbert, recita that siete a ' 3 er “ae - 
i there is also an art of life as well as a crude realism. Ag Sopa - q J aus that formerly occupied by Sir Pa I landey 
uly 2 Sechstein a tte Guilbert, recit , ‘ ‘ 
nee suai beg igs place, Manchester Square. That Madame Rose has s¢ 
. , ‘ The first in her series of three London recitals Was fected 5 es ae aha a <a ee 8 
It is something to be thankful for that the London pub ; ; . nelget : lected London for part of her teaching e is an eV 
, given by Germ Schnitzer at Steinway Hall, April 19, eee eae ae : eee oe 
lic does not attempt to propagate opera on a par with , ’ ; P “th : { great import to those generally intere : all at 
. . when she established her status beyond any Cavill as one ertains to vocal and ope! . —_— vhhome , 
English drama. Philistinism in opera is not so great as . cy . al anc \ ! ay 
' »§ the few first rank pianists of t lav She possesses - —e Ns , : : 
in other theatrical productions. Hence, the employment r : . ' ' \ e many + 
‘ - the big road vmmt of view, her tone production 1s t = a3 Co Ic} ' 
of the great singers, the great conductors, the great stage . : ahs - who retains e iriend ) 
. : e s n prelensive character and she iniuses aiong wired me ial ¢ ride — 1 ‘ P ‘ = P ‘ 
managers and scenic artists. Mediocrity has absolutely Sys tel irtistic and social worlds, and also tha tr Majesty 
i , ‘ with her mascuin izness t conception a teminine dei reer } . 1 at Aecoine ¢ oo li tatsen \l jome R 
no chance in grand opera, though it and they hav - . Fa Tes y ’ 2 n Alexandra. And during their litetime Ma Rost 
been k . ‘ os went ’ cy and poetic sentiment, al of waich were fully reveal was specially honored y the mstant frie . 
been known to form a solecism, creep in and stay an un : : , : ' : I 
ard able ti . 2 ’ laa ea : s n ie > nann f snarp work is Maiesties Oucen \ toria ine Kaward 
pardonable time. But if the gregarian principle wins, 0! : ' 
. , , nusicians know, requiring t i and matul 
translating opera into English on the wholesale plan ad GH 2 ‘ ' ; nRne 
: eh nusical thoug ind the te i t mdaisp ' , a4 
vocated by many, then Philistinism wil! prevail im opera : 5 ; ; reat eodore lollan new valse ge et 
. > ‘ ; ibie pertection Uther numbers n er progtam were ‘ “5 
as well as in drama, and reign supreme. Perhaps, though, r ; : \ gre s \ , es 
. . rect ven \ minor; \ l ns L.Iszts Dene ' . , . . ’ 
before that time a new kind of music drama shall have . ; . : : : : ntroducing nd it is everywh \ play 
i ' = . P : Dieu dans e. tude tw ( pin etudes e Sain : ae : . . ‘ : 
i been evolved in which “words, words, words,” will have pi é . peatedly a Thackeray B uid at \rtists 
| , Saens toccat let music from “Rosamunde Sch : 
no place Let us hope 3 , é “ee ony 7 nabs Weveis at 4 ve (,arden I t : i “ 
/ yert-b isc i n the Schubert-Tausig Marche M : 
} nee ce ; r red several times t is t \ ' F ew 
| , taire In this latter work the young artist made mu ‘ 2 + 
Margaret Meredith’s quintet received a very artistic in ; : ‘ , : : he “ 1 debug elody running roug 
j } f its wonderful rhythmic charm, and her ulding uy t ; Seyete: : \I - , 
terpretation at the studio concert given by Zacharewitsch ; - “ng , ; = measure al i ‘ ' ving | in 
/ “ - , the climax and sustained decrescendo was beautifully ! satee , . ee ‘ F 
April 12. The interpreters were Mr. Zacharewitsch, \ roug severa ! ’ 
ln; P. Peruzzi, celk Edith Penville, flute; Charles : . ms SY ul x Lye " great st y pl ent 
Draper, clarinet, and Mrs. Meredith pianist. A work con pianists 
taining much attractive melodic material, and written wit RRR 
: much character for each of the respective instruments i) c "V G 
i besides maintaining a strikingly artistic and well balanced giving, wi ; rresponde 
' ensemble, this quintet has helpd in no uncertain degre ventur n part a 
to establish the status of its very talented creator. Mrs ertainiy very gem Mr. Ga 
; Meredith will give a choral concert at Aeolian Hall, May the giving of t er tou \ 
mr | ' 1 
9, when the program will be made up of her “Sursum ‘ en . prev i ‘ \ \ 
Corda,” “The Passing of King Edward,” and the setting Gardiner s andard quit gh « er 
of Rudyard Kipling’s Recessional,”’ under the direction SSity propagat« I y t 
. . r | r ’ 
of Arthur Fagg wha i I nae ‘ 
Rar ge t the veriest med ya ira " ‘ 
The N. Vert agency negotiating for an American tou! s neerine ! . ‘ ! ( ! 
f the very talented ng iolinist. Fran Vecsey sing i \ y te rt < in 7 
near And of w V ‘ th vork ! ‘ 
An interesting neert was the f es p £ anf , - , " 
Choral Society's annual series, under ir Gardiner er \ qe tne 
f Arthur Fagge The program was numbers was at \ ‘ \ 
nold Bax’s ‘Festival verture, pr duced n ed Dy the ' ! uit { 
Gardiner concert of March 27 for the erts were ie into : riptior ‘ 
Thomas’ new choral work for ritone the § rite were Ww form a kK 
ind orchestra; Balfour Gardiner’s ba tt et) i i I 
{ rchestra, and Coleridge-Taylor’s “A Tale of Old Japa nentioned ! ! wing, a Vi i 
for solo voices, us and orchestra. In this latter work even part § - lestra by 3 y “rraing ! 
} 1 ' (sare I 1 ‘ 1 ne ' 
the soloists were Leah Felissa, s yprano ; Dilys J mes ' ner wn » . . Dance . Va ' 
: . . 1 | k ft ‘ ‘ S 
mtralto; David Brazell, baritone, and Daniel Beddox W an Nor K N 
tenor. ‘his latest choral work by Coleridge-Taylor is a work proved the best vorkmal 
° ' rt ; P 
very attractive composition tor the four solo voices. The werts W | « able y } 
| 1} ' } ‘ t | 
tenor has some excellent measures to which Mr. Beddoe aie tO Car tne . \ in ' 
7 ' ' , ' . ‘+ ‘ . ‘ i ( 
lid full justice, his clear, mellow voice and his ability to \ny ier want " y f y ! 
sing in the sustained manner fitted in eminently with the t the writer. Folk . . 
‘ : , . ae 9 bene . , ec ; . 
haracter of work's demands, thus enabling him t ee a W ; A 
appear to the best advantage. The entire work of the KINGS VOTING ninspir ‘ i 
¢ : lt tsice 1 \ 
quartet was worthy of special mentioning ue ! i 
a o no ws etn \ | empty La la 
sy . ‘ e 4 feeling d ' er ; er t " 
The Daniel Mayer Concert Direction announce the fol eceling And when I ! 
, 
] eived an n j ‘> “ rn er c id ecital ip of these t ‘ ' the 


»wing list of concerts for May and June: 
May 2—Eolian Hall, Mania Seguel, piat April 26, and the third May | publ t accomy help retard t nt 


May 3-—-Steinway Hall, Germaine Schnitzer, pia nm ts own of the higher stat 
. hoon 2 j 



































May 3 Bechstein Ha I Reimers, vocal 
mers, : M: Panes strated . : f the 
May 6—olian Hall, Vernon d’Arnalle, vocal lax ‘e eps anes 
} j ‘ ’ ‘ ‘ teir | \ ‘ 
Ma nv sll rrig ; . Keyboal ul a stein i n 
fay 8—Steinway Hall, Arrigo Provwve “Sater pan . Another Success for Van Yorx Pupil. 
May o—Bechstein Hall, I s Persinger, viol ot his characteristically ¢ ssal progran layan $ ' . . 
May 1o—Steinway Hal Alfred Ka | dante and variatior n | ninor. the B en 1 y Mabel VW , ! eG ‘ 
May 13—Bechstein Hall, Bessie M voc : a ot “ i I W Cy y 
. ee . two variation i the F major andante, the Schubert far : 
May 4 t in Ha Nathan Fryer, piano Willard S os ‘ ond itn B elp , 
May 14—Queen’s H Otto 1 : taste, tw preludes y Rachmanmoff Nuit dete or | hi 
cer : t amini, v ’ " 
- - ‘ ' el ‘ pe e Phila 
May 14—Bechstein Hall, Vivian Gosnell, vocal Carillo from Liapounow s, and the Chopin B . 
: I wing 
May 16—RBechstein Hall, Y mnne Astr : minor nata st ted ng Max Pauer a 
May 1¢ Bechstein Hall, A la Senatra r labe \ 
t the tew | s t W t n ¢ Sa rie rie 
May 17—Queen’s H M estra : . ‘ 
May &—-Bechstein Hall, N a M Law, . © Saw, ine eT Londons pres : h 
d violir rie W give a s¢ nd re ul Apr 20. x 
May 20—Bechstein Hall, I . r nee t K 
May 2 fechstein Hall, Fannie i, v " 
May 21—Queen’s Hall, Elena Gerhardt, vocal \n interesting mposition for viohn an ! esira 15 ' : . 
May 21—Bechstein's Hall, Robert Lortat, pia the “Memento Mor y Max Vogt ‘ 1 Mischa — 
May 22—Queen’s Hall, Leopold Stokowski rehestri Flman intr rced at the Queen's Hall Or neert —_ 
May o—Oueen’s tronislay ibe rma = } 
{; 3 Juee H t : aw Hube a der Si Hen 1 Wood Apri In e form \ NV Fe 
May 30—Bechstein Hall, Robert I tat, pias . . ne ‘ ne ‘ 
fantas ' es t nroming mart to ) 
May 30—olian Hall, Marcian Thalberg n saint Biv oy 3 inent part t . { 
May 31—Steinway Hall, Emilienne Bor d a ind through the nedium f Elman Iper talent made 
May 3:—Bechstein Ha Louis Persinger, violir a strong appea ] $ pr im n ‘ mse { ba 
' Rech 7h Ye lerier + Tr . 
May 31—Bechstein Hall Mari Olenit Alhe von . psycholog It would be quite as interesting wit ¢ the 
June 4—Bechstein Hall, Marie Olenine Alheim, vocal tell ‘ . , 5 ; . i. _ ‘ 
. . ; , notes telling one that it is the last lame f a trappis 
June 6 Eolian Hall, Vernon Warner, pian ; 2 : _— a “ , evenins ' 
lune 6—Bechstein Hall, Lula Mysz Gmeiner, voca monk who on is cing placed fin t die, per 
June 7—Bechstein Hall, Robert Lortat, piar rder, regrets his having ed the mmmunity lhe 
2 , : L i 
June 1o—Bechstein Hall, Marie Olenine Alhe ocal solo violin is supposed t sing the song t s revolting ” : 
Tu i techstein all, Paulo Grut ] a ; ‘ - . P 
me 1 Bechstein Hall, I ppe, ce sou But it was rathe ate day for = ¢ ave bee 
| 1 Elena Gerhardt i ‘ , . ‘ 
June 12 I Marie Olenine d’Alheim, vocal so sorry and he mus ave een a very vigorous dying 
on , , . —_—s ‘ ‘ 
June 12—Steinway Hall, Raoul Leparra, recital man. However, musically i without the tommyrot of A ‘ 
' . 
June 12—Queen’s Hall, Bronislaw Huberman, violin ts “program” it is a very attractive work SO nie 
June :2—Bechstein Hall, Eva K. Lisemann, vocal nee a 
lune 13—Bechstein Hall, Robert Lortat, piano 
June 13—Queen’s Hall, Paul Kochansk rchestral As announced in the London re ‘ April 13, the Arrivals in Europe. 
June 13—.Eolian Hall, Wladimir Cernikoff, | renowned prima donna, Marie Rosé, has just started 4 ‘ ng t f t Olymp r g | 
Tu ' Rechstein Hal M Tocelvr i Fr (slees . : . . ‘ 
sgh nA otase = : 2 , school of singing in London, and e the assistance om were Dent (f rly Lilla © f gt 
lune 1:s—f)uecen’s HI Ernest Schelling, j a . . “4 
lune 17—Bechstein Hall, Hugo Heinz, voca f her son, Raymond Rosé, who is well known as a Oscar Seagle fa y " 
June 18—Bechstein Hall, Robert Lortat, pian ductor and composer. Madame Rosé is not giving up her Signor Guarda and Nina 
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largest audi 


iSsé | in Orchestra Hall this season, 

er rst cal appearance in two 

recital under the direction of 

s Viadame Nordica, t irst of the 

" ecognition in Lurope, is still 
theater and mcert goer Beautifully 

ppearea the stage the queen of yore, 

} from it rst she apiiva ed her 

hence n iowed it delight by tempestuous 

p nge ‘ ron ler f number ‘Two 
, ry n, to the Schubert “Erlking,” 


a gave a splendid exhibition of the art in 





e has reigned for many years and in which, judg 
wonderfu xhibition of last Sunday, she will 
I year | rh ipsodize as to the 

I ! rpretation of thi singer seems un 
) lada Nordica’s numbers contained many 

id triumphed pre ly in this city, but 

t t er t g1V the T A reading yt 

Lye Mand ne ] mp ition has bee n 

re of ( ns. bu ynehow the full mes 

ne poser wa ett o 1 even to one cog 


it Madame Nordica brought forth 


‘ e of the serenade This selection as well 

{ | to be repeated, Madame Nordica was 

‘ nded y Myron W Whitney, basso, wh , In his 

| the p essor ta deep, rich 

" e, wel l, and he, too, scored heavily Ro 

Lyne unpanist, gave good support to 

rei 

RnRe 

the Auditorium Theater last Sunday, Arthur Nikisch 

the London Symphony Orchestra were heard in their 

t ind last wo concert The program opened 

remark e reading f Beethoven's overture, “Eg 
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IZKY xpor s been re-engaged by the Bush Temple 
‘ y 
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mont,” which was followed by an inspiring interpretation 
of the Tschaikowsky “Pathétique.” After the intermission 


Wagner, prelude 
and the over- 


the numbers were solely from the pen of 


and “Liebestod” from “Tristan und Isolde” 


ture to “Meistersinger.” The orchestra was assisted by 


directing with his 


Miss Gerhardt un- 


Elena’ Gerhardt, soprano. Beside 


Nikisch playe d for 


accompaniments. Few 


familiar mastery 


surpassed piano pianists, if any, 
played such accompaniments. It was a full 
orchestra playing under Nikisch’s velvety touch and the 
though well deserved, was in no small 


could have 


singer's success, 
part due to the exquisite 
songs. At the 
derful 


accompaniments given to the 


conclusion of the program, after a won 
reading of the “Meistersinger” overture, shouts of 
from many enthusiastic throats, and though 
Nikisch returns to 


bravo” came 
it will probably be many years before 
Chicago, his name will live long in the memory of all 
those who were present at both his performances. Music 
lovers, critics and laymen will, from now on, have a stand- 
ard by which to measure the work of other organizations 
as to the manner in which the masterworks are expected 
to be played, and if it is only for this Mr. Nikisch’s visit 
a necessity for which all of us are 


here would have been 


grateful. 


nee 
The Bash Temple Conservatory of Music has issued 
its summer session catalogue 


zRre*e 

23, at the Ziegfeld Theater, An- 
ton Foerster gave another piano recital. His program in- 
Beethoven sonata in C major, op. 53; a group 
Schubert “Impromptu,” in G 


Tuesday, evening, April 


cluded the 


of Chopin numbers; the 


major: Schubert-Liszt barcarolle and the serenade, “Hark, 
Hark the Lark”; Searlatti’s capriccio in E major; Borow- 
ski's prelude in D minor, and Liszt’s “Tarantelle” from 


Portici.”. Mr. Foerster has on many pre 


his worth as a pianist, and this 


nocturne, 


La Musette de 
vious occasions showed 
time his poetic reading of the Chopin polonaise, 


mazurka and valse gave much pleasure to his 
backbone of his 
sonata in C major by Beethoven, gave full opportunity 

virile tone than was 
First of all Foer 


for him from 


ber¢ euse, 


| 


musical program, the 


audience Che 


recitalist to disclose a more 
player. 


for the 
expected from this romantic 
r's scholarly interpretation won respect 


familiar with the classics; secondly, he imbued 
the sonata with vigor and feeling, gaining new honors and 
Special mention should be made of the 


This selection was indeed 


te 

all thos 
many plaudits 
Borowski prelude in D minor 
remarkable 
after prolonged and 


iccorded a reading by Foerster, and so happy 
with it that 
plause Mr. Foerster 
Borowski, critic of the Record Herald, 
Musical College and annotator of the program 


Orchestra, has made a name for 


was he vociferous ap- 
repeated the prelude in its entirety 


instructor at the 


notes of the Thomas 


himself as a though unfortunately his many oc 
upations deprive him of time for writing and therefore 


compositions 


composer, 


musical literature probably loses many fine 


from the pen of this gifted man. His prelude, dedicated 
to Godowsky, who probably will include this number on 
his programs when he comes to this country next 


Foer- 


some of 
season, is a gem and its success was well deserved. 
repetition of the pre- 
Ziegfeld Hall is badly 
Foerster 


ster’s virtuosity, especially in the 
hearers Che 


pleasure of hearing Mr. 


lude, electrified his 


ventilated and only the 


kept at least one auditor in the overheated room. An- 
other criticism concerning the Ziegfeld Theater is the im- 
in their livery, have 
occupation and are 


pudence of some of the ushers who, 
an overestimated opinion of their 
scarcely polite to the patrons. 
nme, 
The Lewis Institute presented on Friday evening, April 
26, at the Lewis Auditorium, Mrs. Tenney, so 


George 


George | 
Frank H. 


Cadman’'s song 


prano; Tenney, tenor; Collins, bari- 


tone, and Ruth Simmons, accompanist, in 
cycle. 
zeRe 
The Ravenswood Men’s Chorus, J. S. Fearis, director, 
will give their last concert this season at Handel Hall next 
Thursday evening, May 2. 
nenrere 
The American Guild of 
Guitarists gave a plunk-a-plunk and 
Orchestra Hall 


Banjoists, Mandolinists and 
pick-a-pick concert at 
last Tuesday evening, April 23. 
nnre 
Rose Lutiger Gannon, contralto, who has been one of 
the busiest singers in and around Chicago the past few 
will end the present season most auspiciously at 
the North Shore Festival this coming May, when she will 
sing the part of Orpheus in Gluck’s “Orpheo” with Mad- 
ame Gluck, and the next evening she will appear under 
auspices as Siebel in “Faust.” Wednesday af- 
ternoon, April 24, Mrs. 
at a big affair given by the Shriners, 
ing she sang at the City Club of Chicago. 
nre 

April 28, a concert was given in Or- 
Louis Falk, of 
benefit of 
soloists 


seasons, 


the same 
Gannon sang with great success 


and the same even- 


Sunday afternoon, 
chestra Hall under the leadership of Dr. 
Musical College faculty, for the 
Hospital. Among the 
Elsa Kressmann, 
direction of 


the Chicago 
the German 
Gertrude Bates, 


Deaconess 


were: violinist ; soprano, 
and a chorus of 450 voices, under the Prof 
John A. Michel, provided the program 


Rene 


Chis office has heard that Celéne Loveland, a pianist and 


teacher of Chicago, whose work has aroused widespread 
interest wherever it is known, is to attend the Illinois 
State Music Teachers’ Convention at Streator. Those 


teachers throughout the State attending the convention 
who have heard and read of what Miss Loveland has ac- 
complished will thus have a splendid opportunity to meet 
and become personally acquainted with this charming ar 
tist and her work, and thereby gain many new and helpful 
ideas. 
RRR 

Students’ Orchestra will 
at Kimball Hall, 


Misses Smith, 


The American Conservatory 


give a concert Tuesday evening, May 7, 


under the direction of Herbert Butler. The 


violinists, and Edith Kein, pianist, will assist. 
ene 
Kenneth M. Bradley, director of the Bush Temple Con 


servatory, is on a lecture tour through the South, having 


a number of dates in Memphis, Nashville, Louisville, New 
Orleans, and also through Texas. 
RRR 


Ruth Ray, a youthful violinist of exceptional talent, will 
Friday May 3, at Kimball Hall 
among other numbers, the Lalo and Bruch 


give a recital evening, 
She will play, 
(; minor concertos. 

ner, 
is having a most successful 


Lucille Stevenson, soprano, 


time so far with the Minneapolis Symphony Orchestra on 


its annual spring tour, and she reports to this office that 


and travel very much.” Since 
the opening of the tour, on April 8 at Winnipeg, Mani 
toba, the Minneapolis Orchestra has appeared at Brandon, 


Manitoba; Falls, Albert Lea, Minn.; 


“she is enjoying the change 


Owatonna, 
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o= 
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Fort Dodge, Boone, Ia.; Kirksville, Columbia, Mo.; Law- 
rence, Manhattan, Hutchinson, Pittsburgh, Kan.; Spring- 
field, Carthage, Warrensburg, St. Louis, Mo. On Mon 
day, April 29, the orchestra will be in Centralia, IIL; on 
the 30th at Cairo, Ill, and during the month of May it 
will appear in such localities as Florence, Huntsville, Bir 
mingham, Ala.; Louisville, Ky.; Bloomington, Anderson 
Greencastle, Ind.; Decatur and Streator (1. M. T. A.), 
Ill.; Benton Harbor, Grand Rapids, Saginaw, Battk 
Creek, Kalamazoo, Mich.; South Bend, Ind.; Peoria 
Galesburg, Moline, Ill; lowa City, Grinnell, Des Moines 
Ia.; Vermillion, S. Dak.; Sioux City, Ia.; Yankton 
Mitchell, Sioux Falls, and Watertown, S..Dak. During 


the first week in June the orchestra and its soloists wil 


| 


appear in Aberdeen, S. Dak.; Valley City, Fargo, Grand 
Forks, N. Dak., and the tour will end on June 7 and 8, 
when the last programs will be given in Duluth, Minn 
nRpe 
Frederick J. Wessels has engaged Marion Green ‘tor 
the following important works with the 
tra on tour: Ann Arbor festival, High Priest in “Samson 


and Delilah”; Columbus (Ohi Festival, Norman in the 


- 


“Cross of Fire : Cedar Falls ia lestival, 


“Faust.” Other importa lates of this spring are: “Eli 


jah,” Rock Island, Ill.; “Creation,” Grand Island, Neb.; 


“Il Trovatore,” Grand Island (Count Luna); “Golden 
Legend,” Musurgia Society, Chicag Elijal Decora 

la.; “Elijah,” Elgin, | und “Creation,” Kankakee, Ill 
Aside from these orator and opera engagements Mr 


Green has thirty-five dates yet to fill before the seasor 


Cc le ses. 








Z I nusual interest was given at t 

First United Church, Cl g last Friday evening, by 
Wally Heymar, viol t; Edith Corette, organist, and 
Maurice Leigh, baritone Miss Heymar’s ntributions t 
the program included an artistic interpretation of Mas 
senet’s meditation fror ha mazurka by Wiem 
nd a Spanish dance y Rel T¢ | Ba 5 lugut i! \ 
minor, which opened the program, was given an intell: 
gent reading Grieg’s “In the Morning” and Anitra 
Dance” showed the player was the possessor of m 
poetic feeling The baritone, Mr. Leigh, was very evi 
dently in the mood and gave masterly interpretat 
a group of songs by Schumann and the prologue ft 
‘Pagliacci.” There was n warmt f fe g and tone 
color The audience w stly er ast 

: a 

The Bush Temple Conservatory of Music gave a st 
dents’ recital in its Recital Hall rues evening 
April 23. Among the talented students can be mentioned 
Robert Warner, who is a pupil of Madame Rive-King, 
and played his own concert C minor, assisted 
Lynette Kimmons at the second piat Mr. Warner's con 
erto pleased the musical audience so much that Kennet 
M. Bradley, director f the B Temple Conservat 
has decided that the same pianist shal] play it ter 
the season with full estra 


nner 


Della Thal, pianist, has been engaged by the Woman's 





School Alliance Society of W isin to play at a benefit 
for the Penny Lunch Fund of that society at the Davi 


n Theater, Milwaukee Tuesday, June 4 


Maria Jung, the ballet mistr¢ f the Chicago Grand 
Opera Company, has been engaged to teach ballet dancing 
in the Chicago Musical College. Dancing of this sort has 


become quite as well established in this country as it has 


long been in Europe and is no longer merely a fad or 
fashion The Chicago Mus cal College is the first insti 
tution of its kind to reé nize the value in the making of 
health and beauty M e Jung has had wide experi 


ence and has met with success as premiere of the Royal 


Opera House in Budapest 
the ballet at Breslau and Vienna. While in Carlsbad she 











was engaged by Andreas Dippel for the Chicago Gran 
Opera Company, where she established an enviable reputa 
tion and received tl! mmendations f Mr. Herz an 
various officials of the rganization Of the group of 
thirty young girls under t truction in the Grand Of 
era School of Ballet t | st ible to enter the 
corps de ballet of the grand opera at the end of three 
months’ study. Madame June was the first ballet mistre 
to take material recognitior the fact that the Americar 
student is teachable and phvs ly supple and anxious t 
learn and that it was possible t mplish much in 
short time The instruction in Madame Jung’s School of 
Ballet en ploys the new method f di ng, the hygien 
swing of the body for childre fancy and character dar 
ing and pantomin Madame Junge already has begun her 
work in Dr. Ziegfeld’s institution 
zn ne 

Thursday evening April 8, the Elgin Choral Society 
inder the direction of Thomas F. Perkins. presented Met 
delssohn’s “Elijah” before a lars vudience at the Cor 


gregational Churcl This was the second concert of the 








year, “The Messiah” having been given in January Strauss 
, ' Wag 
Among the soloists were Mabel C. Smidt, soprano, and as “ ae 
Marion Green, baritone ae ay . Heink * 
nee I \ 
Saturday afternoon, May 4, advanced pupils of Ida W ag 
Kaehler, Effie Murdock Albertine feller, Kurt Wanieck Saturday ifter WwW \ ng } eople s 
nd O. E. Robinson, w give a recital at Kimball Ha Matin ‘ S 0 voices, taken 
ider the auspices the American ( servator f Eva u s s, Ww € principal 
RRR Tea t x Madame Glu \ n und the 1 nas 
M arcia Manley piamist \ gl nt rie < > Will ] wit Mr ur Mr Stock 
feld Theater, Saturday y 4, at Il IN g The Ww ren s I Walrus and 
t Carpenter “ e pr nted for time Che 
The Ct go Mende lose ts eighteen iplete program 1 ws 
season wit 1 concert at Orchestra Hall last Lhurs y , H 
evening, April 25. Harrison Wild, the indefatigable con ( 
luctor, had arranged an interesting program, which 
rised selections by Horatio Parker, Bel ger Bant 7 WW : 
Lang, Fearis, Rogers, McCray and J. Strauss John S Spring 
Fearis Mammy Li’! Pigeon” prov icky number Song, I H 
1 the Cl ag oser embde« Mendels n M 
Club, was receive r ISia ge a nce l " 
S I singe s x t rosit n ad MI ‘ 
Nis ) tt e Russian soprar ng veral s¢ 
tion v WK in my ers the ert ! Beside - z W -“ 
’ 
six Russian numbers the visiting artist gave the aria ) ' . ' 
Lie Azzurri from Verdi's “Aid nd | lley s L hve . 
Rose Le ives arc i ill ng | ike kR if | s ran \N ) e 
s the possessor f a beautiful v w ice Ss an M 
pleasing qt lity, sang herself into the irt t ear : : 
ers and w ifter each group merit $ appla l 
Mendelssohns, as ever, performed their duties artistically 
and though their tonality was not at all t s exact they . 
uwain showed e result of g 1 Aining rt guid 


























MME. LILLIAN L. Jenks, president; Fra .w, vice president; Harry 
| W ye W alt B. S secretary 
| ! f ar! LD. K ey, busin 

a ee! 
Sa day ! t », ( tr ( Hate t ta 
ent \ ne t Car ayed Lal 
n Mil f f { } ( ‘ ( Dawe the w 
Address: 8 West 9th St., New York eas il the Chicago Gran 
era Cor y a n r. M Sate 
Concerts, 1912-1913 > cleend » commecition by Buller eulied % 
7* ect he ved the result of g 
‘ . aan oe vac are 
Under the Exclusive Management of ort : , mer 
RRR, 
FREDERIC SHIPMAN ee eed eg SP ape 
3836 Fiournoy Street > Chicago, Ill. ‘ t wee ted the Mice Puen M 
( mn Fr 6. He told the writer 
tion ' kings for next ‘ 
! f Mr. W W iS giver Chicago pu - ; 
ne 2 liter , : ‘ p y ' i \ | ea / ! pa 
} iff 5 Wi , - 
S nit “ . ! ‘ ‘ ‘ 
nme na ak 
aban ah g 
Nor < - { , . ' ‘ 
, zee 
4 neretotor the nce i r } inage 
of Carl D. Kinsey \ sila ‘ é " ta “la 
n rge Northwestern ersity ‘sy ! 
ing at Evanstor nd lates are: We sday, Ma 7) t t 
Thursday May 0 n Satur ; ] three nignt i 7” —_ a 
a Saturday matinee Peter | Lut ‘ ve the ; = ' { ft po 
lirector in Frederick Stock Y t ft nduct t ( { y \l ee 
There W r i est i hoo sing nd yra ’ feld Th 
ren s I ”) < i t I (dr rd 
Thomas Orchestra w e he in umbve and w . 
fur all t iccomy ents. Never é c mere 
ry of the North Shore Festivals h i Ly ‘ ' \ , 
lo artist een engaged The sopranos w { ‘ M { ' ' 
ilma Gluck and Luella ¢ son i ! ‘ rriv 
Ernestine > n-Heinlh ‘ stine M r f rs } t 
wer ‘(s n iors, R ard Martin M eT ‘ } 
J +B. M t iritones, Charle W. ( 1 he et fe . , 
Miller, with Henri Scott, bass The ‘ ‘ f 
peri nance of numb Irom I ‘ vet S ' , ot 
Gluck’s “Orpheus” in rt for rt pening I ' take P et 
rt with Mr. Lutl lucting, and s been tern ' , ty 
per Night Mad ‘y r ‘ I ' t } 
\f ‘ and enr “ ‘ ng +} P , > ’ ‘ 
al rus f 600 er i K€ ‘ eat ' 
pa ents playe y t r ma ) The { tte ' wot 
secor gi $ al Artists’ Night M j ‘ 
c n-Heink e ef ' ‘ ’ 1 y ‘ 
Orchestra, with Fred St I ting } ‘ f r t 
the entire program whi ‘ { 
‘> ’ ¢ Ww 
: : - . 
M . r ; 
7 ‘ trsf t t | f A 
M rece f e worl 
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Ziehn for the musician and the talent in both 
music in this country, we certainly—with the 
‘ \f artists and the public—can have our 


ir music given, and lift these arts, as we 


ting and sculpture, into notice and appre- 


a2eae 
Kober, president of the Sherwood Music 
d at the South Shore Country Club, 
\y has been asked by members of the club 
he rog 
mRme 
B f the Chicago Musical College, will give 
n the Ziegfeld Theater, Tuesday even 
nme” 
MacDer prano, will be heard in 
Y., the middle of May with the New York 
Orchestra in “The Seasons The follow 
furnish the program, singing with the 
er hushand’s most successful songs 
Charity ind Love's Great Song ** This 
ne Mr. MacDermid’s songs will have 
ith full orchestra, as heretofore they have 
g nly with piano accompaniment As already 
| thes« jumns, the MacDermids will have 
eason, starting early in June, when they will 
M MacDermid singing her husband's 
he composer will be at the piano playing 
niment The charming couple is said to be 
ind engagements are coming in at such 
t pt ly by the time the tour starts there will 
pen dates left 
| an Jd 
his Fuel soprano and a talented pupil of the 
Chicago Opera School, has been engaged as solo 
First Presbyterian Church of Highland Park, 
uid that me sixty sopranos tried for the posi 
is been secured by Miss Fuchs 
Reneé Devries 


Elvyn in New Orleans and Little Rock. 


é ft New Orleans and 
| ‘ it the charming Western 
lyr Elvyt rroved an attraction when she 
ri vonderf pianist ha 
g M I ghted a most enthusi 
i t night Since her last recital 
M I re pianist then, has 
phys harms have likewise 
1 me have commented 
ng that of most woman 
he virtuosos versatility 
P t lraw forth greater applause 
e wonderful left hand arrange 
fron Lucia The sextet is a diffi 
Mi } played it with t 
bett t ! t playe would rende 
f ( it umber alone 
me sufficed to cor 
fe tress of the piano, She 
he has expression Thus 
( ne need not be an accomplished 
is beautifully rendered throug! 
I ‘ 1 « as the gen The Verdi-Liszt 
se we the f Ss quartet, was another 
ic, EF flat maior, was one of tl 
N ‘ uy Miss Elvyn’ 
t tal ! at thet be st By 
Hark, Hark, the ark und also added 
x e of the “Beautiful Blu 
‘ kK r i at her recital 
\ 
t ed her audience in 
" ft St. Charles Hotel last 
r r the French Opera 
s Elvy is greeted by a large and 
nly She one of tl 
s f 1 future cares 
( pin numbers 
es tl pianist’s playing 
I bre was playe: 
f to every made th 
preciated than per 
Scarlatti-Godowsky anc 
with great brilliancy 
scope for the orig 
x imusual personality 
\ x the Schubert 
\ I r herself Her 
in ») derf 1} left 
m 3 ion, Was ¢X 
that la roughout th 
} New Orleans evening tf 
eries of certs New 
| \ 
t ndit f ‘Julius Caesar’ meet 
’ il of the audience?” Patrice—“Oh, yes; 
killed Jul in the first act !”"—Yonkers 


Press Praises Pilzer. 


follows regarding the recital by 


The press spoke as 
Maximilian Pilzer, at Carnegie Hall, New York, last 
week: 

The young American violinist, Maximilian Pilzer, who has proved 
himself an artist of decided talent for several years post, gave a 
recital in Carnegie Hall last evening before a large audience. Mr. 





Pilzer plays with an excellent technical grasp, good tone and intona 
tion, and poetically withal, though there are times when he rather 
mars his playing by an excessive indulgence in left-hand vibrato,— 
New York Evening Post, April 26, 1912 

He is a violinist who at any rate takes his art seriously and 
endeavors to assume a position of dignity before the public. He 
was heard at his best in the Handel sonata. Here he displayed a 
tone of clear and penetrating quality, smooth, even and ingratiating. 
In the adagios he showed much repose and suavity of style In the 
wlegros his playing was characterized by incisiveness, strongly 
marked rhythm and virility of bowing New York Sun, April 26, 
1912 

Mr. Pilzer is a serious and sincere artist, and such he proved 
himself again last night He played throughout with spirit, his bow 
ing was excellent, his style as a rule broad and sure In addition, 
his tone was uniformly warm and his intonation impeccable. He 
was rewarde ith w earned applause New York Tribune, Apri 
26, 1912 

Mr. Pilzer has a tone tha smooth veetiand expressive, though 

t large and a ictanly style New York Globe, April 26, 1912 

Max li Pilzer to be congratulated upon the ize of thé au 
dienes in attendance at his violin recital last night in Carnegie Hall, 











ANTONIA SAWYER 


has the honor to announce that she is prepared 
to arrange dates for next Season for 


JULIA CULP 


WITH 


COENRAAD v. BOS 


As Accompanist 


Address: 1425 Broadway - 
Metropolitan Opera House Building 


New York 




















| those who went heard en exceedingly good concert played by a 

incere young artist whost studies have been carefully prepared and 

feels t seriou of the calling of an artist. He showed 

excellent qualities and he is a violinist of more than ordinary ability 
yin Se New York Evening Mail, April 26, 1912 





Pagdin Under Anderson Management. 
William H 
from England with an enviable record of important en- 


Pagdin, who recently came to America 


gagements satisfactorily filled, has a high tenor voice of 





WILLIAM I 


PAGDIN, 


Teno 
pleasing quality and of sufficient compass and power to 
render the most exacting roles. His musicianship and 
equipment, particularly for oratorio, should win success, 





and no doubt he will be in demand for the coming sea- 
son. 

Mr. Pagdin is to be under the management of Walter 
R. Anderson for next season. Like most English singers, 
Mr. Pagdin is exceptionally well equipped for oratorio 
work. He comes with an enviable record, as the follow- 
ing letter from William Shakespeare, the well known 
teacher and singer and press comments testify: 

PoRTLAND Piace, Lonpon, W 
My Dear Mr 


I cannot 


Pagdin 


have you leave England without expressing to you the 


very great pleasure it has given me to assist in your vocal studies 
1 consider yours an exceptional tenor voice of sympathetic quality 
With your great 


have gained for yourself a high position among public singers. 


feeling for music and ability as an artist, you 


Believe me, with kind regards, 
Sincerely yours, 


(Signed) WILLIAM SHAKESPEARE, 
Mr. Pagdin is an excellent singer and his masterful interpretation 
places him among our this 


particular field.—London Telegraph. 


of oratorio most successful tenors in 


Displayed an excellent and well schooled voice and thorough mu 


New York Times. 


sicianship. 


demonstrated not only a thorough 


William H. Pagdin 


hension of the essential sentiment, but solid grounding in 


compre 
the tech 
nical elements of voice production.—Philadelphia Ledger. 

proved him 


News. 


clear articulation 


Wilkes-Barre (Pa.) 


W hose 
an artist of the highest rank. 


resonant voice and 


to be 





The best tenor part in it is in the last aria, which he sang bequ 


tifully and artistically Ihe rich, musical quality of his voice and 
his intelligent use of it, easily stamps him as one of our best 
oratorio tenors —Norristown (Pa.) Register 


Among other engagements Mr. Pagdin has been booked 
to sing the tenor role in a production of “Faust” with 
the Mozart Club of Pittsburgh. His recent appearance 
with the Wilkes-Barre Choral Society in “The Messiah” 
was an unqualified success. Gifted with an exceptionally 
good voice, thorough musicianship and an extensive rep- 
ertory, Mr. Pagdin is worthy of the consideration of the 
very best musical organizations. 


Concert by Young Men's Symphony Society. 

The Young Men’s Symphony Society, of New York, 
consisting mostly of amateurs who are being trained to 
enter the field of professional orchestra players, gave a 
the Hudson Theater, on West Forty-fourth 
street, Sunday afternoon of this week. Arnold Volpe, 
musical director of the Volpe Symphony, is the 
leader of the Young Men’s Symphony, and, as_ usual, 
earned a share of the artistic glories at the last concert. 
Helen Treat, pianist, and three cellists of the orchestra, 
assisted in the performance of the following program: 
sbaene Mozart 
eucans Poppet 
perished 


concert at 


also 


Symphony, G minor, No, 40 
Requiem for three celli...... 
of friends 

in the marine 
Messrs. Seligman, Bass and Goldstein and the 
Oberon 


Second concerto 


(In memory 
disaster.) 

Orchestra, 
Overture, O9GPOR .cccccccvce 
waves MacDowell 


Larghetto calmato, 


Presto giocoso. 


\se’s Death (from suite Peer Gynt) ....Grieg 
Anitra’s Dance (from suite Peer Gynt)... 0.6... 600. cece e ones Grieg 
Waltz, Blue Danube. Strauss 


As a conductor of orchestras, Mr. Volpe has a wonder- 
ful influence upon the musicians under him, and he, too, 
moves the public by his magnetism and the fact that he 
without the score. Sunday afternoon, the string 
section of the orchestra sounded wonderously rich and 
There seemed hardly room on the stage for 
all the players; it is the lack of sufficient strings thot 
often brings woe down upon the heads of those who at- 
tempt to give orchestral concerts without the proper bal- 
ance of instruments. For this concert nothing was lack- 
ing, and thus the assembled music lovers heard delightful 
presentations of Mozart G minor symphony, the over- 
ture to “Oberon,” the excerpts from the “Peer Gynt” 
suite and the fascinating Strauss waltz. Excellent ac- 
companiments were also played for the Popper “Re- 
quiem” and the movements from the MacDowell’s second 
concerto with Miss Treat’s admirable essay of the solo 
part. The Popper composition, played in memory of 
friends who met a tragic death in the Titanic wreck, 
showed that the men, A. L. Seligman, A. and H 
Goldstein, had studied the composition earnestly; it was 
beautifully played, but unfortunately the climax was 
marred because of the uproarious applause. Eloquent si- 
lence is more fitting at the conclusion of a piece played 
in memoriam; indeed, that is the only way it should be 
received. However, that was not the fault of the mu- 
sicians and the conductor but the public, which, swayed 
by the power of the music, forgot what the occasion de- 
manded. 

A number of men prominent in the musical world oc- 
cupied seats in the boxes, among them being F. X. Arens, 
musical director of the People’s Symphony Society; Pie- 
tro Floridia, the composer; S. Mallet-Prevost, president 
of the People’s Symphony Society; Harry Rowe Shelley, 
the organist and composer, and Rafael Joseffy, the pianist. 


directs 


sonorous, 


Sass 


THE MUSICAL COURIER 49 
































JOHNSON SCHOOL OF 


Oratory and Dramatic Art 


GUSTAVUS JOHNSON, Director 

















I's \ ~ 
S S 
inneapo IS and St. Paul. = 
au : | 
\ Ma \ 
I i $ « < ( 
[he composition here set down is the g Baa ‘eloxt rt c é s I ‘ VY eux -_ ~ 
a grade school pupil, quoted word for word and comma tween ti : . . ( \ 
for comma (of which there is just one is the small ; t = a a . WW \ 
littérateur apparently knows that short comma-less sen a 7 . \ A ‘ 
tences make for crisp narrative. The comfortable s es \ \ \ 
f musical superiority over the newly arrived foreigr ‘ 5 
is imteresting, as is the naive way that “Uncle Gus - < , 
through an odd twist in the nstruction of the sente I t \\ \ 1 : 
is made to give the sic teacher his first lesson ; “ : : \ \ 
“My uncle Gust who had just come from a country ; — S 
and had n’t heard very much musi He was pleased . . 7 . : \ ~ : ' - 
hear music but whil was n't often he heard musik g ’ 
thought it a very nice x ear it. He was n in . Mr. I 4 
Sweden and lived to be twenty years. He was quite a . . ne ee eRe ? 
man and liked all kinds of whistling and t he sam Pag 
as music It ‘ ( 
One day he got a r from Minneapolis askin ‘ 
to come to t work tf papa on t mill for w rt Ba gg x 
rere was no work Sweden he might work in Min P fs ‘ . " 
neapolis. On his way from the station to Camden he ‘ P ‘ ae C 
ecard some mus w! was the salva ) army He e rec " ‘ W 
ught it was a gran ing, so he got off tl ¥ $ vers . 
what it was After a while rev sang he enjoved \ Le ; rn ' ‘ 
nuch, He ayed awhile while he saw wa dy : _ Ml 
thought it ight rats He started off to Camden. Or } ; 
tl ar he was thinking how e it would be if every y s 
like musi ‘ ¥ . > i 
‘When he got off e car he heard a whistle t r \ 
train. Every little mus e hears he think s grand M \ : 
When he got t ir house told about the music he had nur 
heard. Of irse we know he had n't heard much mt Er < . . hfe i \\ 
and asked him wil € ig I He s t was 1 \ 
‘ t ne sal \ h tly w ihe ‘ vw 
very nice and he wishe Ww ) me some § ul ap se \I SS BI é : : 
sometime After he ec int t e¢ saw Ww - : 
' > st ‘ . vi ra ‘ pia 
ad a plan 1OuR ne l seen erore ‘ 
fe RRR, 
He asked w play of us. Papa said all of the est ny Orchestra returned 
in. So on f iyed and the Wher of We ‘ 
were through playing Mama lle f laun . = ee “ 
Uncle Gust was t 12 st and en we all 2 t ugh prac 8 . . ;, 
a cael gy OES maps to | pt a nee Brooklyn Institute Orchest’a Class. 
r was trying Atte few days ‘ ( apa and eM ‘ S M ) F 
ima he could take a tea r t place Art is nt ‘ \ \ 
n Saturday and give ! lessons. Man ind papa said e regular s mer sé ens | 
it's allright He rought a te the lg 4 ntinue for ght w | cc OW 
him his first lesson. It was hard but he t g ¢ W l p ae t 
get along alright After he had taken lessons one year idec \ ( Sun 
he quit taking lessons. He was quite a player le t s ant ) \\ uw. 7 
started to give lessons. When he come any place then all egular Satur \y 
the people would say Welcome Musi Before two years S Recit c rg ! 
i¢ became a musician and out in ¢ ag at's what riend lorten Pont », of i 
we / We rie M ; whe c \ mer t par atl W } - 
play any place he i er | I \ 
nue Irs ) n St \\ 
Carolyn Thomps ntralt uppeare ni 1 at a nn en ~~ ; 
Sioux Falls, S. D ist Friday evening - 
nner 
Comments fr W the Minneapolis wspapers on = -— 4 Soprano 
recital of Giuseppe Fabbrini at Handicraft Guild Hall M 
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Before a fas ' t Hat Management: HAENSEL & JONES, | East 42d Street, New York 
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oct feelir fine : s : f 
my melodic st ture t the A flat These at 
S a ew atically i te 4-5 =... Recitals and Oratorio a Specialty 
oa 5 hin. inated thhienh eos — .. For Bookings Address 538 West 143d Street, New York City ‘Phone, 3313 Audubon 
wd Bian Taeage pene gains anys Phegecr is VIOLINIST 
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th a Chopin prelude te se 4 followe January 1913 
Signor Fabbrini’ work of It im of 
at teectaivaba ‘s ‘an: te OIRECTION 
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NIKISCH IN OXFORD, OHIO. 


r age of time devot 


iring devices and space 


herited from his German ancestors, he was broad minded 
enough to take suggestions from his great Hungarian 
friend, Liszt. 





The Father—I told you not to go on the stage. 
The Son—But my ambition egged me on. 
The Father—Yes; and the audience egged you off.—Le 
































entions one is inclined to expect almost any The rhythmic vivacity and structural thoroughness of  Rire, Paris. 
the apparently — 1 Therefore the “Flying Dutchman” overture were ably enunciated in 
vho have for years watched with interest yesterday's performance. The contrast between the VW 
ert Dillboara f Berlin, speculating as to the char themes of the doomed sailor and devoted maiden, who sateen eat ANTED 
t | m to be given by Nikisch and other resenes him from his fate, were interwoven, and worked WANTED—A teacher of violin. A gentleman, who is 
quite miraculous tO yp to 4 great emotional climax. able to conduct a conservatory orchestra. Must be a 
el t of this great nductor and his The noble Beethoven symphony was worthily performed capable concert violinist and have thorough theoretical 
Orchestra in the various citil€s and the brilliant Strauss number, none the less carefully. knowledge of all branches of music. Ability to teach 
States. Nor does it belong to Indeed, I never heard the latter so effectively done. harmony and counterpoint. Salary between $100 and 
le that a locality remote from After the symphony, rounds of applause greeted the $150 per month, or 75 per cent. of tuition fees. Possi- 
le, like our _ university great conductor and the body of able allies, and a large bility of obtaining position as choir master of local 
imong those places favored by wreath, in which the colors of the three colleges, Miami, church at extra salary. Willing and hard worker de- 
roup of talented artists Western and Oxford, were gracefully interwoven, was sired. Address “L. S. A.,” care Musicat Courter, New 
( be Oberon” and Wagner's brought forward as a tribute from admiring students.— York. 
Dutchman,” Beethoven’s fifth symphony, Strauss Republican-News, Hamilton, Ohio 
ur nd: I t's rhapsody in F, under the baton ERAS WANTED—Associate teacher of piano playing. A gen- 
eath the roof of the Miami Auditorium Death of f Rager }. Levey. tleman; must be thoroughly trained in and able to teach 
’ rise and a delight that will long linger in ae according to Leschetizky principles, or able to teach 
rpr that Dean Minnich, the manager Edgar J. Levey, formerly Deputy Comptroller of New according to some other modern school of piano playing. 
Course could bring so difficult an under York, died last Friday at Post Graduate Hospital as the Must be capable of appearing as pianist in faculty con- 
essful rr ee" result of an operation for appendicitis. Mr. Levey was a certs. Salary from $100 to $140 per month, aintieieass 
> ae dicindtiiettt’ Clieniastinena tes dieters well known musical amateur, an intimate friend of Anton of possible church work. Address “Prantst,” care of 
n at é I rr! which brilliancy and Seidl, and one of the peers oF the Wagnerian cult in Musica Courter, New York. 
AE He Se SOE LS SE New York, who wrote intelligently on the subject of Wag- 
ner at a time when the professional music critics—with WANTED—A conservatory in a well known city of the 
nt come time in Gotmany ura aware nt CxCREe OF eee. Finck -berated the Bayreuth West desires an associate teacher of singing. A woman 
ritative quality of Nikiech’s interpretations composer and all but called him a charlatan. who is a capable concert artist. Ability to teach vocal 
; tahia atthe ae tihnoesh ui a doe Edgar J Levey, a man of singularly fine culture, was an diction and public school methods. Capable of playing 
ynt t serves to accentuate their validity. The per occasional contributor to THe Musicat Courter in its accompaniments for students. Salary from $80 to $115, 
ntrol he maintains over One and sil’was hele early days exclusive of possible church work, Address “Vocattst,” 
irylike passages in the “Oberon” overture, care Musicat Courter, New York. 
here the superb t ne thess his flutes interchange with es FOR SALE WELL KNOWN AMERICAN PIANIST VIRTUOSO, 
tri to t tof ~“ ee or the het , FOR SALE—Gentleman pianist and teacher in large Leschetizky pupil, for many years in Europe. desires en- 
. Reet wf . siete sor Beye 0 ao Western city of over 100,000 wishes, on account of gagement as Head of Piano Department of first class 
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, scnalioeg patel ve given gratis. Address “L. S.,” care Musicat Courter. 
uthority, the German, who best WANTED—Teachers of voice culture for girls’ colleges 
| his way out of the stagnation which existed after A FINE OLD ITALIAN FIDDLE, an instrament of and conservatories of music in the South; women with 
Beethoven, was Richard Wagner, and aside superb quality. for sale. It can be tested by writing to good voices who can sing well. THe INTerstate TEacu- 
umat nd poetic nature he “P_ N. L..” care of this paper. ers’ Acency, Macheca Building, New Orleans, La. 
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STUDIO HALL 


6¢ Kast 34th Street, New York 
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GEORGIA KOBER President, WALTER KELLER Directs: 


HERW OOD 





Founde y Wm. H. Sherwood, 
Suite 713, Fine Arts Bidg., Chicago. 
Summer term begins June 24, 1912 


MU Sic 


Faculty includ Figne—Goorgia Kober, 
Maurice Rosenfeld; Organ and theory— 
Walter Keller Vocal—W. A. Willett 
Violin—Bernhard | istemann. Public School 
Music, Dramatic Ar French 
CHOOL ().0 
Benager 


Eu LIEBLING 


Piano Teachers’ Institute 





July te? to August 3d, 1912 
AT KIMBALL MALL, CHICAGO 
Address. EMIL LIEBLING, Kimball He Chicago 


SAYS: 


me MME. VALERI 


is one of the very few teachers who 
really know how to place a voice.” 


(Signed) A. BONCI 
The Rockingham, 1748 Broadway 























DIRECTOR OF 
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Formerly with Pitisburg Orchestra 


SKIDMORE SCHOOL OF ARTS 
Saratoge Springs, N. Y. 


FRANCES de VILLA BALL 


SOLO PIANIST 
Instruction, LESCHETIZKY METHOD 
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Send for information and booklets of indorse- 
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citals, vocal instruction. Pennsylvania College for 
Women, Woodland Road, Pittsburg, Pa. 
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politan Opera; Winifred Mason, soloist First 
Church Christ Scientist, oe, Henry Taylor, 
tenor, formerly Savage Opera Co. and ‘Aborn 
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(Anna Lee Smith, apepanet Bawden, 
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Disciples,) W. 81st St., New York; M Pickard, 
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BRENAU COLLEGE-CONSERVATORY, SUMMER SESSION 


Summer Session begins June 27th. Equipment the mo 
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VOCAL INSTRUCTION 
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“Il Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 





“A great Piano! It satisfies me completely.” — Pugno 


“A tone which blends so well with my voice.”’—Sembrich 





THE BALDWIN COMPANY 


MANUFACTURERS 
214 VW. FOURTH STREET, - CINCINNATI 









N. Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 424 Street, NEW YORK 


Empowered by law to confer Diplomas and the Degree of Doctor of Music 
Directors: Cart Hern, Aucust FRAEMCKI 
Instr n in all branches of music from first ' tages to students Harmony le f 
beginning to highest perfection t ying al sig ading 
Thirty-eight of the best known and experience: ; SEND FOR CATALOGU! 
professors TERMS $10 UP PER Ol ARTER 





THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(The Metropolitan College of Music) 
JOHN B CALVERT, D. D., President 212 W. S9th Street. New York City 


SPECIAL SUMMER SESSION 
June 24th to August 2d 


Unusual Advantages for Teachers 
27th Season Begins Oct. ist 


KATE 8S, CHITTENDEN, Dean 








Send for Circulars and Catalogue 


NS DOLIS CONSERVATORY. ¥% MUSIC 








MUSIC, THE SPEECH ARTS, MODERN LANGUAGES 


PIANO—Mr. Edgar M. Cawley, V 1OL IN—Mr. Gaylord Yost, Mrs 
Mr. Carl Beutel, Miss Eugenie Ella Schroeder Yost, Mrs. Ed 
’. Scorgi gar M. Cawley 
SINGING Mr. Gler ©. Frier 
ood, Mr. Wesley Howard, Mrs SPEECH ARTS—Mrs. S. T. Hen 
an O. Friese sel. 
addition to the above twenty-five teachers of the highest standing 
—— —— The largest and most te f Music and Dran atic Art im the 
Middle West. Ideal R ence De tment for Young Ladies 


EDGAR M. CAWLEY, Director, 430 North Meridian Street INDIANAPOLIS. IND 
STUDY MUSIC THIS SUMMER AT THE 
NEW YORK SCHOOL OF MUSIC AND ARTS 
58 West 97th Street, New York City RALFE LEECH STERNER, Director 
For dayne Years New York City’s wou Eminent Music School 





Delightfully situated between Central Park ar the Hu n River Regular staff of eminent teachers 
will be in attendance iring the entire summe SPEC "TAL SUMMER COURSE f TEACHERS 
and PROFESSION ALS. Our instructors will té you just what you need in your w tk. O 
teachers’ iplomas are recognized thr ghout America Rape Ss. a g tuition, board, practicing 
teacher's certificate, etc., on application erts or booklet 





MERICAN (FONSERVATORY 
A C 


OF MUSIC OF THE CITY OF NEW YORK. CHARTERED BY 
BOARD OF REGENTS. 305 EAST 86th STREET, NEW YORK. 
Emil Reyl, Director. Faculty of Soloists. Instruction in all branches of music. 
from beginning to artistic perfection. Grand Opera School with public pupils 
performances. Prospectus sent on application. 


STERLING fates 


High Standard of Construction 
DERBY, CONN. 


REINDAHL VIOLINS 
and BOWS 


Vikas ant —_ 

















CONCERT DIRECTION 


HERMANN WOLFF 


The World's Createst Musical Bureas 


GERMANY: BERLIN and FLOTTWELLSTRASSE 1 


Cable Address: Musikwolff, Berlin 





Proprietor and Manager of the Philharmonic Concerts - m 
Berlin; the sew Subscription Concerts, Hamburg; the ' 
Bechstein Hall, Berlio 
Representative of more than 400 artists. includ- 
ing d’Albert, Ysay« Ansorge, Thibaud, Kreisler 
Sembrich, Risler, Van Rooy, Hekking, Carrefio 
and many other celebrities Also manager of the 
Berlin Philharmonic Orchestra and of Arthur pect ft 
Nikisch ‘ 
Principal Agency tor Music Teachers : 
‘ 
! 
b 0 K A rn Berlin, W. ee 
Schelling St. 6 bag er ry 
CONCERT DIRECTION FREE 
Representative of ay Destinn, Teresa Carrefo, siete oe 
loser Lhevine ie | String Ouartet, Oskar KEINDAML Vi 
Fried, Gesellschaft der “Me je, Stern’cher 
Gesang-verein and others Viclins sent te respon 


sible persons on trial, 
for comparison with 
other new or famous 
old violins. If desired 


Cranberry — Schodl|smenacrme Sten 


REINDAH omens 











USED AND EXDORS# ' emnmenemed 


GEORGE FOLSOM GRANBERRY, Director Bernard I istemans kK 





Practical Training Courses for Teachers 
Artistic Piano Playing 


THE FAELTEN SYSTEM 
Booklets—-Carnegie Hall New York 





<co ANUTE. REINDAHL 


, Atelier, 318 Athenaeum Bidg. 


58 East Yen Boren Streci 
CHICAGO, ILLINOIS, U.S.A. 


A. B. GHASE PIANOS 


Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at 


NORWALK, OHIO 


Reference: The Editor-in-Chief of Tar Musica 
CouRIER 


BUSH & LANE PIANOS 


A quality of Tone Which Will Please the 
Most Critical 





A Piano Which Will Stand the Test of 
Years of Usage 


Case Designs Which Are Original, Artistic 
and Beautiful 


BUSH & LANE PIANO CO, 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-iInstitute, Berlin- Srumatepemmppusegd 8-98 Kantetr. 


CUONSERVALOT!E wehegenens i 6 OPER I¢ ‘ kk iA ( Hoot! 


i ete Tra ne the Re Hk rRAI CHOO ‘ ‘ es 
: SEMIN ARS S « ‘ 
Pr leachers ONDUCTING HAR} Mi } NI} COMPOSITIOD | er 
bi z, P. Geye Wilhelm Klas Prof P K f I i " Carl 
Ss ae I Traubert, Arthur W PIAN k Al 
n Fielitz, Edwin I er, Guenther Freudenberg, Ernst H k Prot. Martin 
Krause, Clara Krause, Prof. Ja K wast, eda Kwast-H I tk Pohl, 
Prof. Ph, Ruef Martha Sauvar Prof. A Phe re & enberg I f. } t Tau 
bert SINGING—Frau Ida Aver-Herbeck, Euge i ger, | Marg Va Ka layer 
(Chamber Singer), Frau Prof. Mathilde Mallinge K Chambe F wu Prof ma 
Nicklass Ke c PF ranze ina Prevosti, Er Raabe. I b N ¢ r ihe ‘ am 
ber Singer). Maéstro G. Searneo, Wladyslaw Seid ' fs fred M OP 
ERATIC CLASS—N. Rothemeh! VIOLIN—Prof. Gustav H ‘ Prof. Hug nn, 
“a Fra \lexander Fieder Hijalma t ameck Ale ‘ er, Ma ere, 
AY ‘ HARP Fra Poens ORGAN—Walt . ' CELI 
ect ‘ btair thr the ( ae I o 





Royal a Of Music ani Theatre 


DRESDEN, GERMANY 
Fifty-fifth Year, 1909-1910. 1,505 tine 82 Recitals, 116 Instructors 


Education f eginning to fnisi I gie : eo. P nla ssion times begia 


Prospectus and List of Teachers From the Directortum 


HAZELTON BROTHER 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO ‘THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place . 








NEW YORK 























THE MUSICAL COURIER 








THE 


'STEINWAY 
PIANOS 


(GRAND AND UPRIGHT) 
Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


Park Avenue, Borough of grenade 
. ) Jackson Avenue, Borough of Queens‘ 
Factories : Ditmars Avenue, Borough of Queens | NEW YORK 
Riker Avenue, Borough of Queens 
AND 


St. Paull, Schanzenstrasse, 20-24 - . . HAMBURG 


Steinway Hall, 107-109 East 14th Street, New York 
Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 
Jungiernstieg 34, Hamburg, and 


Warerooms: 
1 Koeniggractzerstrasse 6, Berlin 


They ave alee sold by our accredited representatives in all principal cities ail over the globe 


STEINW AY & SONS 











Masons Homi 


“THE STRADIVARIUS 
OF PIANOS” 


@ @ 


PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 











~“[IMBALE" 


CHICAGO, ILL., U. S. A. 








JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 


: Manufactured by : —_—_—— — 


JEWETT PIANO CoO., 


FACTORIES: Leominster, Mass. 


in musical circles everywhere. 





Boston, Mass. 














The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of 


THE WORLD KENOWNED 


SOHMER 








It is built to satisfy the most 
cultivated tastes 


The advantage of such a piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
artists 


SOHMER & CO. 


315 FIFTH AVENUE 
Corner 32d Street 














al 
&. 


is known throughout America and Europe for its 
artistic qualities as a Piano, and its durability and 


excellence as a Player Piano 


THE. AUTOPIANO CO. 


Factory and General Offices: 


12th Avenue, Sist to 52d Streets, New York 
LONDON REPRESENTATIVE: KASTNER & CO., Led., 34 Margaret Street 











SLUMENBERG PRESS. 214-218 WILLIAM STREET AND 18-30 ROSE STREET, NEW YORK. 








